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IM POINTMASTER for repointing all 
makes of non-metallic needles. Gives an 
accurately shaped point automatically, 
in just 30 seconds. Price 4/6 plus 
purchase tax. Special chuck 
(price 1/- plus purchase tax) 
and abrasives (price 6d. 
plus purchase tax) for 
IM Miniatures. 








IM NEEDLES in their famous top-hat 
boxes. Price 2/- per box of 10 plus 

purchase tax. For lightweight 
pick-ups miniature needles are 
now available at the same 
price. 















IM MASTER SET contains an - 
IM _ Pointmaster, 20 IM 
Needles, spare abrasives 
and rubber tyre, packed 
complete in a special 
presentation box. 









Is it too soon to start looking for Christmas 
presents? Not for clever shoppers who 
remember that when goods are short, days 
are precious. And while IM Products are 

to be found in most record shops now, 

we predict they will become very elusive in 
December. So here is your chance to 






IM RAK holds 50 records, 10 in. and 12 in., choose at leisure from a range of really 
with numbered divisions. In a wide choice 
of colours at 29/6 plus purchase tar. 
Optional plastic cover at 7/9 plus 


purchase tar. 






sensible gifts, at very moderate prices. 
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Here are three magnificent recordings by La Scala Orchestra of Milan, heard 


for the first time on Decca ffrr records. The two famous Wagner overtures 


. will need no introduction, and ‘Till Eulenspiegel’ is of very special interest as 
the conductor is Clemens Krauss, who recently visited this country as one of 
the conductors of the Vienna State Opera. These masterly performances are 


recorded with the exclusive perfection of Decca full frequency range recording. 


Conductor : Clemens Krauss __Till Eulenspiegels Lustige Streiche (Till Eulenspiegel’s Merry Pranks) 
(Richard Strauss) K 1681-2 Automatic couplings AK 1681-2 


Conductor : Paul van Kempen Tannhiauser—Overture (Wagner) Sides 1, 2 and 3 


The Flying Dutchman—Overture (Wagner) Sides 4,5 and6 K 1683-5 


In automatic couplings these two Overtures are coupled together on records AK 1683-5 
Price: K and AK series 4/9 plus 1/04 p.t. 


IQ) @ Cc Cc el try full frequency range recording 


THE DECCA RECORD COMPANY LTD., 1-3 BRIXTON ROAD, LONDON, S.W.9 
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BAKERs 
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18’and 12’P.M. QUALITY SPEAKERS 
8 and [5 WATT AMPLIFIERS 
TRIPLE 12” Model 


CONE 


PIONEERS OF MOVINC COIL SPEAKERS 


improved 1947 MODELS 
CINEMA Model - - - - - - = - £8 19 6 
AUDITORIUM Model- - -- - =- - £5 18 6 
Send 24d. stamp for HMlustrated List T.G. to: 
BAKERS ‘SELHURST’ RADIO 


75-77 SUSSEX ROAD, SOUTH CROYDON, SURREY 
Telephone: CROydon 4226 
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If you are a music-lover with a sensitive ear, 
you will be unable to resist the charm of the 
“CONNOISSEUR.” For the ‘‘ Connoisseur ’’ 
brings you living music. 

Hear the crisp, scintillating notes of the 
triangle, the delicate tones of the oboe; hear the 
thunderous crashing of the drums and the mellow 
depths of the bassoon; here indeed is quick, warm, 
exciting music ; music with LIFE. 


Apply to: 
Albion Electric Stores, 125, Albion Street, Leeds 1 
or to 
Lawton Brothers (Sales), Ltd., Henry Square, 
Ashton-under-Lyne 
Made by : 
A. R. SUGDEN & CO. (ENGINEERS), LTD., 
Brighouse, Yorks. 

















UNCHALLENGED SUPERIORITY 


‘ Felicity ’ 15-watt Amplifier 
Response 30-14,000 c.p.s. (flat 1 db). 
Independent Bass and Treble Controls. 
HUM FREE PERFORMANCE. 

‘1 per cent. distortion. 





‘ Felicity ’ Junior Amplifier 
5 watts. 1 per cent. distortion. 


‘ Felicity ’ Senior Cabinet Speaker 
Response 40-15,000 c.p.s. 
With true to life bass and treble 
reproduction free from resonance. 


Nothing yet introduced challenges the supremacy of 
‘ Felicity ’ equipment. 


Sound Reproduction » 


Manufacturers of high-grade record playing equipment FB 
87a Upper Richmond Rd., S.W.15._ Putney 1665 
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FOR HIGH FIDELITY ELECTRIC 
GRAMOPHONE EQUIPMENT 


The Lexington moving coil pick-up. Senior 

model for use with sapphire needles ... 14s. 6d. 
Junior model for use with miniature steel 

needles... sie sa ae iss 5s. Od. 
Lexington plug-in heads for Garrard and 

Collaro arms. Senior or Junior models Os. 6d. 
Needle inserter for use with senior plug-in 

head ss see ae es ie 17s. 8d. 
Sapphire needle ise ane = — 15s. 3d. 
Matching transformer in mu-meta! box ... 13s. 2d. 
Lexington pre-amplifier... se vee Is. Od. 
Wilkins & Wright Coil pick-up... ee Os. 7d. 

66 Con |«=Ceratcn Giiter _... eb 16s. 8d. 
Connoisseur miniature moving iron pick-u 18s. 9d. 
Martin Slater Amplifier specially built for 

use with Lexington pick-ups. Push-pull 


output... ws 15s. Od. 


Suppliers of Wharfdale, Goodman, Vitavox speakers, 
B.S.R., Trix, Lexington and Martin Slater amplifiers. 


Call for a demonstration in our new sound demonstration room. 


sels WALLACE HEATON LTD 
126-127 NEW BOND ST., LONDON, W.! 
Telephone : MAYFAIR 7511 
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producer are the 
control circuits for 


The GRAMOPHONE 


Auleresling Lines 
FROM STOCK 
VALLANCE’S 


HE chief features of this 
high quality record re- 


3 tone 


bass, 


treble and middle register. 


These special 


circuits 


provide a range of tone 
that will satisfy the most 


critical listener. 


SOUND SALES 


S.S. Phase Invertor 
Speaker 
Speech coil impedance 
6 ohms. 29 in. high 
by 14 in. square. 
£14 .7.6 (crate 
charge £3, refundable 

on return). 


TP 614 (RC) 
15 watt amplifier for AC mains 
only. Low impedance output. 
Valves 4 EF 37 

1 EC 31 

2 EL 37 

1 5Z4G 

(or equivalents) 
Auto record changer takes eight 
10 ic, or 12 in. mixed records. 
19} in. by 17 in by 19} in. high 
(excluding handles). 

_ £73. 5.0. 
With standard pick-up. 

74.17. 6, 

With lightweight head and sap- 
phire needle. 
(Packing case charged £3 refund- 
able on return). 


"THE Sound Sales phase invertor speakerincorporates 
the S.S. dual suspension 12 in. speaker unit. It can 
be proved by demonstration that the S.S. invertor 
cabinet speaker possesses infinite baffle character- 
istics, is capable of 180° phase inversion, gives a 
better coverage, and provides superb quality. 


16 LEEMING STREET, MANSFIELD 
53 HIGH STREET, SCUNTHORPE 


VALLANCE S$ 


VALLANCE AND DAVISON LTD. 


i44 BRIGGATE, LEEDS 1. 


Tel. 29428-9 
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Nothing Commonplace 
about either .. . 
@ THE REYNOLDS : MASTERPIECE 10’ RADIOGRAM 


e@ztHe ALLEN service 


FOR GRAMOPHONE & RADIO ENTHUSIASTS 


Here at Allens we are proud to be selling the ‘ Masterpiece 10 ’— 
one of the many superb instruments in our wide range of radio- 
gramophon:u, radio and television models—and we are equally 
proud of the very complete service which we render our customers. 
This Reynolds 10 valve A.C. Radiogramophone is claimed to give the finest possible 
balanced reproduction obtainable in the light of present day knowledge and at the 
same time keeping the valves and equipment used within reasonable limits. Out- 
standing features include : 


Really handsome cabinet, constructed by England's leading cabinet 
makers, is acoustically designed with high-note diffusing grill. @ Com- 
modious Record Storage Space. @ 12 in. Moving Coil Soeaker. @ Garrard 
Auto Mixer Changer. @ Needle Scratch Filter. @ All controls (six) 
mounted on ultra modern bronze escutcheon plate. @ Waveband 
coverage : 20-50, 209-550, 1,000-2,000 metres @ Large edge-lit engraved 
and coloureci perspex tuning scale with indicator map. @ Extra smooth 
two-speed tuning control. @ ‘‘ Magic Eye” indicator on all bands. @ 
Provision for 2.5 or 15 ohm extension speaker. 
Amplifier Valves : L63—Phase invertor stage, 2 KT63—output tetrodes 
with heavy negative feedback, U50—A.C. Rectifier. 
Receiver Valves: 2 KTW63, X63, DH63, L63, Y63. 
REYNOLDS ‘ MASTERPIECE 10’ with Gerrard Auto Mixer Changer. 
CASH PRICE : £157-1-7 including Purchase Tax. 
or £32-1-7 deposit and 12 monthly payments of {11-9-2, 


113. CHARING CROSS ROAD, 


LONDON, W.C.2 


« Telephone: Gerrard 8734. 
NEW ROTHERMEL “SAPPHIRE” HIGH FIDELITY GRAMOPHONE NEEDLE 


Indispensable if the enjoyment of brilliant reproduction of the full tonal 
scale is to be ensured. Lasts 2 years without changing. 
Price : 12s. 6d. including Purchase Tax. Trailer type 12s. 6d. including 
Purchase Tax. 
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TCHAIKOVSKY’S SYMPHONY No. 6 


THE PAGANINI QUARTET 
(Henri Temianka; Gustave Rosseels; Robert Courte; 
Robert Maas) 


Quartet in C Minor, Op. 18, No. 4— Beethoven 
DB 6488- 
Auto Coupling Nos. DB 9162-4 
LILI LASKINE (Harp) 
and RENE LE ROY (Flute) 


and the ROYAL PHILHARMONIC ORCHESTRA 
cond. by SIR THOMAS BEECHAM 


Concerto for Flute and Harp in C Major 
(K.299) —Mozart = « DB 6485-7 
Auto Coupling Nos. DB 9159-61 
BENIAMINO GIGLI 
and the Royal Opera House Orchestra 
cond. by Rainaldo Zamboni 
Core ’ngrato—Carolli - - - 
Dicitencello Vuje—Falvo_ - "\ps 6436 
MARGHERITA CAROSIO 
and CARLO TAGLIABUE 


and the Royal Opera House Orchestra 
cond. by Franco Patané 


Dunque io son—“ Barber of Seville Rossini; 
Ah! Solo aul me |’ aren — “ Rigoletto” 
— Verdi . - DB 6387 

SCHNABEL 

Invitation to the Dance — Weber 

PIERRE FOURNIER 


_ Cy ang eA by Gerald Moore 
gne — Saint-Saens - - 
Melody, Op. 3, No. 1—Rubinstein 7}pa 1868 
RUBINSTEIN 
Arabeske, Op. 18 — Schumann - 
ee, 


conducting 


CZECH PHILHARMONIC. ORCHESTRA 
Overture—“ In der Natur ”— Dvorak C 3628-9 
BARBIROLLI 
conducting the HALLE ORCHESTRA 
Overture—“ Hansel and Gretel” —Humperdinck 
C 3623 


DB 6491 


DB 6492 





BY APPOINTMENT 
SUPPLIERS OF GRAMOPHONES, 
RECORDS AND RADIO APPARATUS 
TO HIS MAJESTY THE KING 


DENNIS NOBLE 
accompanied by Gerald Moore 
To the Forest; Don Juan’s he > 
by Tchaikovsky - - - C 3637 


GWEN CATLEY 
with Orchestra cond. by Stanford Robinson 


Villanelle— Eva Dell Acqua - : 
Voices of Spring — 7. Strauss - “he 3638 


GLASGOW ORPHEUS CHOIR 
cond. by Sir Hugh Roberton 
Crimond (Scottish Psalm Tune) — David Grant ; 
Sea Sorrow— from “Songs of the Hebrides” 
— Kennedy-Fraser - - - C 3639 


“KING WENCESLAS ”’ 
A Christmas Play 
written and produced by Edward P. Genn 
music by Charles Williams 
with ANN STEPHENS, FLORENCE DESMOND, 
ARTHUR ASKEY, "RICHARD GOOLDEN, 
ANTHEA ASKEY, RODDY HUGHES, 
VALERIE SUMMERCORN, FRANK PHILLIPS 
with Chorus and Orchestra 
cond. by CHARLES WILLIAMS 


C 3640-1 


DEREK McCULLOCH 
(Uncle Mac of the B.B.C.) 
with DORIS ,GAMBELL, STANLEY RILEY, and 
Children’s Chorus with ene cond. by 
LESLIE WOODGAT. 
Uncle Mac’s Nursery Rhymes (ard series): 

Part 1.—Boys and Girls come out to play; Dame get up 
and bake your pies; Hey, diddle, diddle. 

Part 2.—Tom. Tom, the piper’s Son; If all the world was 
apple-Pie; See Saw, Margery Daw; Pop! goes 
the Weasel. 

Part 3.—Jack and Jill; Gay go up and Down. 

Part 4.—What are little boys made of? Hark, hark, the 
dogs do Bark; St. Paul’s Steeple ; : Sleep, 

Baty, Sleep. 
BD 1185-6 





conducting 


The Philharmonia Orchestra 
C 3630-4 


Auto Coupling Nos. C 7697 - 70! 





NOEL COWARD VOCAL GEMS 
sung by ANNE ZIEGLER, JOYCE GRENFELL, 
GRAHAM PAYN, with Orchestra cond. by Harry Acres 
C 3635-6 
THE MELACHRINO STRINGS 
cond. by George Melachrino 
The Donkey Serenade — Friml OT aes 
They didn’t believe Me—Ken -f 999 
PERRY COMO 
Chi-Baba Chi-Baba_ - - = 
When you were sweet Sixteen =}Bp s180 
“HUTCH” 
Peg o’ my Heart; Nowisthe Hour BD 1181 
SPIKE JONES 
and his City Slickers 
Nutcracker Suite — Tchaikovsky 
JOE Loss 
and his Orchestra 
Chi-Baba Chi-Baba; Peg 0’ my Heart BD 5987 
My first love, my last love for Always; I 
wonder who’s kissing her Now - BD 5988 
PHIL HARRIS 
and his Orchestra 
That’s what I like about the South ; If you’re 
ever down in Texas, look me up BD 5989 


SWING MUSIC 1947 SERIES 
COUNT BASIE 
and his Orchestra 
One o’clock Boogie - 
Meet me at no special Place 
HARRY HAYES 
and his Band 
Dinner Jacket; The Re-Bop - B 9595 
THE HERBIE FIELDS QUINTET 
Rainbow Mood; Dardanella - B 9594 


EDUCATIONAL RECORDINGS 
” BERNARD SHORE (Viola) 
and GERALD MOORE (Piano) 


Sonata for Violin and Piano No. 4 in D — 
Handel -  - B 9596-7 


-BD 1182-4 


“he 9593 
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THE RECORDED MUSIC OF 
MENDELSSOHN 


By LIONEL SALTER 


oO hundred years ago on November 
4th, Mendelssohn died, the darling of 
the musical and social worlds of both 
England and Germany. His music, greatly 
loved—perhaps too critically—during his 
lifetime, retained its popularity for some 
time, and then, following the usual pattern 
of ‘‘ reaction every fifty years,’’ started to 
slump in the estimation of critics. Soon 
after the turn of this century, Mendelssohn 
was most frequently despised as superficial 
and saccharine, and given credit, in a 
somewhat supercilious way, only as having 
written some quite charming scherzos. 
Now that the centenary of his death is upon 
us, more balanced appraisals are the rule ; 
and although he can be superficial on 
occasion and sometimes almost wearisomely 
smooth and genteel, his good qualities 
cannot be gainsaid—the wonderful grace 
and charm of his melody, the clarity of 
texture and deftness of touch, the mastery 
of form and the superb orchestration, the 
artistic conjuring-up of atmosphere, and 
above all the spontaneity and freshness of 
his invention, 

For the centenary celebrations the B.B.C. 
has made an effort, and is putting on 
recitals of his organ and piano music on 
Nov. 4th, a chamber concert to include the 
E minor Quartet and the piano Fantasy in 
F sharp minor, as well as a vocal recital, both 
on the 5th, on the 6th a Third Programme 
concert to include the Reformation Symphony 
and the whole of the Midsummer Night’s Dream 
music, and an outside broadcast of the Hymn 
of Praise to be relayed on Nov. gth ; besides 
which Mendelssohn is ‘‘ This Week’s Com- 
poser”? in the evening gramophone series. 
The recording companies, on the other hand, 
have passed the centenary by, with the 
exception of Columbia, who are issuing a 
complete Elijah under Sir Malcolm Sargent, 
with the magnificent Huddersfield Choral 
Society. 

This present article does not set out to 
give a life of Mendelssohn or a critical 
study of his works—this is not the place for 
that, and anyway the jobs have been done 
very adequately elsewhere. My purpose 
here is to give a comprehensive survey of 
Men«clssohn’s recorded music ; I am aware 
that it is not absolutely exhaustive, but I 
have mentioned every disc on which I have 
been «ble to lay hands, and I have made a 
point of hearing everything I have men- 
tioned. Finally, the following abbreviations 
are used: H.—H.M.V., C.—Columbia, 
D.—L-cca, P.—Parlophone, Z.—Regal or 
Zono. Record numbers in heavy type are 


in current catalogues ; numbers in ordinary 
type are deleted or not normally available 
in this country. 


ORCHESTRAL. Out of all the different 
categories of Mendelssohn’s music, his 
orchestral compositions are best repre- 
sented in the gramophone catalogues, 
although even here we have the familiar 
situation of unnecessary duplications of cer- 
tain works, while others have either not been 
recorded at all or are not normally available. 
The Hebrides Overture, Op. 26, has three 
outstanding recordings—the Nat. S.O. 
(Unger) (D. Ku1120), the Hallé (Sargent) 
(C. DX1053) and the B.B.C. (Boult) 
(H. DB2100)—while there are also current 
versions by the L.P.O. (Beecham) (C. 
LX747), the New Queen’s Hall (Wood) 
(C. 9843-4) and a rather tubby St. Louis 
(Ganz) (H. D12gg9). Not to mention the 
Berlin State (Rosenstock) (P. E11503-4) 
and the Berlin Phil under Furtwaugler 
(D. CA80go) or under Pfitzner (D. 
LY6093)—the last being recorded a quarter- 
tone flat! The Overture Calm Sea and 
Prosperous Voyage, Op. 27, by contrast, 
appears once only—L.S.O. (Blech) (H. 
DB1671-2) ; the title, by the way, is taken 
from two poems by Goethe, and is mis- 
leading, as a “‘ becalmed”’ sea is a mis- 
fortune and is a contrast to the eventual 
prosperous voyage. Mendelssohn’s Op. 
28, the romantic overture Lovely Melusina, 
which the composer reckoned one of his 
finest works, has never, to my knowledge, 
been recorded at all: I can’t think why. 
The 3rd (Scotch) Symphony, Op. 56, is not 
generally obtainable—there is an excellent 
version by the Minneapolis (Mitropoulos) 
(Amer. G.11968-71D) and a sensitive 
older recording by the Royal Phil (Wein- 
gartner) (C. 9887-90). The 4th (Italian) 
Symphony, Op. 90, is always a great favcurite, 
and three versions are available—the Nat. 
S.O. (Unger) (D. K1370-3) in which the 
Ist movement is perhaps a shade too 
deliberate, the Hallé (Harty) (C. DX342- 
4), and a gabbled performance by the 
Boston (Koussevitzky) 
although I still get most pleasure from the 
deleted set by La Scala (Panizza) (H. 
D2032-5), despite its slow Saltarello. The 
2nd movement of the Jtalian exists also by 
the Paris Phil. (Cloez) (P. E11125). The 
overture Ruy Blas, Op. 95, is again much 
duplicated: I like best the B.B.C. (Boult) 
(H. DB2365) and the City of Birmingham 
(Weldon) (CG. DX1223), but there are also 
the Nat. S.O. (Unger) (D.K1326), the 


(H. DB2605-7)— 


L.P.O. (Beecham) (C.LX879) ard an 
unnamed orchestra (Sargent) (H. C1813) 
with very coarse brass ; a disc by the old 
B.B.C. orchestra under its first conductor 
Percy Pitt (C. 9278) is of interest. There 
are no recordings whatever of the 5th 
(Reformation) Symphony. 

Turning to the concertos, we find two 
recordings of the 1st Piano Concerto in G 
minor, Op. 25—the new Eileen Joyce 
(D. K1687-8) and Ania Dorfmann (C. 
DX893-4). The 2nd Concerto in D minor, 
Op. 40, I feel should not have been entirely 
neglected, even if it is less popular than its 
predecessor. When it comes to the Violin 
Concerto, Op. 64, of course we are on well- 
trodden ground: you can choose between 
Menuhin (H.DB3555-8), Szigeti (C. 
LX262-5) and Kreisler (H. DB2460-2), 
while Brosa has recorded the 2nd move- 
ment only (H. C2928). I personally like 
Menuhin’s Ist movement best, but he 
sentimentalises the slow movement, which 
Brosa plays quite beautifully ; in the finale 
I love the sparkle of Szigeti (and, of course, 
the orchestra under Beecham). 


ORATORIOS. Mendelssohn’s _ first 
oratorio, St. Paul, Op. 36, is poorly repre- 
sented nowadays, both in live performance 
and on records. The overture might be 
revived with interest. Of St. Paul, No. 7 
(Jerusalem) has twice been recorded with 
organ, both times beautifully and both in 
Dutch—Ludolph (H. B4925) and Jo Vin- 
cent (C. D17169). An astonishing libellous 
statement in both editions of the Gramo- 
phone Shop Encyclopedia about this last 
disc can be disproved in two minutes. No. 
11 (Happy and blest are they) by the B.B.C. 
Chorus is on D. K806. There are three 
versions of No. 13 (But the Lord is mindful)— 
Brunskill (C.DX156), Arderson (Vic. 
18325) and the old Thornton (H. D765). 
No. 18 (O God have mercy) is well sung by 
Falkner (H, C1875), and No. 22 (O great ts 
the depth) by the B.B.C. Chorus (C. DX576). 
No. 26 (How lovely) is on D. K806 by the 
B.B.C. Chorus or H. B3518 by the Temple 
Choir: I have also heard a solo quartet 
version on an acoustic Z.854. The only 
other recorded extract is No. 40 (Be thou 
faithful), by Booth (H. C3305), Tudor 
Davies (H. D1312) or Evan Williams (H. 
DB449 acoustic). The Hymn of Praise, Op. 
52, from being at one time one of Men- 
delssohn’s most popular choral works—it is 
described as a symphony-cantata—has 
become now almost a rarity. The orchestral 
first section would be worth hearing again 
sometimes. Of the choral second section, 
there is recorded No. 2 (All men, all things), 
B.B.C. Chorus with organ (C. DX576), to 
my mind immeasurably superior to the still 
current Jubilee disc with band (C. DX693) ; 
No. 5 (J waited for the Lord) by Lough and the 
Temple Choir (H. C1398) ; No. 8 (Let all 
men praise Thee), B.B.C. Chorus (G 
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DX368) ; and No. 9 (My song shall be 
alway), St. Mark’s (P. E11112), which has 
three small cuts in the music. 

To enormous numbers of people, how- 
ever, mention of Mendelssohn’s oratorios 
means one work only—Elijah, Op. 70. It is 
still regularly being sung with unflagging 
enthusiasm and enjoyment by choral 
societies up and down the country. Here 
the gramophone can put up a fair show. 
Besides the new version mentioned earlier, 
there is the virtually complete recording 
(C. DB49-63) and its derivative abbre- 
viated version (C. DB1334-9), as well as 
eight choruses sung by the Royal Choral 
Society (H. C1668-71). Coming to separate 
items from Elijah, No. 4 (Jf with all your 
hearts) is recorded by Booth (H. Cgog5) 
and very beautifully by Widdop (H. E566); 
also by Fullard (Z. MR3237) and Edward 
Lloyd (H. E330 acoustic). No. 6 (For he 
shall give his angels) has been done by St. 
George’s Chapel, with organ, on C. DX590. 
Baal, we cry to thee, No. 11, is recorded by 
the Sheffield Choir on the old C. DX16. 
An unaccountable retention in the cata- 
logue is the twiddly snippet from a Robeson 
film (H.Bgo24), in which he also sings 
part of Lord God of Abraham (No. 14). The 
complete aria exists by Henderson (D. 
K1557), Fear (H.Cxr786), Stevens (D. 
K531) and Radford (H. D267 acoustic) 
and there is a fine performance in German 
by Schorr (H. DB1564). Schorr’s Js not his 
word (No. 17), also in German (H. D2o017), 
is equally good ; there are two acoustic 
discs of this aria in English by that great 


singer Robert Redford (Z.GO37 ard H. 
E76). No. 18 (Woe unto them) has recently 
been issued by Ferrier (D. K1556) ; No. 20 
( Thanks be to God) by the Shefheld Choir, is 


on C.DX16. Many readers will know 
Lough’s record of No. 21 (Hear ye Israel) on 
H. B2627, but there is a far better one by 
Jo Vincent, in German, on C. D1r7212. 
The best versions of No. 26 (It ts enough) are 
Henderson (D.K1557) and Schorr, in 
German (H.D2017); then there are 
Stevens (D. K531), Fear (H. C2072) and 
Radford (H. D267). No. 28 (Lift thine 
eyes) is charmingly sung by the Hofburg 
Chapel Choir (P. R2o080) and Sydney 
Cathedral (C. DOgy1). An uninten- 
tionally comic He, watching over Israel (No. 
29) is provided by the Mormon Tabernacle 
(Vic. 35829). No contralto can resist having 
a shot at No. 31, O rest in the Lord ; so we 
have Ferrier (D.K1556), Ackland (H. 
C1631) with organ, Butt (C. 7377, same 
as C.DX8r11), Anderson (Vic. 18325), 
Megane (H.D1567), Coleman (Z. 5640) 
and Veerstegh (C. D17169) in Dutch, with 
organ. No. 37, For the mountains, is an old 
acoustic H. E76 by Radford. The favourite 
tenor aria Then shall the righteous (No. 39) is 
sung by Booth (H-_ Cgo0g95), Widdop (H. 
E566), Tudor Davies (H. D1g312), Fullard 
(Z. MR3237) and Edward Lloyd (H. 
E330 acoustic). 
Lough’s O come everyone (No. 41), on H. 
C1398, with organ, preceded for no good 
reason by the recit. No. 36. There is one 
extract from Mendelssohn’s unfinished 
oratorio Christus, Op. 97—The’e shall a star, 
by the Chapel Royal, in English, H. E451. 


Still in the catalogue is , 
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THEATRE MUSIC. Throughout his 
life Mendelssohn was extremely anxious to 
find a good libretto on which to write an 
opera; but, alas, like so many other 
composers, he failed to find a collaborator 
who could provide him with a suitable book. 
It is interesting, incidentally, to read in his 
letters for 1840 that he was much attracted 
by the theme of the Nibelungen-Lied, and to 
speculate on what kind of work he would 
have produced. Mendelssohn actually 
wrote only two operettas, the Wedding of 
Camacho and Son and Stranger, both of which 
are now rarities. Most of his incidental 
music for the theatre was done at the behest 
of the King of Prussia in the early 18403 ; 
this includes the Midsummer Night’s Dream 
music, Op. 61, though the Overture 
(Op. 21) was written much earlier, at the 
age of 17. The M.N.D. music consists cf 
twelve vocal and instrumental pieces ; the 
orchestral suite—Overture, Scherzo, Inter- 
mezzo, Nocturne and Wedding March— 
has been excellently recorded twice, though 
neither version is generally available— 
Cleveland (Rodzinski) (Amer. C.), quite 
first-rate, and Berlin State (Blech) (H. 
EH330-3). Apart from these, there are 
four versions of the Overture—Boston 
Prom (Fiedler) (H. C3004-5), San Francisco 
(Hertz) (H. D1626-7), B.B.C. (Boult) (H. 
DB6242-3) in which the first magic chords 
are not well together, and New Queen’s 
Hall (Wood) (C. 9559-60). There is also 
a re-pressing from the Blech set on H. 
C1883-4. So many writers have drawn 
attention to Mendelssohn’s particular genius 
for writing scherzos that it is unnecessary to 
say more on the subject, or to wonder at the 
large number of recordings of the brilliant 
M.N.D. Scherzo. I think the best is still the 
New York (Toscanini) (H. D1671) ; then 
there are the Hallé (Barbirolli) (H. C3426), 
the Concertgebouw (Mengelberg) (C.9560), 
San Francisco (Hertz) (H. D1627), L.S.O. 
(Beecham) (C. L1812), Royal Albert Hall 
(Ronald) (H.D1097) and Berlin State 
(Weissmann) (P. E10649 or P. DPX6), 
marred by some variations of pitch. There 
is a brilliant piano transcription by 
Rachmaninov played by the great man 
himself (H.DB3146), Moiseiwitsch (H. 
C3209) and Backhaus (H. DB1195) ; and 
arrangements for two pianos by Bartlett 
and Robertson (Amer. C. 71398 D) and 
Rawicz and Landauer (C. DB2148). Three 
recordings exist of the Nocturne: L.P.O. 
(Beecham) (C.LX574), B.B.C. (Boult) 
(H. DA1318) and Royal Albert Hall 
(Ronald) (H. D1034). The famous Wed- 
ding March, adopted so widely for practical 
use in England, is available by the B.B.C. 
(Boult) (H. DB6243), San Francisco (Hertz) 


(H. D1568), L.P.O. (Beecham) (C.LX574), 


Boston Prom (Fiedler) (H.Cgoo5), La 
Scala (Panizza) (H. D2034), Berlin State 
(Weissmann) (P. E. 10649 or P. DPX6) 
and Berlin Phil (Blech) (H. C1884, same as 
EH 331), while of the organ arrangements 
we need mention only excellent versions by 
Thalben Ball (H. B8094) and Commette 
(C. DX320), or by Dawson (H. C1271). 
Recordings of the rest of Mendelssohn’s 
theatre music will not take up much room: 
his Walpurgisnacht, Op. 60, of which he 
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himself thought highly, and which som: 

critics consider a masterpiece, is hardi. 

ever performed and is virgin territory for 

the recording companies. Athalie, Op. 74, 

to Racine’s drama, is known only for iis 
War March of the Priests, played by the 
L.S.O. (Fistoulari) (D.K1373), the New 
York (Mengelberg) (H. D1716), or, 

arranged for organ, by Thalben Ball (H. 

B8094) or for band, by the Coldstreams 
(H. B2878). It would be pleasant to have 

the gay little overture to Son and Stranger, - 
Op. 89, but this operetta provides only the 
bass aria I’m a roamer—a_ plummy 
McEachern (C, DB1465), Easton (C. g210), 

Radford (H. D1300) or Watson, with piano 

(D. K653). And finally I should like to 
draw attention to a lovely Ave Maria from 
the unfinished opera Lorelei, Op. 98, sung 
by van Diemen on H. C2736. 


CHAMBER MUSIC. When we 
examine the current catalogues for Mendels- 
sohn’s chamber music, there would appear 
to have been a conspiracy of silence in this 
field, in which he produced some notable 
works. Even the many valuable deletions 
leave untouched much of his best work— 
for example, the lighthearted Quintet in A 
and the dramatic Op. 80 Quartet have 
never been recorded, and of the masterly 
Op. 44 Quartet in E flat only the Scherzo 
exists. And it is surely high time we had a 
new recording of the delightful Octet. 
However, to survey what there is—the 
Quartet in E flat, Op. 12 is well played by 
the Budapest (H. DB2511-3), and there are 
additional recordings of the Canzonetta only 
by the Lener (C.LX407), Poltronieri 
(C. 9824) and Flonzaley (H. DB1376)— 
the last rather too capricious for my taste. 
The same movement is also charmingly 
played by Segovia in a guitar arrangement 
(H. DB3243). The String Octet, Op. 20 is 
done by the International (H. C1672-5), 
and the wonderful Scherzo from it, in its 
orchestral transcription, by the Boston 
Prom (Fiedler) (H. C3234) ard, at break- 
neck speed, by the Minneapolis (Mitro- 
poulos) (C.LXg24). There are _ three 
quartets in Op. 44; No. 1 in D, finely 
played by the Stradivarius, is on C. 
LX694-6 ; No. 2 in E minor, Scherzo only, 
by the Lener (C. LX407) ; ard No. 3 in 
E flat, Scherzo only, by the Virtuoso (H. 
Dio061 acoustic). The two Cello Sonatas, 
Op. 45 and Op. 58, are both available by 
Pleeth and Good (D. Kg14-6 and Kg18-21). 
The Cortot-Thibaud-Casals recording (H. 
DB1072-5) of the Trio in D minor, Op. 49 
is famous, but there is also a disc (P. E11206) 
by the Concertgebouw Trio of an abridged 
and movement and a scrambcd grd. The 
C minor Trio, Op. 66, one of the composer's 
most serious works, is played by Murdoch- 
Sammons-Sharpe (D. Kg50-3) and, rather 
heavy-handedly, by the Zilcher Trio (P. 
E11210-3), while. there is an interesting 
version by.,Murdoch-Sammons-Tertis (C. 
L1755-8) with the ’cello part transcribed 
for viola. Finally there may be mentioned 
the very light-weight Song withort words in 
D for ’cello, Op. 109 (Casa's H. DB1399):- 

The survey of organ, piano and vocal recordings 
will be published next month. 
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RALPH VAUGHAN WILLIAMS 


(born October 12, 1872) 
By GEOFFREY CUMING 


I is not many years since we were celebrating 

the 75th birthdays of Richard Strauss and 
Jean Sibelius ; last month it was the turn of the 
third among our elder composers. There are 
those who would deny Vaughan Williams’ 
right to be placed on a level with the other two, 
on the ground that his reputation is confined to 
Great Britain ; yet Sibelius means little to the 
music-lovers of France or Central Europe, while 
the vogue of Strauss, though still much more 
widely spread, rests on a handful of symphonic 
poems composed fifty odd years ago. In these 
days of musical chauvinism, a composer’s worth 
is not to be judged by his following outside his 
‘own country : the composers who win an inter- 
national reputation most quickly are those 
whose idiom is unoriginal, whereas the first 
impression made by one of Vaughan Williams’ 
works is of a melodic and harmonic procedure 
quite peculiarly characteristic of the composer. 
This has undoubtedly hindered the rapid 
growth in popularity of his music, but popu- 
larity is not the only, or even the best, criterion 
of greatness. This article is far too short to 
attempt a complete survey of his output, the 
greater part of which remains unrecorded, and 
will be confined to a few notes on the more 
important recorded works. To save space, I 
tefer readers to the article in Grove (Vol. V and 
Supplement) for biographical details ; and for 
musical analysis, to the three ‘‘ Musical 


Pilgrim ’’ booklets (Oxford University Press), 
An Introduction to the music of R.V.W. (A. E. F. 


Dickinson), The Later Works, and The Dramatic 
Works (both by Frank Howes). 

Let us imagine a gramophile who has heard 
something by Vaughan Williams, and wants to 
investigate further. Apart from the hackneyed 
pieces such as Greensleeves, Linden Lea, and the 
Songs of Travel, the most accessible work is the 
little English Folk Songs Suite for military band, 
arranged for orchestra by Gordon Jacob, and 
played by the C.B.S. under Barlow on Col. 
DBig30-1. The performance could do with 
more zip ; perhaps a band would be happier 
with it. From this it is only a short step to the 
well-known Overture to The Wasps (Hallé— 
Sargent, Col. DX1088 or Queen’s Hall— 
Wood, Decca K821-2), a cheerful concoction 
of quasi-folk tunes rather like Holst’s Jupiter. 
Neither recording is completely successful: 
Sargent’s is livelier, Wood’s more mellow. 
Miniature score, Boosey and Hawkes ; analysis 
in Tovey, Essays, Vol. IV. 

A slightly later work is The Lark Ascending, for 
violin and chamber orchestra, beautifully done 
by Frederick Grinke and the Boyd Neel Orches- 
tra. on Decca X259-60* (miniature score, 
0.U.P.). This evocation of a poem by Meredith 
is in the form of an extended lyric, in three 
sections: (1) a long unaccompanied cadenza 
Tunning into a 6-8 cantabile, which dies away 
into a return of the cadenza, much shortened ; 
(2) an Allegretto tranquillo, 2-4, which suggests 
the “ love of earth’? of which the poem speaks, 
and has a sort of trio, Allegro 6-8 (still tran- 
quillo), finally returning molto tranquillo, and 
leading into (3) a shortened restatement of (1), 

ginning with the cantabile and ending with 
an expanded version of the cadenza. But this 
dry dissection can give no idea of the fresh 
melodic charm of the work, and the exquisite 
poet’: effect of the long passages for solo violin. 
It is perhaps difficult to appreciate the full 


originality of this kind of writing, now that it 
has become a commonplace for accompanying 
film shots of rolling downland and masses of 
cloud, but a good performance can still make a 
magical effect, as this year’s Vaughan Williams 
Prom. showed. ; 

In sheer loveliness of sound it is only sur- 
passed by the Serenade to Music, a setting of the 
well-known lines in The Merchant of Venice, made 
for Sir Henry Wood’s jubilee in 1938, and laid 
out for 16 solo singers, chorus and orchestra. 
The records (Col. LX757-8) were made by the 
original performers, and therefore have a 
historical interest. Their one drawback is that 
the soloists are consistently much too loud. It 
is a perfect realisation of the mood of Shake- 
speare’s words, with gorgeous harmonies 
curiously reminiscent of Delius ; some find it 
*“unnecessary,’? but even if the words have 
suffered a sea-change, the results justify the 
treatment. Isobel Baillie’s singing of the final 
phrase is one of the great moments of the 
gramophone. The construction of the work is 
deceptively simple, falling into four sections: 
(1) in D major, 4-4; (2) begins in D minor, 
modulates widely, and ends in A flat; (3) 
starting in B minor, returns chromatically to 
B flat, which brings in (4), firmly re-establishing 
D major. The whole work is developed from 
four figures, too brief to call themes, three heard 
in the orchestral prelude and the fourth at the 
end of section (2). A vocal score is published 
by the O.U.P. 

At this point mention must be made of the 
song-cycle On Wenlock Edge (though both 
Gervase Elwes’ and Steuart Wilson’s record- 
ings are deleted), as I hear rumours of a new 
version. It is discussed by Dickinson, of. cit. 
For the sake of completeness I may also recall 
the fact that there have been recordings of 
the ballad opera Hugh the Drover (H.M.V., 
abridgedt), the ballet Old King Cole (Vocalion) 
and the Phantasy Quintet (N.G.S.). The 
recent Suite for Pipes and the film music The 
Loves of Feanna Godden (Col. DX1345 and 1377) 
are pleasant, though not important. 

The most often recorded of Vaughan 
Williams’ works is the Fantasia on a theme of 
Thomas Tallis for string quartet and double 
string orchestra (the second of nine players). 
This has been done by the B.B.C. Symphony— 
Boult (H.M.V. DB3958-9), the Hallé—Bar- 
birolli (H.M.V. C3507-8), and the Boyd Neel 
String Orchestra (Decca K815-6) ; Boosey and 
Hawkes publish the miniature score. Of the 
three conductors, Boult seems to catch the spirit 
of the work most fully ; and its remote, austere 
beauty is not easily realised, though it is con- 
sidered popular enough for the opening night of 
the Proms. A work which grows on one rather 
than appeals immediately. ‘The theme is one of 
Tallis’ hymn tunes (No. 92 in The English 
Hymnal), and here is a sketchy outline of the 
work’s course : 

Side 1. Introduction; hints of the theme 
pizzicato. Then the theme in full, arco, mp 
molto espressivo, under the ist violins tremo- 
lando ; then f appassionato with a semiquaver 
figure in the 2nd violins. Notice the falling 
figure at the end of the side. 

Side 2. Two figures alternate, one with a 
rising fifth, the other gently waving. The two or- 
chestras are used antiphonally, and the soloists 
appear, using line 5 of the tune, a rising phrase. 





* see September issue for new recording. 


t+ A new recording is on the way. 
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Side 3. The process continues, and kindred 
figures develop. A climax is reached, all three 
groups playing at once, coalescing into a tutti 
marked ff. 

Side 4. Back to the beginning: the theme 
played by the solo violin with a viola counter- 
point, and the orchestra tremolando ppp “ sur 
la touche.’’ The waving figure reappears, and 
the end is, typically, pppp. 

This is the most appropriate point to refer to 
the Mass in G minor, from which the Kyrie is 
to be found in the 5th volume of the Columbia 
History of Music. : 

The Violin Concerto in D minor (originally 
called ‘‘ Concerto Accademico’’) has been 
recorded by Frederick Grinke and the Boyd 
Neel String Orchestra on Decca X248-9 ; 
miniature score, O.U.P. There is an appre- 
ciative discussion by Tovey in Vol. II of his 
Essays in Musical Analysis ; but beware of several 
misprints in the references to the music 
examples! Here it will be enough to say that 
the first movement is uneventful, but keeps one’s 
attention ; the last, though lively, is dry ; but 
the second is lovely, with all the grave beauty of 
the Tallis Fantasia but richer and warmer, a 
gem in a rather unsatisfactory setting. 

The last of the shorter works to be considered 
is Flos Campi, for viola, chorus of 20-26, and 
orchestra of 32. This has just been recorded by 
William Primrose, the B.B.C. Chorus, and the 
Philharmonia Orchestra—Boult (H.M.V. 
DB6353-5) ; vocal score, O.U.P.; analysis in 
Howes, Later Works. It is a sort of tone-poem in 
six sections, each prefaced by a quotation from 
the Song of Songs ; I find it best to read them 
through all at once and not worry about them 
any more. It is not an easy work to get into: 
the expression of longing “‘ gets across ’’’ in the 
passages for viola and oboe, and the chorus 
writing is always moving, but some of the tuttis 
seem unnecessarily pungent. The march intro- 
duces a literal touch which does not blend with 
the predominant air of fantasy, and the final 
section, ‘‘ Set me as a seal upon thine heart,”’ 
does set a seal on the work with its quiet 
diatonic strength, but at the cost of congruity. 
An experimental work with many moments of 
great beauty, which will perhaps take shape 
with longer acquaintance. It is a pity that the 
recording is spread over six sides: there is no 
need to correspond with the sections, as the 
music is continuous. Five sides would have been 
ample, and, besides allowing a fill-up, would 
have avoided some bad breaks: that between 
sides 4 and 5 is disastrous. 

Our imaginary inquirer is now in a position to 
tackle the larger works, and the first should 
undoubtedly be the London Symphony (Queen’s 
Hall Orchestra—Wood, Decca X114-8; also 
by the Cincinatti Orchestra—Goossens on 
Victor), though the recording is not up to 
modern standards ; perhaps when the companies 
have got over the Romeo and Juliet habit, a new 
one may be forthcoming. Dickinson in his 
Introduction discusses the work at some length, 
and the miniature score is by Stainer & Bell. 
An unequal work, perhaps, yet how impressive ! 
Even after admitting a certain tameness in the 
Scherzo, and a lack of unity between the sections 
which compose the Finale, it still holds the 
listener by its directness and power. The slow 
movement makes its appeal immediately and 
remains the most moving. 

The Symphony No. 4, in F minor is in startling 
contrast. Here we have the composer’s reaction 
to the Age of the Dictators, expressed in an 
idiom whose asperities make Walton’s Sym- 
phony written the same year (1934) seem quite 
good-natured. Yet it remains unmistakably 
Vaughan Williams, and such passages as the 
coda to the first movement remind us of their 
lineage. The shaping is masterly, and the work 
is always tremendously effective, even if one 
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would not choose to live with it. The B.B.C. 
Symphony Orchestra does a fine bit of playing 
under the composer, and the reproduction has 
not dated much (H.M.V. DB3367-70) ; minia- 
ture score, O.U.P.; discussion by Howes, 
Later Works. 

An equally abrupt contrast is provided by 
the Fifth Symphony in D major. All the bitterness 
and storm is now resolved in peace and content- 
ment; the symphony is compact of warm 
melody and rich harmony, developing and con- 
summating the ‘‘ Englishness ’’ of such works as 
Sir John in Love, Five Tudor Portraits, and 
Serenade to Music. It is based on themes from an 
unfinished opera on The Pilgrim’s Progress, so 
this affinity is not surprising. The first move- 
ment is quietly powerful, and is followed by a 
wispy scherzo, while the slow movement, 
entitled Romanza, is hauntingly lovely and full 
of the deepest emotion. It marks, to my mind, 
the summit of Vaughan Williams’ achievement. 
We are brought back to earth by the exciting 
Passacaglia which follows, leading in its turn 
into the reflective epilogue, which sums the 
whole symphony, and the whole of Vaughan 
Williams’ work, with its gently chiming 
Alleluias. Recorded (not entirely satisfactorily) 
by the Hallé under Barbirolli (H.M.V. C3388- 
92) ; pocket score, O.U.P. ; full discussion by 
Dickinson in an article in The Music Review, 
Vol. 6, No. 1 (February, 1945). 

I have left Job (a Masque for dancing), until 
the end because I feel that it is a work for 
initiates. It is often spoken of as V.W.’s 
masterpiece, but I have found it rather lengthy 
in gramophonic performance, possibly because 
I have never seen it danced. Its studied plain- 
ness of melody and harmony is harder to appro- 
priate than the vigorous cacophonies of the 
Fourth Symphony, and I think the records 
are probably best taken in preparation for 
seeing the ballet, or as a reminder of it. It 
is not a direct evocation of the A.V. text, 
but is inspired by Blake’s illustrations, three 
of which are reproduced in the leaflet accom- 
panying the records. Much the best plan is 
to get the pocket score (O.U.P.), which gives 
full stage directions: the leaflet, like Howe’s 
excellent essay (Dramatic Works), does not 
say what happens on each side, and the labels 
do not give much help. In default of the score, 
the following outline may help to make clear 
the meaning of the rapid changes in the music. 

Side 1. Job in prosperity ; dance of his 
sons and daughters; Job’s blessing ; entry 
of Satan (last } inch and first } inch of side 2). 

Side 2. Heaven opens; Saraband of the 
Sons of God ; God hands Job over to Satan. 

Side 3. Satan’s dance of Triumph. 

Side 4. Minuet of the sons of Job and their 
wives. Satan appears, and they all fall dead. 

Side 5. Job’s dream: he sces visions of 
Plague, Famine, and Battle. 

Side 6. Dance of the three messengers (who 
tell him that all his wealth is destroyed) ; 
funeral cortége of his sons and their wives. 

Side 7. Dance of Job’s Comforters (three 
wily hypocrites) ; Job curses the day wherein 
he was born ; Satan enthroned in Heaven. 

Side 8. Elihu’s dance of Youth and Beauty ; 
Pavane of the Sons of the Morning. 

Side 9. Pavane, continued. Satan claims 
the victory but is banished ; Galliard of the 
Sons of the Morning; Satan falls out of 
Heaven ; Altar Dance. 

Side 10. Altar Dance and Pavane, continued. 
Epilogue : Job once more prosperous. 

The recording (B.B.C. Symphony—Boult, 
H.M.V. DB6289-93) is not always clear in 
the tuttis, but is excellent, as is the performance. 

That brings us to the end of the works which 
have been recorded, and it only remains to 
make a few requests for further additions 
to the list. The difficulty is to choose. The 
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songs, I feel, have had their fair share of 
attention, and chamber music has _ never 
played a prominent part in Vaughan Williams’ 
output, but among the orchestral works we 
may reasonably ask for the Pastoral Symphony, 
and the Piano Concerto, recently revised for 
two pianos, as well as a new London Symphony ; 
and of the shorter works, the Five Variants 
of Dives and Lazarus. Of the choral works, 
Sancta Civitas, Five Tudor Portraits, and Dona 
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Nobis Pacem are the most urgent, and the 
Sea Symphony should follow eventually. The 
operas present a problem : none has yet estab- 
lished itself in the repertory, but a recording 
might make their reputation. The chamber 
opera The Shepherds of the Delectable Mountains 
should certainly be done : it only plays half 
an hour, and employs the most exiguous 
forces. However, there is enough there to 
keep the companies busy for a few years. 
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AND 





ORCHESTRAL 


Symphony Orchestra of the Augusteo, 
Rome (Sabata): Symphony No. 6 
in F major, Op. 68, “ Pastoral” 


(Beethoven). H.M.V. DB6473-7 
(12 in., 36s. 8d.). Auto. DBg154-8. 

A smvoth recording ; the discipline and 
cohesion are clear ; the tone comes out 
with crystal clarity. Perhaps the warmest 
bloom is less notable than the general good 
taste. 

A bit of effect making in the start ; I like 
it smooth and easy. There are a few rib- 
nudges that I could do without, as well 
as some neat phrase-endings and tonal 
diversities that most people will relish. 
A little tendency to hurry, I feel; the 
stream could flow more placidly, for my 
particular liking. I enjoy the level of 
softness in the second movement. The 
best thing is just to let the music flow like 
a natural force. The orchestra expands 
well, and in the rough episode of Movement 
III keeps neat coherence, without being 
startingly exciting. I prefer it thus. The 
discretion is sound, and the tone smooth: 
the horn blends weil. The storm is 
excellent ; and the quality of the music is 
best enjoyed, I suggest, if we remember 
that this is in essence still the music of the 
eighteenth century, not ‘‘ programme ”’ 
of the nineteenth: it is the symphonic life 
that Beethoven is still creating, not pretty 
pictures. Lang has a good phrase: “‘ no 
sooner does the lightning flash than its 
motif is thematically utilized and engulfed 
in the symphonic fabric.” It is, as 
Beethoven tried to tell us in a phrase, really 
abstract rather than pictorial art: but yet 
the influence of romanticism was strong: 
‘feeling ’’, put into the poetic terms of 
the classical symphony. Receive it thus. 

Shepherd’s Song.—Again, I like the bal- 
anced phrasing, the tasteful growth of 
tone, the clarity of detail (possibly, in 
various spots, a trifle over-emphasized ? 
e.g., the rhythmic point, here), the sense 
of drive, precision, yet with a sufficient 
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poetry, essence and heart of all the work. 
Possibly a little more could be made of 
the wind effects, in the recording: knob- 
turning by engineers ? The music fares 
well under this direction and_ careful, 
well-shaped playing, strong in unity and 
rhythmic impulse. 


Philharmonia Orchestra _  (Alceo 
Galliera); Symphony No. 5 in E 
minor Op. 95 ‘‘From the New World” 
(Dvorak). Columbia, DX1399-1403 
(12in., 24s. 44d.). Auto. DX8275-9. 
Score, Eulenburg or Hawkes. 


I like the recording, with its opening 
tang, which promises stronger drama 
than the work supplies ; but the tone is 
just right, and so is the conductor’s flexible 
handling. There is more variety of toning 
than our English orchestras usually give. 
Most of them have much to learn in finesse 
from foreign ones, or from the very (sadly) 
few English conductors of quite the first 
class. Mr. Galliera perhaps tends to be 
slightly spasmodic, for my taste ; but he 
has a broad view, which Dvorak, who 
tends to be short-breathed, needs. 

I give a few pointers. Slow prelude is 
** after ’? Haydn—cf. the dramatic handling, 
too. Notes 3 and 4, folk-droop: quick 
mood-touching. Flute and clarinet extend 
the droop,; bar 15. At 16, (one inch), 
anticipation of first Allegro theme (24), 
in which is a pentatonic usage (passing 
note: there are many pentatonic scales: 
books and talks give the impression that 
there is but one). In Allegro, bar 3, 4, 
(1tin.) the drop C,B,E neatly much used 
later. So is the wood-wind second half 
of this theme (27-31) in transition. Second 
subject, g1 just past 2} in.) is anticipated 
in bass at just over 2 in. (This theme 
can be called a subsidiary of I, if you please). 
Flat seventh in this has a pleasant un- 
familiarity to us, outside folk-song (that 
probably got it from plainsong). The last 
chief theme has its entrance well prepared. 
Everybody knows it: half an inch before 
the end of side 1. Neat to make its rhythm 
begin like that of the very first Allegro 
tune. The triplet is endearing. The 
playing here has got into its stride, and 
the suave recording, with just the bite I 
like, gives a broader effect than sometimes 
we get from the concert-hall. One con- 
ductor’s problem is to prevent our dwelling 
on the knowledge that this symphony 1s 
happier in feeling than in thought and 
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supreme artistry of this great 
pianist, made the massive Albert Hall ring 
with applause from floor to ceiling. It was not the 
last evening of the Promenade Season, when one 
expects the hand-clapping and frenzied enthusiasm. 
No, it was a Suhday afternoon concert, and 

Rubinstein was there. It was an experience that 


will forever live in my memory. FRED SMITH. 


Artur Rubinstein records exciusively for His Master’s Voice 
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Complete new recording of 
MENDELSSOHN’S “ELIJAH” 


For full detai s see Back Page 
DX 1408-23 
Auto. Coupling Nos. DX 8280-95 


VON KARAJAN 


conducting the 
VIENNA PHILHARMONIC ORCHESTRA 


Emperor Waltz—J. Strauss - + Lx102I 


BUSCH QUARTET 


(Adolf Busch; Ernest Drucker; Hugo Gottesmann ; 
Hermann Busch) 


Quartet in A Minor, Op. 51, No. 2— Brahms 
LX 1022-5 
Auto. Coupling Nos. LX 8575-8 


HELEN TRAUBEL 


with the Philharmonic-Symohony Orchestra of New York 
cond. by Artur Rodzinski 


Elsa’s Dream—‘‘Lohengrin''—Wagner Lx 1026 


THE PHILADELPHIA ORCHESTRA 
cond. by EUGENE ORMANDY 
Polovtsian Dances —‘‘ Prince Igor '’— Borodin 
LX 1.27 


MALCUZYNSKI 
Mazurka No. {7 in B F.at Minor; Mazurka 


No. 32 in C Snarp Minor — both by 
Chopin - - - - - LX 1028 
CASADESUS 
**Genera! Lavine ’’— Eccentriz ; La Terrasse 


des Audien-es ds Clair de Lune — both by 
Debussy - - - . - LB64 


ROYAL OPERA HOUSE ORCHESTRA 


cond. by CONSTANT LAMBERT 
‘“Coppélia’’—Ballet Suite—Delibes DX 1429-30 
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WITH THE LIVERPOOL PHILHARMONIC ORCHESTRA 


conducted by SIR MALCOLM SARGENT 


DX 1424-8 
Aute. Coupling Nos. DX 8296-300 
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ADRIANA GUERRINI 
and SympHony Orchestra of the Augusteo, Rome 


Con onor — “Madama Butterfly’’; Sola 
perduta, abbandonata—‘ Manon Lescaut” 
— both by Puccini - . - DxX1431 

PAOLO SILVER! 


and Royal Opera House Orchestra 


Cortigiani, vil razza Dannata—‘“ Rigoletto “ 
— Verdi; La-go al Factotum —“ Barber of 
Seville’ —Rossini - + <= DX1432 


CITY OF BIRMINGHAM ORCHESTRA 
cond. by George Weldon 


Henry Vill Dances and Nell Gwyn Dances 
— Edward German - - - .0B 2343-4 
NELSON EDDY 
with Orchestra 
Raindrops on a Drum; Love is the Time— 
from film ‘‘ End of the Rainbow" Dx 1435 


THE LONDON SYMPHONY ORCHESTRA 
cond, by Eric Coates 


Dancing Nights Valse (Eric Coates) - 082345 
HARRY DAVIDSON 
and his Orchestra 
An Old-Time Pau! Jones - - OX 1434 


FRANK SINATRA 
| love You — Grieg ; Ste!la by Stariight 0B 2346 


‘BILL JOHNSON 


Hear my Song, Violetta- - = 
How are things in G.occa-Morra? - vaaiaed 


PETER YORKE 
and his Concert Orchestra 
Songs to remember, No. 3—lIvor Novello 


Melodies - - - ~ - 0B2343 
ALBERT SANDLER 
and his Palm Court Orchestra 
Flowers of Edi 1b urgh—arr. F. Hartley DB 2349 


Valse Romantique— Byfield - 
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with Orchestra 


Peg ’o my Heart - . : 
They didn’t believe Me - - 


Jolly Brothers 
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with Orchestra 


They didn’t believe Me - 
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structure. Other works are far stronger. 

Development of just under a hundred 
bars. The last theme is the one most used. 
So are the four semiquavers of the sub- 
sidiary (from 2} in.). 

Otherwise, this G minor theme is neg- 
lected. The opening arpeggio is perhaps 
to» often heard. Keys give the variety, 
rather than adroit play with the themes. 
Recapitulation, 1.1 in. on side 2. No.1 
is shortened ; a beautiful move to G 
sharp minor, the semitone above the 
oriinal key of No. 2, which comes at 317 
(1.6 in.). 

At 400 (? in. from end), another semi- 
tone up, to A minor, and brass combines 
two parts of themes. Galliera rages finely. 

Second Movement.—Handsome, rich tone 
in recording of that curtain-raising (said 
to have been inspired by the composer’s 
musing on the death of Minnehaha). 
Key-move especially happy. Fluent phras- 
ing: mild tone of cor anglais (apt to blart, 
in recording). A little rubato used. 
Excellent blend and balance of wind. 
Link of winding phrases joins the repeti- 
tion of the first theme. At the new side a 
fresh idea begins, and leads in yet another 
theme. I like very much the body and 
bright blend of the chamber music instru- 
mentation, as here recorded. The con- 
ductor’s hand is light and wise. Start of 
third side of Largo—rather odd episode of 
bird-song ?—may be a diminished form 
of the first theme. Intrusion of first theme 
of first movement seems pointless. Happy 
touch of pause and expectancy, soon. 
(Muted strings, ten only, first, and then 
solo trio, for a phrase). Final chords by 
four DBs. Lovely scoring and feeling. 

Scherzo.—Odd opening chord, that seems 
out of square. Imitative theme. Second 
one, artistic contrast; also started by 
flute and oboe ; Dvorak shared Schubert’s 
joy in them. Mendelssohn, Scotch, perhaps 
gave the composer the idea for the start. 
No. 2 is accompanied by a jerky reminis- 
cence of No. 1.. At 2.2 in. first theme of 
first movement. The scherzo’s downward 
arpeggio is broadly the reverse of that 
one’s rise. The three-note droop is in the 
Trio (2} in.) shaped into the accompani- 
ment. The flirty theme just before # in. 
from the end of the scherzo’s first side 
(three descending scale-notes) may or may 
not be intentionally recalled at bar 95 
et seq. of the finale. In the coda, the work’s 
opening theme again puts its head (for my 
liking, this arpeggio comes too often, here 
and elsewhere). 

Finale—The recording a bit hard ; 
but it is meant to be coarse—or, at any 
rate, it is. Not subtle music, this. The 
(to us) Irish jig that follows the modally- 
touched first theme (with its flat seventh 
again) is rather a shock. The first notes 
of this seem to be derived from those of 
the first theme, by diminution. A new 
theme smiles, on the clarinet, whilst the 
former material continyes, as background. 
Rumbustiousness | will! keep __ bursting 
through. Another chaser-tune makes play 
wth ‘‘ Three blind mice” (cf. bar 192 of 
Scherzo). Rather wilful persistence in 
these pages. Other reminiscences are 
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stuck in, like plums in a not too well cooked 
pudding: two Scherzo themes (on second 
record of the movement). Then a bit of 
the slow movement’s first theme, accom- 
panied by the diminution of No. 1 of the 
finale and the Scherzo’s opening. Why ? 
Other bits and pieces are heard. At one 
point I am rem/nded of Elgar (i.e., an 
Elgarism reminds me of Dvordk. Then 
Dvorak reminds me of Wagner: so all’s 
square). 

Early on the last side the Venusbergism 
is strong. Tuat naive streak in the com- 
poser was a danger. A big weighty tone 
develops which the recording seems to 
take easily in its stride. I like it for that: 
the stride, without stridency. The con- 
ductor pushes on well: there is enough 
underlining in the music, without the 
common excess that conductors give. I 
can’t much enjoy those theme draggings. 
The last of the combinations is about the 
best, where an echo of the first theme of 


all is heard, against the finale’s first, while - 


the background is that of the harmony of 
the slow movement’s introduction. You 
might amuse yourself counting the number 
of reminiscences in the whole work. There 
may be a dozen or so—I have never 
counted. 

I like this recording, for its cordiality 
and vim; and the conducting, for its 
smoothness and taste. 


Vienna Philharmonic Orchestra (Kar- 
ajan): Kaiserwalzer, Op. 437 (J. 
Strauss). Columbia LX1o021 (12 in., 
7s. 4d.). 

For some reason (I’m no J. Strauss expert) 
he teases quite a while, here, before 
getting to the waltz. I like this diversity, 
and have revelled in the recording, with 
its fatness and felicity. Some of the finer 
fiddle touches are particularly nice. 


Czech Philharmonic Orchestra (Rafael 
Kubelik) : Overture “In der Natur,” 
Op. 91 (Dvorak). H.M.V. C3628-9 
(12 in., gs. gd.). 

A resplendent recording by the com- 
poser’s countrymen. The weight of the 
scoring is for me at moments a bit onerous, 
but Dvorak liked this sort of thing. In 
detail he could be ingenious ; in general 
scoring he was scarcely a master. On this 
and other matters Dvorakian I refer you to 
the comprehensive study by A.R. (Dent). 
For the bare fact, I mention that three 
overtures, Jn Nature’s Realm, Op. 91, 
Carnival, Op. 92, and Othello, Op. 93 
(1891-2) had originally the three-part title 
of Nature, Life and Love. The pastoral 
pipings, with a touch of the ranz des vaches 
style, seem to have cccupied the composer’s 
mind a good deal ; he seems slightly obsessed 
with the theme—as, indeed, with the 
musical one here. Its rather parochial 
pastorality, however, makes a pleasing if 
not very significant record. Its stir is other- 
wise of a rather melodramatic order, and the 
working out seems factitious. There is a 
small additiona] point of interest for us in 
the pieces having been dedicated to the 
University of Cambridge, which had made 
the composer honorary D.Mus. earlier that 
year. Even there he had to be out in the 


open, for Stanford, his host, saw from his 
bedroom window Dvorak and his wife 
taking the air in the garden at 6 a.m. 

His interests were mostly personal ; he 
struck Stanford as “‘a wonderful melody- 
making and music-weaving machine.”’ 
There is more than that, in the best works, 
but not much more, in run-of-the-mill 
things such as this. 


Cyril Smith (piano), Liverpool Phil- 
harmonic Orchestra  (Sargent).: 
Concerto No. 2 in C minor, Op. 18 
(Rachmaninov). Columbia DX1424-8 
(12 in., 24s. 44d.). Auto. DX8296- 
8300. Score, Hawkes. 

Great pressure this month precludes 
detail about works which are general 
favourites ; though it is often about such 
things that there is most to say: their best 
qualities don’t always get the most praise. 
Indeed, one might construct an equation 
about pretty well all very popular things, 
I think, showing the inversion of praise-and- 
right-reasons ; and some _ cross-hatchings 
which some day, when I have time, I may 
try to work out: nobody has properly 
studied all the reasons for the popularity of 
music both good and bad. There ought to 
be a Research Fellowship in this. 

The Second was due for recording again, 
in the fullest terms of today’s tone. These 
clangs always seem to me a trifle over- 
blown, in the way the new pianists produce 
them; many, doubtless, find sensuous 
pleasure in the wonderfully big and, as one 
looks back over a quarter-century of 
recording, what is called “‘lifelike’’ tone ; 
but I get the impression, with most per- 
formances of piano concertes upon records, 
that I am sitting on top of the instrument. 
In a word, the clangs are a bit too big for 
my liking, but there is ample evidence that 
most people love them ; and I agree that in 
music of this lush type (at times I would 
call it ‘‘ blowsy ’’) most folk seem to delight 
in getting right into the heart of the great, 
exciting body of sound that, without any 
doubt, this modern recording achieves to 
general admiration. I don’t happen to 
admire all these productions quite so much 
as the majority (it would seem) of concert- 
goers. My idea of reality is more the back 
of the circle in the old Q.H. There you 
could both take in totalities of sound and 
separate the parts. 

A good deal of my pleasure in listening 
to this recording has been in lying back by 
the fire, just letting it float around me ; and 
thus—such is the musician’s mind—ponder- 
ing on history and taste and the fluctuations 
of romance and reality ; and then one finds 
the music has stopped: the side has 
finished, and the revcrie must be broken, to 
put another on. 

The well-graced player seems a little 
deliberate, not quite, I think, the ideal 
Romantic. These rather tenuous ideas 
don’t need to be dwelt on too heavily. For 
the rest, the orchestra’s sway is broad, its 
tone round, with a wind plangency that 
pleases me. The balance between wind and 
strings seems especially bland. The record- 
ing would seem to second the performance 


with a singular geniality. 
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Philharmonia Orchestra (Nicolai 


Malko): Symphony No. 6 in B 
minor, Op. 74, “ Pathétique ” 
(Tchaikovsky). H.M.V. (3630-4 


(12 in., 24s. 4$d.). Auto. C7697-7701. 


I do not recall a more impressive 
recorded tone for the start. The acid 
quality is keen, not excessive: tragedy is 


foreshadowed. The conductor has a hand 
that I enjoy feeling upon music and 
players, routine though the performance is 
bound to be : think of the hundreds of times 
every orchestra has gone through these 
shadows! Perhaps we are all a little 
drugged, these days. All the more credit if 
the work can be played so well. 


Tchaikovsky noted the essence of the 
work as a Life: “‘ First part, all impulsive 
passion, confidence, thirst for activity. . . 
Second part, love ; third, disappointments ; 
fourth ends, dying away....”? He had 
characterised this finale as ‘‘ Death, result 
of collapse,”’ and he himself completed the 
play of life very soon after. The dis- 
appointments appear more in our present 
understanding of his queer nature than in 
the third movement, the march. It would 
seem that he altered his idea somewhat. 


Some of the best strokes may not be the 
most obvious: the opening, off the tonic 
key, for example. Malko makes more of 
certain effects than do some conductors, 
e.g., the throbbing, at the second subject. 
The parts are made to stand off somewhat. 
I think the edges a bit stark, but so, too, is 
the thought, in large part, and I don’t see 
why this tone (of whatever processes, 
mental and/or mecharical, it be the result) 
should not be brought for our approval, in 
whatever degree our varying convictions 
about the music may cause us to give it. 
Our old correspondence department head- 
ing, “‘ De gustibus...”’ is entirely true of 
a very wide range of matters concerning 
records ; it were idle for one to lay down 
any One True Criterion. Some like a softer, 
some a harder, edge to music—as to life. 


There are moving moments in the work, 
and clever placings : as, that the first move- 
ment climaxes before the second subject 
returns ; to what scene and state of mind, 
then, does it return? Such questions 
enlarge the pleasures of art. 


If the second movement be “ Love,’’ it 
would seem to be of a simple, idyllic type. 
I wish Tchaikovsky hadn’t been so square- 
cut in his phrase lengths ; that offsets the 
charm of his 5/4 time. Some insist, by the 
way, that the time is throughout two plus 
three. Not everyone feels it thus—con- 
sistently. Here the large open tone of the 
recording seems to me fitting. The move- 
ment does not appear to be reserved or 
specially delicate, in feeling. The moody 
middle part, on the drum pedal, is a 
capital foil. 

Some might perhaps wish for a more 
massive orchestral display, in places. Per- 
haps tired of overblown Pathetics, I enjoy 
the emphasis on point rather than power 
which I think the astute Malko places 
before us. He reminds us, e.g., of a pretty 
dovetail, and lets us know that the strings 
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are enjoying their phrasing and bowing 
variety. This is the way (to my mind) to 
get through the rather repetitious March. 

And then the Collapse—not the orches- 
tra’s. It is a fine downfall, however con- 
sidered: as fine, in its later and more 
limited way, as a Goethean or Shakes- 
pearean one. More limited, necessarily— 
only the callow esteem that art goes on 
expanding for ever, inevitably, so that 
Bach is necessarily ‘‘ greater’? than Pales- 
trina, or Beethoven than Bach: or (some- 
one might tell certain youngsters) Tchai- 
kovsky than Brahms. But with all the 
Russian’s limitations, and they were many 
and sharp, this is his best feeling : and when 
you have said “‘ feeling,’’ you have said 
nearly all about him and a whole tribe of 
later reflectors. 

I have enjoyed then, most of all, the crisp, 
sensible, straightforward reading of Malko 
and his men, to which the recording plays 
up ; though I could, as I remarked, have 
enjoyed—perhaps not more but equally 
well—the softening of outline and _ back- 
ground that other types of recording now 
can quite well provide. 


Lili Laskine (harp), René le Roy (flute) 
‘ and Royal Philharmonic Orches- 
tra (Beecham) : Concerto for Flute 
and in C major, K2ag9 
(Mozart). H.M.V. DB6485-7 (12 in., 
22s.) Auto. DBg159-61. 


Miniature score (which I have not seen), 
Eulenberg. 


Nothing could well be more pellucid than 
this recording, which in scope and size and 
piquancy seems the perfect setting for the 
work. Needless to praise the direction : Sir 
Thomas remains our tip-top choice for such 
writing. 

K299 was written for a duke and his 
daughter, who played respectively the 
flute and harp, neither of which instru- 
ments, it seems, Mozart loved. Nor did he 
much love the duke, a slow payer. This was 
in 1778, when Mozart’s Paris chances were 
dimmed because the city was all agog about 
the Gluck-Piccini feud, and had little time 
for anyone else. I think Mozart did not 
write very strongly for the harp, but the 
music is cleverly in the French spirit, with its 
orchestra nicely sized so as not to over- 
weight the two slender-toned instruments, 
and its neatly superficial air. The cadenzas 
Mozart wrote are, I read, lost. No one 
could touch off that style more aristocratic- 
ally than this superb player. 

There is a curious dandyish air about the 
first movement’s development: one thinks 
of slightly raffish parties, perhaps. It is 
probably just the Paris of its day, which we 
find it difficult to get into the spirit of. The 
slow movement is a little different from 
other Mozartean styles in this part of a 
concerto. Einstein happily compares it to 
a Boucher, ‘‘ decorative and sensuous but 
not lacking in deeper emotions”; the 
nature of the emotions may perhaps elude 
one ; but some may take them in at once. 
The flautist gets most of the andantino’s 
fat. The harp is written for as if it were a 
piano. The finale has the delicious light 
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panache that we think of as so truly Parisian : 
the sense of feather-light wit of the danc: 
(the gavotte type is used), and the worl: 
that had no thought of the Revolution. 
W.R.A. 


INSTRUMENTAL 


Quartet in C minox, 
(Beethoven). H.M.V, 
22s.). Auto. 


Quartet : 
Op. 18, No. 4 
DB6488-90 RF in., 
DBg162-4. 

This quartet is the most advanced in 
style of the six string quartets that Beethoven 
grouped under Op. 18, and the first move- 
ment has in it the same tragic feeling as the 
corresponding movement of the ‘‘ Pathetic ” 
sonata for the piano, with which it is con- 
temporary. Instead of a slow movement 
Beethoven writes an andante scherzoso of 
an original character, the opening tune, in 
character rather like the slow movement in 
the first symphony, being treated in canon, 
and he follows this movement with a quick 
Minuet. After the little trio Beethoven 
directs that the Minuet should be played 
at a faster speed than before. The finale, 
Haydnesque in character, is the least inter- 
esting movement and seems rather light 
weight for the prevailing atmosphere of the 
quartet. It was about this movement that 
young Ries, one of Beethoven’s pupils, 
incautiously questioned the composer’s 
alleged use of consecutive fifths. Beethoven 
asked who it was that said that such fifths 
were wrong and Ries gave a list of text- 
book writers who did not allow them. 
To this the great man briefly said, “‘ I allow 
the use of them.’’ Case dismissed ! 


The Paganini Quartet, as its name 
implies, play with considerable, and some- 
times rather too obvious, virtuosity. Their 
precision and chording and over-all team 
work are admirable but I do not think they 
reach the heart of the first movement. In 
the remaining movements, particularly the 
sotto voce delicacy of the andante scherzoso, 
their playing gives me unalloyed pleasure. 
The recording is absolutely first-rate and 
emphasises once again that nothing is so 
well suited to the gramophone as chamber- 
music. 


Busch Quartet: Quartet in A minor, 


Op. 51, No. 2 (Brahms). Columbia 
LX1022-5 (12 in., 29s. 4d.). Auto. 
LX 8575-8. 


It was wise to choose the more imme- 
diately attractive of the two string quartets 
that make up Brahms’ Op. 51 and I 
earnestly hope that the record-buying 
public will support this laudable enterprise. 
.The composer never returned to 


medium of the string quartet, _pre- 
ferring the piano quartet, which he 
evidently found more congenial. The 


first movement, full of energy and drive, is a 
little too rich in texture in spite of a lovely 
lusingando second subject: and the second 
movement is, its dramatic middle section 
apart, of a very romantic cast. The gem of 
the quartet is the very original Minuet 
movement which has a lively scherzo in 
place of a trio, and this movement contains 
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These famous artists record exclusively for Decca. 





They know that true repro- 


duction of a concert-hall performance—live, spacious and rich in tone quality— 


can only be achieved by Decca full frequency range recording. 


Now every music 


lover can hear them in his own home with full justice to their great skill and 


artistry, thanks to ffrr— full frequency range recording — exclusive to Decca, 


for which there is no substitute. 








PAUL SCHOEFFLER 
(bass-baritone) with The London 
Philharmonic Orchestra 
Conductor: Karl Rankl 


1 Sogno (Era la Notte) Verdi 
Credo in un Doi Crudel = Verdi 
Both from ‘ Otello’ KIl664 


Prices: K and AK series 4/9 plus |/Og> .t. 


ecca firr 


THE DECCA RECORD COMPANY LTD., 1-3 BRIXTON ROAD, LONDON, S.W.9 


EILEEN JOYCE 
(piano) with The London Symphony 
Orchestra 
Conductor : Anatole Fistoulari 


Piano Concerto No.! inGminor, 
Op. 25 (Mendelssohn) K1687-8 
Automatic couplings AK 1687-8 


CAMPOLI 


(violin) with piano accompaniment 
by Eric Gritton 


La Folla (Variations Serieuses) 
(Corelli-Léonard). Fourth side: 
La Campanelia(Paganini-Kreisler) 
K1670-1 Auto. couplings AKI670-! 


full frequency range recording 
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TWO WORDS 
TO THE WISE... 





f f EXPORT OR EXIT means simply that there are going to 
we be fewer and fewer goods in the shops. Here at 
Imhof’s, we have tried to anticipate this situation. 
We have bought large stocks of records, table 
radios, radiogramophones, and television receivers. 


We shall continue to do so as long as possible. But 
the inescapable fact remains that we can only sell our 
stocks once. That is why if you’re thinking of replenish- 
ing your record library, replacing your present 
instrument, or investing in a new television set, we say 
that now is the time, and Imhof’s is the place to 

do it. Better times will return of course. But until 
they do come, it seems to us just downright common 
sense to buy what you want while you can. 

Tomorrow may be too late. 
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music of the greatest beauty. The final 
movement gives the lie to Wolf, who said 
Brahms could not exult, and nothing in the 
quartet is lovelier than the sudden ironing 
out of the syncopations of its chief subject, 
in the coda, and the presentation of the 
theme in the simplest possible terms just 
before a most exciting conclusion is added. 
The Busch Quartet are at the top of their 
form in this recording and bring out all the 
lyrical beauty of the work as well as the 
brilliance of the livelier movements. The 
recording is exceedingly good. 


Malcuzynski (piano): Mazurka No. 32 
in C sharp minor, Op. 50, No. 3 
and No. 17 in B flat minor, Op. 24, 
No. 4 (Chopin). Columbia LX1028 
(12 in., 7s. 4d.). 

These are two of the finest and most 
imaginative Mazurkas Chopin composed. 
The opening bars of the B flat minor 
Mazurka, with the top part moving down, 
and the lower part up, before the dance 
measures begin, the ‘‘ crushed ’”’ harmonies 
in the treble part of the next section, the 
pithetic sotto voce section following this, 
and the even deeper pathos of the final 
page, are things to be specially noted. 
Mualcuzynski displays great emotion in the 
playing of this Mazurka, as one might 
expect, and altogether gives an extremely 
fine interpretation. The C sharp minor 
Mazurka, if less original in its harmony, 
shows, most interestingly, the result of 
Chopin’s study of Bach (it is found again in 
the two-part counterpoint of the C major 
Mazurka, Op. 56, No. 2) and is also beauti- 
fully played. The piano tone is very good. 


Artur Schnabel (piano): Invitation to 
the Dance, Op. 65 (Rondo Brilliant 
in D flat major) (Weber). H.M.V. 
DB6491 (12 in., 7s. 4d.). 

An advertisement appeared recently 
which stated ‘*‘ Adagio partner wanted for 
dance-act: no funny business.’ There is 
certainly no funny business in Schnabel’s 
Invitation to the Dance. It is delivered in a 
forthright manner and with only a formal 
smile; it is in fact a serious business to be 
gone through with the formality of court 
etiquette. No spectre of the rose would 
haunt the girl who had danced with this 
partner, but she would have to admit that 
he certainly knew his steps and was very 
light on his toes in the quick running scale 
passages. In spite of its lack of romanticism 
I enjoyed hearing Schnabel’s individual 
interpretation of this piece and _ took 
pleasure in its neatness and clear definition. 
The piano tone is of excellent quality. 


Robert Casadesus (piano): “ General 
Lavine”—Eccentric: Preludes, Book 
2, No. 6; La Terrasse des Aud- 
iences du Clair de Lune: Preludes, 
Book 2, No. 7 (Debussy). Columbia 
LB64 (10 in., 4s. 104d.). 

The piano tone in this recording is of 
rather poor quality and though Mr. 
Casadesus brings out the humour of the 
eccentric General Lavine he misses, in the 
other prelude, much of the poetry of the 
moonlight shining down on the stone 
terraces and the ghosts of the past. I 
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cannot understand why he makes an 
accelerando in the middle of the piece, and 
why so admirable an artist should not have 
conveyed more of the magic of the horn- 
like passage near the end. 


Pierre Fournier (violoncello), Gerald 
‘Moore (piano): Le Cygne (Saint 
Suéns). Melody, Op. 3, No. 1 (Rub- 
instein-Popper). H.M.V. DA1868 
(10 in., 4s. 10$d.). 

It was time that these two cclebrated 
tunes were re-recorded and though ‘‘ The 
Swan ”’ could have been more poeticaily 
treated, the ’cello tone has a startling fidelity 
and the playing is of fine quality. The lack 
of a really just balance is more noticeable in 
** The Swan ” than in Rubinstein’s melody : 
and we really should have been allowed to 
hear more clearly that gentle ripple of 
accompaniment, suggesting the quiet waters 
over which the swan is gliding, which 
Gerald Moore touches in so well, 


Bernard Shore (viola), Gerald Moore 
(piano): Sonata for Violin and 
Piano, No. 4 in D (Handel). H.M.V. 
Bg596-7 (10 in., 7s. 11d.). 

The transposition down a fourth of this 
well-known sonata robs the quick move- 
ments of some of their vitality but lends 
added depth to the slow movements. What 
a wonderful phrase, spanning a ninth, 
Handel uses with which to begin the 
sonata and how superb is the rising phrase 
that concludes the third movement (Lar- 
ghetto). Bernard Shore’s playing is most 
musicianly and distinguished and Gerald 
Moore realises the figured bass in no less 
praiseworthy a manner. I much enjoyed 
this admirable recording. . 

A.R. 


OPERATIC AND SONGS 


Margherita Carosio (soprano), Carlo 
Tagliabue (bartione) and the Royal 
Opera House Orchestra, Covent 
Garden (Patané). Dunque io son 
from ‘‘ Il Barbiere di Siviglia,’’ Act 1 
(Rossini): Ah! Solo per me [Pin- 
famia from “Rigoletto,” Act 2 
(Verdi), Duet in Italian. H.M.V. 
DB6387 (12 in., 7s. 4d.). 

I note gratefully an added care in the 
recording of operatic arias or excerpts from 
operas, as shown in a better balance and 
every evidence of careful rehearsal. In 
these two duets Margherita Carosio really 
does justice to her undoubted artistry and 
the recording does justice to her. . 

The first duet is taken from the scene in 
which Figaro, that indefatigable go- 
between, arranges for the lovers, Rosina 
and the Count, to meet: and in which she 
sends, by him, a letter to her lover. The 
part of Rosina was, of course, designed for a 
contralto, or a low mezzo-soprano, but Miss 
Carosio sings with such style and purity of 
tone that one is disposed to overlook the 
neglect of Rossini’s intentions. Tagliabue 
sings with great spirit, if a little too loudly 
and with some roughness in his florid 
passages. He is better as Rigoletto in the 
scene which begins, in the opera, wich 
Gilda’s solo, Tutte le feste al tempio and 
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includes, just after the start of the present 
recording, the pathetic outburst by the old 
jester, Piangi, piangi, Ganciulla, in which he 
trics to comfort his child, who has just told 
him the story of her meeting with the Duke. 
Miss Carosio sings her part with great 
pathos and the two artists achieve an 
excellent ensemble. This is a very good 
recording of well chosen material. 


Adriana Guerrini (soprano), Symphony 
Orchestra of the Augusteo, Rome 
(Bellezza) : Con onor from ‘‘ Madame 
Butterfly,’ Act 3, Aldo Ferracuti 
(tenor) : Sola perduta, abbandonata 
from ‘‘ Manon Lescaut”? (Puccini). 
Sung in Italian. Columbia DX1431 
(12 in., 4s. 10$d.). 

-In reviewing the complete recording of 
“La Traviata” I said that Adriana 
Guerrini was most at home in the dramatic 
moments of her part, and these two 
excerpts certainly show her at her best. She 
gives us, first of all, Butterfly’s suicide and 
farewell to her child, and makes the half- 
spoken words ‘‘ Va, gioca, gioca”’ (‘‘ go, and 
play’’) really poignant. Earlier in the aria 
the artist sows genuine dramatic power and 
sings with sufficiently 1esonant tone to give 
the feeling of an overwhelming clim>x. 
The orchestra carrics the music on to the 
final bar and I am glid to say that an 
unknown tenor has been engaged to call 
out Butterfly’s name instead of a trumpet, 
or something, undertaking that function. 
The orchestral playing is of really good 
quality and wel! balanced with the voice. 
Only an Italian conductor could have made 
the passage after Butterfly has killed herself 
so emotionally moving. 

The other aria is, unfortunately if una- 
voidably, severely cut. It comes from the 
scene at the end of the opera which finds 
Manon and des Grieux lost in ‘‘a vast 
plain on the borders of New Orleans.” 
Manon is exhausted, and while she rests des 
Grieux goes off to look for help. The aria 
express her feelings of loneliness and 
abandonment and ends with a cry that she 
may not die. About a page and a quarter is 
cut and an ending used which differs 
entirely from the score. 

Signora Guerrini sings this aria very well 
also and rations herself to one sob, after 
the two in the preceding aria. It cannot 
have been easy to enact, straightaway, and 
in cold blood, two such emotional death 
scenes, but there is, at all times, real con- 
viction in her singing. A point to be noted 
in the excellent orchestral accompaniments 
is the firm bass support. 


Paolo Silveri (baritone), Royal Opera 
H Orchestra, Covent Garden 
(Hugo Rignold): Cortigiani, vil 
razza dannata from “ Rigoletto,” 
Act 2 (Verdi): Largo al factotum 
della citta from “Il Barbiere di 
Siviglia,” Act 1 (Rossini). Sung in 
Italian. Columbia DX1432 (12 in., 
4s. 10$d.). 

Paolo Silveri is much more at home in 
Rigeletto’s violent outburst against “‘ the 
vile race of courtiers”? than in Figaro’s 
description of himself as the city’s factotum. 
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His patter is clear and lively in the latter 
aria but he lacks the true comedy spirit, 
whereas there is no mistaking his dramatic 
power in the Rigoletto aria, which he sings 
splendidly. I was delighted to hear a really 
first-rate balance between voice and orches- 
tra on this disc. What a difference it makes 
when both the singer and the orchestra 
reach a properly proportioned climax. The 
aria gains immensely in realism and every- 
one benefits ! 


Helen Traubel (soprano), Philharmonic 
Symphony Orchestra of New York 
(Rodzinsky): Einsam in truben 
Tagen: Mit zuchtigem Ge 
Elsa’s Dream, Act 1, Scene 2, ‘* Loh- 
engrin ’’ (Wagner). Sung in German. 
Columbia LX1026 (12 in., 7s. 4d.). 

It is good to be given the whole scene of 

Elsa’s Dream, and not merely the aria 
without its introduction. Well though 
Helen Traubel sings it I miss the simple, 
contemplative, and ecstatic tones the narra- 
tion of the dream needs, and find this Elsa 
rather too assured and sophisticated. The 
climax is somewhat roughly recorded but 
the strings, playing the Lohengrin theme, 
have a lovely shimmering tone. The voice 
is well balanced with the orchestra. 


Gwen Catley (soprano) with Orchestra : 
Villanelle (Eva Dell’Acqua) : Voices 
of Spring (Elkin-J. Strauss). H.M.V. 
C3638 (12 in., 4s. 103d.). 

Our English nightingale carols away 
very sweetly in these two well-known 
display vehicles and her very high notes are 
both true in pitch and really musical. It 


is impossible to help regretting that, if she 
chose to do so, Miss Catley could give us 
some of Handel’s lovely operatic arias, 
such as the song to the nightingale in 
Orlando. with a freshness and purity of tone 


denied to most sopranos. Meanwhile for 
charm and neatness of execution she has 
few rivals in her chosen field and this 
record, good in every respect, will give 
much pleasure. 


Dennis Noble (baritone), Gerald Moore 
(piano) : To the Forest: Don Juan’s 
Serenade  (Whishaw-Tchaikovsky). 
H.M.V. C3637 (12 in., 4s. 104d.). 

Mr. Noble’s diction is so good that I was 
able to hear all his words and noted, in 
Don Juan’s Serenade, the line : 

** Sleep no more for I am here.” 

I think only a very sound sleeper would 
not have awakened when addressed with as 
much voice as Mr. Noble uses. When will 
singers realise that serenades in the night are 
not intended to wake up the entire neigh- 
bourhood ! It should be taken as certain 
that the young person serenaded is either 
awake and waiting or likely to wake up 
without effort. It is Mr. Noble’s good 
diction again that made me notice the 
absence of the third comma in his soulful 
delivery of the line ‘‘ Come, come, come, the 
jealous dawn.”? These small faults apart, 
the song is given with great spirit and Mr. 
Moore, too distantly recorded as usual, 
plays the accompaniment, which recalls 
Anitra’s Dance, with nimble skill. Mr. 
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Noble alters the character of his voice for 
‘** To the Forest,” and sings the song mov- 
ingly and with artistic restraint. Accom- 
panists should note Mr. Moore’s beautifully 
made transition from the opening bars to the 
arpeggio support for the voice and the fine 
grading of tone at the close. This is a most 
satisfactory rendering by both artists and 
the recording is excellent. 


Beniamino Gigli (tenor), The Royal 
House Orchestra, Covent 
Garden (Rainaldo Zamboni): Core 
*ngrato (Cardillo-Carolli): Diciten- 
cello Vuje (Fusco-Falvo), sung in 
Italian. H.M.V. DB6436 (12 in., 

7s. 4d.). 

These two Neopolitan songs follow the 
typical lines of those sung at the yearly 
Piedigrotta festival, but not sung with the 
art that Gigli brings to them. His beautiful 
legato, the fact that everything with him 
turns into song, his natural warmth of 
temperament, all these things combine to 
make a charming record. The orchestral 
accompaniments are adequate but the 
violin solo in the second verse of the first 
song might have been made more promi- 
nent with advantage, A.R. 


Glasgow Orpheus Choir (Roberton) ; 
Crimond (Scottish Psalm Tune 
[Grant]) ; Sea Sorrow (“‘ Songs of 
the Hebrides *’) (Kennedy-Fraser- 
Bantock). H.M.V. C3639 (12 :in., 
4s. 10$d.). 

You do not have to come from Scotland 
to enjoy the Glasgow Orpheus Choir. 
Indeed I imagine that Sir Hugh Robertcn 
has no more enthusiastic audience than 
on his annual visit to London, when his 
admirers are not by any means confined 
to London Scottish. The metrical psalm 
is The Lord ts my shepherd. English readers 
may be reminded that Anglican Chant 
took a long time to take hold of English 
congregations, and the psalms were sung 
in this fashion on this side of the border 
for centuries—and often still are as hymns. 
I can find no trace of David Grant who 
is credited with this particular setting, 
but it has been chosen by H.R.H. Princess 
Elizabeth as part of the music for her 
wedding. The Hebridean song has been 
arranged by Bantock. Beautiful in itself, it 
is also a fitting tribute to Sir Granville, who 
if his music failed to reach the studios, was 
an influence that penetrated most sides 
of English music from the theatre pit 
to the lecture room—he graced both 
places—and for whom Sibelius wrote 
his Third Symphony. Both sides are sung 
in English. R.W. 


‘* ELIJAH ” 

Isobel Baillie (soprano), James Johnston 
(tenor), Gladys Ripley (contralto), 
Harold Williams  (bass-baritone), 
Liverpool! Philharmonic Orchestra 
(Sargent) and the Huddersfield 
Choral Society (Bardgett). Organ, 
Ernest Cooper. Columbia DX1408- 
23 (12 in., 78s.). Auto. DX8280-95. 

Mendelssohn’s centenary year (he died 
on Nov. 4th, 1847) brings, at last, the com- 


November, 1947 
plete Elijah, about which a long article 
could, but must not, be written. The record- 
ing takes advantage of many of the best 
powers of the mechanism : I like the bright, 
easy power. The orchestra doesn’t always 
sound quite clear in detail : a trifle of mushi- 
ness. The performance is in good English 
tradition, than which there is, for us, no 
other. The soloists are sound, if not always 
like those I was brought up to judge by. 
But we take the age as it shines or shadows 
forth in song. The work was composed at 
the invitation of the Birmingham Festival, 
for 1846, and performed on August 26. He 
revised it before publication. Charles 
(‘* Moody’) Manners staged it in 1912. 
You can read about the production in 
Scholes’s new Mirror of Music, to be 
reviewed next month. 

The best music is the dramatic side, but 
few choirs can convincingly act both the 
Baalites and the believers. There are other 
keen strokes : the splendid (though not new) 
idea of the leitmotiv: it is not clear why 
Mendelssohn did not pursue that, by 
developing it here, and trying it in other 
works. The composers before him who had 
used. leitmotiv include Mozart and Grétry. 
It was a fine notion to begin with the 
prophetic voice. Here are the best pieces of 
consolation-music he ever wrote, and many 
more felicities which you probably know of, 
or can discover for yourself. 

I run through most numbers of this 
genial recording of my first-heard oratorio 
(that must be a good half-century ago). I 
number by the records, calling the two sides 
A and B. The printed score numbers forty- 
two items (vocal score, many publishers— 
Novello, Paxton, etc.). But in one or two 
instances I will mention the printed-page 
numeration. 

DX1408, A. Opening recitative : recalled 
in No. 10 (print), as is the curse, and the 
first chords. Also cf. No. 5, which, with its 
tame harmony, yet tautens, with the curse. 
Overture: excellent tension ; the playing 
strikes a good line there ; it bites. Side B, 
Sense of fear, with sharper anxiety at 
** Will then.”? Northern lambency-cum- 
nip in the singing: but it’s not what it 
was... (Little use, perhaps, to preach 
thus to this generation ; conscience demands 
it, though.) The volume, capacity for 
movement, and general style are cordial. 
The phrasing is broad, but sometimes could 
be broader. Mendelssohn had a square-toed 
tendency that is dangerous, and cur 
English orchestras seem unable to avoid 
plodding. 

DX 1409, A. A distinctive quality is 
the transitional style of the work, about 
which I wish there were space to enlarge. 
Handel accepted the Italian conventions, 
and transcended them, at his best—but 
only then—by imagination and dramatic 
force. Mendelssohn, caught up in his 
literary, poetic, philosophical and _ senti- 
mental age, becomes more _ naturalistic, 
while maintaining many conventions. They 
stifled at times his natural drama ; and 
he is also caught between the two ages. 
Not till Elgar-after-Parry did oratorio 
blaze again—and die. Duet: plainsong 
touch ; capital fluency in singing, which 
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records with a crisp tang. Side B: A 
good standard tenor type, a bit heavy- 
stressed in places, but showing a pleasant 
sense of flow and feeling. Any tiny tend- 
ency to make an “‘f”’? a “‘v”’ in English 
singing sticks out: however slightly. 

Mendelsson’s handsome  dovetailing, 
always interesting, is heard when theme 1 
comes back. 

DX 1410, A. Tame harmony (cf. also 
No. 9). A typical weakness, alas. More 
words, friends, more words! At bar 15, 
mark the ‘curse’? motive (descending 
diminished fifth). More should be saved 
for the sopranos’ second top A. Side B: 
at “‘ravens,’’ leitmotiv of ‘‘ Lord God of 
Abraham”? (the assurance that he there 
pleads for). Then, S.S.A.A.T.T.B.B. chorus. 
Mendelssohn is one of the models of style 
and form we give to young students of 
composition. End of record: companion 
recit. to the last, also with its trace of 
leitmotiv. 

DX 1411, A. Plaintive touch in the 
orchestration ; the Widow. Perhaps the 
music is too suave ? The treatment of 
the arias suggests a little keenly that 
“we mustn’t dawdle.’’ This is a modern 
prepossession. Old-time artistes knew how 
to solve their problems in ways that I 
think the moderns miss. There was more 
meaning and meat in them. They grew 
into the works: grew up with them. Now 
oratorio is fading, and artists have to sing 
so much of other types, and so little, 
comparatively, of these older ones. So I 
miss a good deal of the old-time virtue 
that seemed to exhale. Side B. ‘‘ Blessed ”’ 
is again rather tame music. Finer p and 


pp levels could be shown: still the greatest 
weakness in almost all recording. 


DX 1412, A. The opening recit. 
recalled. At the end of it, the curse 
again; but notice the difference. The 
chorus stabs fingers at Elijah; this is 
where Mendelssohn comes easily out in 
point and graceful pungency. At ‘‘ And 
then we shall see,” we figure the people 
as echoing Elijah, but backing Ahab. 
This is where the chorus gets its supreme 
problem, of characterisation. At Elijah’s 

who shall answer,”’ 
mark the hint of the flames. Just before 
“Call first’? we hear the opening chords 
of the work. Side B: ‘‘ Baal ’’—first of 
the suite of choruses in which Mendessohn’s 
best drama unfolds. There were eighteen 
hundred priests, who demonstrated for 
many days. Double chorus, note, march- 
ing in high feather—for the first round. 
The composer shows his conventional 
side, though, in the accompaniment. 

DX 1413, A. Elijah’s mockery echoes 
their last chorus notes. Now Mendelssohn 
rises to the call. A short, sharp outcry, 
finely defied by Elijah (our forthright 
bass’s words are notably clear). A longer, 
more anxious outcry (skilful variety of 
lengths in the choruses). Threefold cry, 
with dramatic silences. Side B: Elijah’s 
prayer is nobly brief. The composer’s 
colouring is again apt. 

DX 1414, A. Quartet. Even the high notes 
of his tiny interlude are carefully planned. 
The end echoes Elijah’s prayer. There 
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are times (as in the accompaniment to the 
prayer) when I wish the composer had 
trusted his singers more: he tends to 
double their lines by fiddles ; perhaps 
he was a bit dubious about them. Clever 
harmonic glide into the chorus. Difficult 
to make it flash. At ‘“‘flames,”’ the rise 
and fall suggest that of the leaping fire. 
Side B: Cf. our old friend from Messiah— 
the Old Testament fury of ‘‘ Why do 
the nations ?’’ Mendelssohn’s air is a 
Masterpiece of transitional style. 

DX 1415. In the warning and consolatory 
spirits he was supreme—obviously looking 
back rather to the Italians than to Lutheran 
Bach. So, the religious musical blend 
oscillates, in a way difficult to convey in 
a few words. This is very handsome 
singing, sweetly recorded. Obadiah is 
heard, next. The tiny arioso by Elijah, 
echoed by the choir, was soon made into 
a hymn-tune. Elijah might be more 
subdued, in this scene, which has its 
simple, telling points of effect, in the held 
note when the youth replies—the wide, 
empty sky, and the agitation of Elijah, 
the brass call. Keen dramatic sense, 
again, in the key-changes that lead to— 

DX 1416, A. Perhaps too easy pictorialism, 
but clever tautening in mid-side, where 
the discord grinds. At the Birmingham 
rehearsal the chorus-master stopped, and 
consulted the single parts, to make sure 
there was was no error in his score. The 
discord comes three times, each time on a 
higher part of the scale, and the second 
and third are closer together than the 
first. and second (as a means to a grand 
modulation). This is where craft tells: 
no amount of “inspiration” replaces 
it. The cumulative effect is fine. Ripe 
singing, though I miss just the final fling 
of ff. Side B: Part II is less exciting: 
a pity: The best of the drama is done, 
the work becomes less personal ; e.g., 
it begins now with an angelic voice ; 
but there is a credit side, in that we had 
little of Elijah’s personal utterance in 
Part I, where he was the voice of God 
working upon earth. Here the accusation 
of Ahab brings fresh interest. Meanwhile 
Baillie has the bright, clear, almost boyish 
tone that might well be considered best 
to suit the impersonality of the utterance. 
This air seems a trifle hurried ; but now- 
adays we tend to fear dawdling more than 
the devil. It is a capitally formed air, 
one of the best. You may notice how, 
the top A sharp having come twice, he 
caps it with an A natural, at the end. that 
gains in effect, though it is slightly lower. 
this sort of stylish doing is Mendelssohn 
all over. The best of him is that he always 
makes it sound so right. Perhaps that 
was the aristocrat in him: he wears the 
right clothes so that you don’t think of 
commenting on how right they are. 

DX 1417, A. Another ‘“‘ good sing.” 
It is the Handelian Italianate style (cf. 
*‘And the glory,” in Messiah). I love 
to hear my old Northern friends enjoying 
themselves. There are bits of balance I 
could improve, if I had the stick in my 
hand. (But Bardgett is one of the best 
choir trainers in the country. He has 
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to deal with what he gets, these days, 
and after all, it’s a generation’ since the 
tradition was dimming). 

It is necessary to know who is singing: 
Side B, Elijah, then the Queen, who incites 
the people to seize him. 

DX 1418. Perhaps Mendelssohn was 
thinking of his Bach, here, and the dram- 
atic force of parts of St. Matthew. Obadiah 
sings “‘ Man of God.’’ Side B: Elijah 
feels that he is a failure. Detached chords, 
wherever used in the work, are particularly 
telling. ‘“‘It is enough’’ has dark power. 
Our bass is a bit lusty and square-cut for 
these inward pieces. The composer’s 
suggestion of broken utterance—weariness 
—is admirable. 

DX 1419. In the angel’s music Mendels- 
sohn, too, is a bit stolid, coming to a halt 
after eight bars. Sweet work by the choir. 

DX 1420. Angel. Reminiscence of “ It 
is enough.”” The orchestra, in Elijah’s 
recit., utters heavy sighs. Then the consola- 
tion of “‘O rest,” under the dragging of 
which I have so often suffered—especially 
when, at the organ, I tried to get leviathan 
to move on. Here we have, of course, an 
easy pace. Side B: the quiet counterpoint 
recalls 16th ‘century style. The style, and 
the voice in contrast to what has gone, aid 
the feeling of comfort and conviction. End 
of Elijah’s short recit.— interjection of 
theme associated with ‘“‘ The harvest. . 
and yet no power cometh...’ Now his 
position is similar to theirs, then ; he had 
declared that there should not be dew 
or rain but according to his word. Here 
is irony: he thirsts for the Lord ; they 
thirst physically. 

DX 1421, A. The chorus imitations 
are imitated from Bach, but are not very 
strong here. There is a sense of jig-jogging. 
The problem is difficult: how to suggest 
mystery and awe ? The drama is over ; 
meditation ensues, and the ancient promises 
are sought, for comfort. The “still small 
voice’? drops into pretty sentimentality. 
This formed the model for an astonishing 
number of Victorian part-songs and 
anthems. Side B: Antiphony, apt for 
the seraphic scene (S.S.A.A., with chorus). 
This is excellently sung. One can see 
how Elgar deepened and extended the 
idea in Gerontius (which might, in some 
aspects, be described as an oratorio that 
tended all oratorios). 

DX 1422, A. The short recit. and chorus 
**Go, return’? are omitted. The arioso 
has the reedy tone that suits the pastoral 
idea and six-in-the-bar swing. It is 
difficult to sing very smoothly. In this 
arioso type Mendelssohn excelled. Cf. 
Handel’s technique, in the pastoral parts 
of Messiah. Side B: the jig-jog again. 
The composer’s imagination may have 
been aflame, but ours is not fired. 

DX 1423. Another cut (several are 
made in almost all performances). We 
resume at the quartet, ‘‘O come.” Bal- 
ance not perfect here. Side B: final chorus. 
Able weaving, and then the expected 
fugue. Again we feel the constriction 
due to the lack of independent accompani- 
ment. The work falls away, in general 
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interest, and to some extent in the musical ; 
but the technical handling, of its order, 
is consistently virile, and, within Mendels- 
sohn’s rather narrow scope of resource 
and will (for his chief defect was a lack 
of will), it stood up to the standards of 
its day. The day is gone, and perhaps we 
best receive Elijah now in more or less 
skeletal form, sustained by the muscluature 
of the drama and enjoying the fine articu- 
lation of the members. W.R.A. 


EDUCATIONAL 


Instruments of the Orchestra. 
Recorded under the dircction of Sir 
Malcolm Sargent. H.M.V. C3619- 
3622 (12 in., 193. 6d.) 

These are welcome. For years I lectured 
with the old set, and we have too long 
lacked a modern one. I do not know if any 
leafict of descriptive matter is provided. 
The set could well be used in conjunction 
with the Britten Young People’s Guide varia- 
tions. The old plan is followed, with tiny 
gaps between the instruments. The strings 
take two sides, the wood-wind four,’ the 
brass one, and harp and percussion the 
last. The players are named: a good new 
point: we have Pougnet, Tertis, Pini, on 
the strings, more than one extract being 
given for some of them. The piano 
accompaniment is used. I think a hit of 
unaccompanied string tone should have 
been included ; many people hear strings- 
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and-piano oddly. One could use the 
extracts as guessing-competition material. 
The celesta does not sound very well, as to 
equality. The piccolo in Carnival of Venice 
(if 1 remember rightly) is a bit of pretty 
virtuosity by Amadio. People who hear 
these things so deftly played should be 
shown, as far as the layman may, how it is 
done, and how difficult it is, though it 
sounds easy. The simple principles of the 
various tubes and their production of 
sounds can readily be taken in, if well 
explained. 

The peculiar bite and plangency of the 
cor anglais is difficult to catch. It seems 
very good here ; but records differ a great 
deal, arid so, widely, must the tone of 
individual instruments ; these reed-pipings 
are not easy to capture in purity, without 
either too much tang or too little. The 
double bassoon would have been better 
without the piano, which agrees but poorly 
with it. (One large neglected department 
of ear-training concerns the vast unfitness 
of the keyboard instrument as a soul-mate 
for almost anything else. For wind, it is 
often a mournful misfit.) |The brass 
inevitably loses a little of its fatness ; the 
trumpet, least. The trumpet sample is from 
Haydn’s concerto: I should have preferred 
the orchestral accompaniment, not the 
piano. There is a splendid bit of diversified 
harping, and the percussion is very fully 
and finely represented. W.R.A. 





MISCELLANEOUS 
AND DANCE gy «Hartequin 


Owing to the continued absence of any 
records from Decca, Brunswick and Rex (no 
records since the August supplement have been 
received), my list is small, but contains a 
number of unusual sets obviously designed for 
the Christmas market and therefore well in 
advance. All these are from H.M.V. “ King 
Wenceslas ”’ is a little play for children, based 
on the.carol. It has been written by Edward 
Genn, who was responsible for the gramophone 
adaptation of “‘ Alice in Wonderland,”’ and the 
music is by Charles Williams, who himself 
conducts. The part of the King is played by 
Richard Goolden, that of the litde girl 
Pamela who visits him by Ann Stephens, 
while the Peasant is played by Roddy Hughes, 
recently heard by radio as Fluellen in “ Henry 
V.”? Other parts are played by Florence 
Desmond, Arthur Askey, Anthea Askey 
and Valerie Summercorn, while the narra- 
tion is in the hands of Frank Phillips. On 
Christmas Eve, Pamela lies in bed listening to 
the waits, and through the good offices of 
Jack-in-the-Box is whisked off to the castle of 
King Wenceslas and is witness to the kindness 
of that genial monarch. The production has 
imagination, and this simple story should send 
many children to sleep in pleasant anticipation. 
The complete play is on two twelve inch 
records (C3640-1). 

An astonishing set of records, also designed 
for children, comes from America. This is 
nothing less than a performance of Tchaikov- 
sky’s \Vutcrucker Suite by Spike Jones and his 
City Slickers. A great deal of persuasion will 
be needed for musical parents to consider any 
such thing. Spike Jones has given us some 
funny records, and quite a few not so funny, 


and the very thought of a tasteless extravaganza 
on this enchanting music would be 
enough for most people. It was certainly more 
in anger than in sorrow that I put on the first 
side of what I felt would be an agony. But the 
gramophone is full of surprises, and the first 
thing to be said about this set is that it is entirely 
free from vulgarity. It even has wit, and not 
a little charm. The suite as we know it is 
only part of a considerable ballet based on the 
faery story of the Nutcracker and the Mouse 
King, and some indication of the story is given 
in the records. The lyrics and effects are by 
Foster Carling and Country Washburne and 
there is a chorus of American children with 
adult interjections. 1 confess to finding the 
Dance of the Flutes extremely diverting. and 
the Russian Dance a quite brilliant pastiche— 
after all, come to think of it, they do “‘ dance 
on the seat of their pants’?! These are records 
which no one should buy before hearing, but 
I ask you not to be prejudiced against them. 
You may well enjoy them, and for children 
who have been brought up with these tunes 
they will not smudge the delicate memory of 
concert performance. Another thing that may 
surprise you is that the performance is not in 
the least noisy. I had to play them at one in 
the morning and nobody banged on the 
ceiling! There are six ten inch sides, each 
framed in a fictional setting (BD1182-4). 
Those who prefer the less sophisticated 


pleasures of English children will relish two 
new records of Uncle Mac’s Nursery Rhymes, 
presented by Derek McCulloch with Doris 
Gambell and Stanley Riley to sing, with a 
chorus and orchestra under Leslie Woodgate 
on H.M.V. BD1185-6. Some of these rhymes 


were included in similar records made before 
the war, so that those who already possess 
Uncle Mac records should hear before buying. 
Definitely for younger children. I have never 
before heard so many verses to Oranges and 
Lemons ; this is most instructive, but, in intro- 
ducing St. Paul’s Steeple, Mr. McCulloch might 
have pointed out that St. Paul’s once had a 
steeple, in anticipation of the inevitable protest 
of the modern young Cockney! For the age- 
group 16 to 36, a four-sided selection of Noel 
Coward Vacal Gems on C3635-6 is a nap. From 
Parisian Pierrot to The One, Two, Three,Graham 
Payn, Anne Ziegler and Joyce Grenfell 
are most attractive in this cavalcade, and are 
ably supported by an orchestra under Harry 
Acres. Miss Grenfell reveals herself as an 
admirable “ light vocalist,’”’ if she will forgive 
a term that should sugyest ‘a new sketch for 
“‘Tuppence Coloured.” For everybody is 
Harry Davidson presenting an Old Time Paul 
Jones on Col. X1434, notable for the strict 
tempo playing of England’s greatest waltz and 
for telling us that the tune to which we all sing 
“Tll be far better off in a home”? is called 
El Abanivo. 

A record by Reginald Dixon at the organ 
of the Tower Ballroom, Blackpool, makes a 
change from the usual medley. Vollstedt’s 
waltz The Jolly Brothers must be one of the few 
pieces ideally suited to the cinema organ, and 
for once Mr. Dixon has a chance to vary his 
registration. This tune was made famous by 
Albert ‘Whelan, and yet how many of the 
thousands who have enjoyed seeing this artist 
could name the tune ? And who knows any- 
thing about Robert Vollstedt ? Here let me 
thank all those correspondents who have written 
to me concerning the authorship of Hearts and 
Flowers. The particular record under notice 
was labelled “ arr. : Tobani,’’ and quite half 
my correspondents attributed the piece to 
Tobani, but several readers had gone back a 
stage further and were able to reveal the 
original composer as Alphons Czibulka (1842- 
1894), who also wrote Love’s Dream after the 
Ball and the Stephanie Gavotte. I am indebted 
to Mr. Frank Hare of Leeds for much informa- 
tion, not only about Czibulka but also concern- 
ing the shameless theft of his music by others. 
Certainly a composer who was the mainstay 

of the musical accompaniment to the silent 
film deserves to be remembered. I doubt if 
there is another musical journal published in 
the world whose readers cover so wide a field 
of knowledge. Will not one of them bring out 
a book on these lesser men of music to supple- 
ment the standard dictionaries? On_ the 
reverse of his new record Reginald Dixon plays 
Glenn Miller’s Moonlight Serenade (Col. FB3350). 
Ivor Moreton and Dave Kaye contribute 
their 81st Tin Pan Alley Medley on Parlo. F2253. 

Among the new dance records, probably the 
most popular will be Carroll Gibbons’ of the 
two hits from “‘ Annie Get Your Gun ”-—They 
say it’s wonderful and Doin’ what comes natur’ lly on 
Col. FB3348, though the most original is Phil 
Harris’ That's what I like about the South, but 
perhaps this isn’t a dance record at all. This 
is quick-fire patter on the lines of last month’s 
Dark Town Poker Club. The reverse is [f you're 
ever down in Texas, look me up, but this has not 
arrived (H.M.V. BD5989). Other singles this 

month are The Melachrino Strings in a juicy 
performance of Friml’s Donkey Serenade on 
H.M.V. Bg591 (reverse Jerome Kern’s They 
didn’t believe me); Nelson Eddy in another 
twelve inches from the film ‘‘ End of the 
Rainbow ”—Raindrops on a-Drum on Col. 
DX 1435 (reverse Love is the Time). There is a 
chorus and orchestra conducted by Robert 
Armbruster, and | venture to suggest that 
this is Mr. Eddy’s best recording to date; 
Frank Sinatra singing Stella by Starligh!, an 
admirable vehicle for him, on Col. DB2346 
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OVEMBER is a month of preparation 

for Xmas. Stocks are carefully planned, 

and anticipated, for the possible demand and 
varying requests of our customers. 


At Rimingtons we are fortunate in that 
the task is made easier by the very nature of 
our business, which is, to sell music to the 
music lover. 


We have created a special department 
for Postal Service—surely a boon to those 
who are anxious to have records sent to 
friends, or indeed for their own enjoyment 
through the Winter evenings. 


Send your requests to Rimingtons and 
we will do our utmost to give a prompt 
and satisfactory service. FRED SMITH 
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SIDNEY TORCH 


and his Orchestra 
All strings and fancy Free— 
Torch ; Guaracha— Morton 
Gould - - - R3065 


DON ALFREDO 
and his Orchestra 
Periquito (The Parrot) 
NOEL DE SELVA 
and his Pan-American Orchestra 
Rumba Rhapsody - R3068 


ARTIE SHAW 


and his Orchestra 
They can’t convince Me 
It’s the same old Dream 
OSCAR GRASSO 
and his Intimate Music 
Skaters’ Waltz - “hr 3066 


R 3067 


Fascination Waltz 
GERALDO 
and his Orchestra 
Chi-Baba, Chi-Baba_ - 
Now is the Hour he _ 


OSCAR RABIN 
and his Band 
How are things in Glocca- 
Morra? — from ‘“ Finian’s 
Rainbow”; Pm not in Love 
—from film ‘“ Nightbeat ” 
F 2248 


MORETON & KAYE 
Tin Pan Alley Medley No. 8! 
F 2253 


ROBERTO INGLEZ 
and his Orchestra 
Chi-Baba, Chi-Baba  - 
Vem Vem - - “} ated 


JACK SIMPSON 

with the Sextet 
Old Time Music-Hall Favourites: 
What d’yer. think of that?; 
Ev’rybody knows me in my 
old crown Hat - 2250 


ARCHIE LEWIS 
with the Geraldo Strings 
My lonely world and You; I'll 
take you homeagain Kathleen 
F 2252 








JOE DANIELS 
and his ‘' Hotshots "' in Drumnastics 
Broken-hearted Blues - F225! 
Bienville Street Blues - 


THE FIVE SMITH BROTHERS 
with Guitar and Clarinet 
In dear old Glasgow Town; 
Back to Donegal - F 3376 


BILLY THORBURN’S 
The Organ, the Dance Band, and Me 
?’'m gonna hold you in my Arms; 
Mia Canzone D’Amore F 2249 


— SCOTTISH RECORDS —— 
JIMMY SHAND 
and his Band 
Scottish Country Dances in 
Strict Tempo—Set of Strath- 
speys - - - £3373 


WILLIAM STARR (ACCORDION) 


Medley of Jigs - - 
Medley of Hornpipes }e wate 


BOWHILL COLLIERY & DISTRICT 
PIPE BAND 
(Winners World Championship 
1947 Edinburgh) 


Hielan Wedding March; Athole 
Comers, Strathspey; Mrs. 
McPherson O’lnveran, Reel 
(Championship piece) ; Port 
Ascaig, March; John McColl’s 
Farewell, March; Midlothian 
Pipe Band, March - F 3375 


THE 1947 SUPER RHYTHM- 
STYLE SERIES 
DIZZY GILLESPIE 


and Orchestra 


No. 53 — One Bass Hit No. 2 


DIZZY GILLESPIE SEXTET 
No. 54 — Oop Bop Sh’ Bam 
R 3069 








DUKE ELLINGTON 
and his Orchestra 
No. 55 — Tulip or Turnip, 
No. 56—Flippant Flurry R 3070 


CHUBBY JACKSON 
and his Orchestra 


No. 57-—-L’Ana - "Vn wer, 
No. 58—‘Mom’ Ja-kson ; 


THE STARS TURN ON 
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DAVEY RADIO 

Restrictions ot supplies recently imposed have 
upset all deliveries of home orders. Only very few 
of these can now be filled within the periods indicated 
last month, and the remainder will be delayed for 
periods which we cannot forecast until the situation 
is further clarified. 


THE MARK SERIES OF GRAMOPHONES 
ff The same conditions apply to gramophones also, 
since gramophone motors are the components worst 
affected. Overhauls and rebuilds, electric and 
acoustic, are still going through well. 
THE ROLLRIGHT THORN NEEDLE 
SHARPENER 

The enormous demand for this captivating little 
accessory is outrunning supplies for the time being, 
and with these also we have to put export orders 
first, but production is coming along well, and we do 
not think that anyone will have to wait very long. 


RECORDS 

Very good stocks of records, bouks and scores 
have been built up for the Christmas Season. This 
year there are stronger reasons than ever for buying 
early. 


EMG. 


HANDMADE GRAMOPHONES LTD. 


11, Grape Street, London, W.C.2 
Telephone: TEMple Bar 7166-7 
(Grape Street is just behind the Princes Theatre) 
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(reverse Grieg’s I love you!) and Artie Shaw 
showing off his clarinet to perfection in a lugu- 
brious number called They can’t convince me on 
Parlo. R3067 (reverse It’s the same old dream). 

The output of dance records has shrunk in 
recent months, and it may well be that “ com- 
mercial jazz ’’ is on the way out. The devotees 
of the local Palais will continue to dance to 
Victor Silvester and Josephine Bradley, but 
people who want a record of the hit of their 
choice will either choose a vocal or a fancy 
arrangement by one of the many ingenious 
light orchestras now recording. For popular 
swing there is Joe Daniels in a couple of blues 
of his own composition. Broken Hearted Blues 
and Bienville Street Blues are both well done on 
Parlo. F2251. Billy Thorburn is pleasant in 
I’m gonna hold you in my arms (with nothing on—my 
mind—the break in the rhythm causes a 
momentary embarrassment!) But Mia canzone 
d’amore on the reverse is an odd choice for this 
band (Parlo. F2249). 

Four sides from Joe Loss present current 
favourites—Chi-Baba Chi-Baba and Peg O’ My 
Heart on BD5987 (the latter spoilt by slovenly 
recording), and My first love, my last love for 
always and I wonder who's kissing her now on 

. BD5988. My first love etc. is also played by 
Lou Preager on Col. FB3352, backed by 
Christmas Dreaming (a little early this year—but 
several years too early for this reviewer). 
Geraldo has Chi-Baba Chi-Baba and Now is the 
Hour (but see “‘Hutch’’) on Parlo. F2255, 
and Roberto lez is faster than usual in 
Chi-Baba Chi-Baba and a samba called Vem Vem 
on Parlo. F2254—not so much piano and more 
vocal than is good for it. Still, for dancing try 
Victor Silvester in Christmas Dreaming and 
When I dance with you (his own tune) on Col. 
FB3353, or A garden in the rain and In your arms 
on Col. FB3354. His Strings for Dancing this 
month bring two quick waltzes—Shades of 
Vienna and Fragrant Flowers on Col. FB3351. 

I said earlier on that the gramophone is full 
of surprises, and it is surprising indeed to find 
Jack Simpson turning to Old Time Music 
Hall Favourites. What d’yer think of that ? and 
Ev’rybody knows me in my old brown hat might well 
start a series. Both are sung in character, but 
could do with a more “ hearty’? accompani- 
ment. The old time music-hall knew nothing 
of the “novelty sextet’? (Parlo. F2251). 
Coming to a more emasculated age we have 
Perry Como crooning When you were sweet 
sixteen from the film ‘‘ The Great John L.”’ 
and Chi-Baba Chi-Baba, a popular lullaby of the 
moment, which is well suited to this treatment. 
(H.M.V. BD1180). An extraordinary choice 
for Leslie Hutchinson is Now is the Hour, 
an adagio number, which may disappoint 
his many admirers, — Others may well 
find in it a new facet of his talent. There 
will be no doubts about Peg O’ My Heart on 
the back of H.M.V. BD1181. Bill Johnson, 
at present appearing in one American success 
takes time off to introduce another. The male 
lead of * Annie Get Your Gun”? is the first to 
record. How are things in Glocca-Morra? from 
“Finian’s Rainbow,’’ now launched at the 
Palace Theatre, London. Mr. Johnson has 
a useful voice which he uses with discretion, 
adding variety in his performance of Hear my 
song, Violetta (Col. DB2347). Another version of 
the latter song, the latest to come up for revival, 
Is provided by Josef Locke, the young Colum- 
bia tenor, who has now settled down in the 
studio and whose records are showing the 
results of experience. J‘ll take you home again, 
Katileen, makes a popular coupling (DB2351). 
A daace record of the Glocca-Morra song comes 
from Osear Rabin on Parlo. F2248, coupled 
with i’m not in love from the film ‘‘ Nightheat.”’ 
Pegey Reid chooses They didn’t believe me, 
which owes its new life to the film concerned 
with :ts composer’s life ‘‘ Till the Clouds Roll 
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By.’’ Always pleasant to hear, the same can 
hardly be said for the mournful J wish J didn’t 
love you so from ‘The Perils of Pauline.” 
(Col. FB3343). A cheap popular disc is of 
Denny Vaughan coupling Irving Berlin’s 
How deep is the ocean? and Cole Porter’s Begin 
the Beguine on Regal-Zono. MR3795. 


The Radio Revellers, who have the 
sense not to be funny when there is no 
occasion, give a quict and delicate perform- 
ance of They didn’t believe me and Peg O’ 
My Heart (quite the best record of this number) 
on Col. FB3349. They whistle pleasantly. 
On the other hand Roy Rogers, the King of 
the Cowboys, ought to whistle or yodel or at 
least do something odder than sing his way 
through Dangerous Ground and I’m restless (I 
should think so, indeed, at this pace) on Regal- 
Zono MR3795. Archie Lewis is restrained 
in a careful recording of My lovely world and 
you (full marks for an original and charming 
song) and I'll take you home again, Kathleen 
(if you like Josef Locke you won’t like this, 
and vice versa) on Parlo. F2252 with the Geraldo 
Strings in support. 

Light orchestrals this month are conspicuous 
by their absence. Peter Yorke’s Songs to 
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Remember, No. 3 (Col. DB2348) is not to hand, 
and nor is the first recording by Oscar Grasso, 
whose intimate music accompanies those late 
night cabaret broadcasts. He plays the 
Skaters Waltz and Fascination (also a waltz) 
on Parlo. R3066. Two new South American 
bands are also listed by Parlophone, always in 
the van in this type of music. These are 
Don Alfredo and Noel de Selva playing 
respectively Periquito and Rumba Rhapsody on 
R3068. This too has not arrived. The choice 
lies between Sidney Torch playing Guaracha, 
which is the third movement of the Latin- 
American Symphonette (ugh!) by Morton 
Gould of Boogie-Woogie Etude fame, backed by 
a composition of his own called Al! strings and 
fancy free, which is a kind of Holiday for strings 
but with a legato middle section @ la Praeludium 
on Parlo. R3065 and Albert Sandler in 
another Fred Hartley arrangement—the tra- 
ditional Flowers of Edinburgh and a piece by 
Jack Byfield his pianist called Valse Roman- 
tique—and very nice too on Col. DB 2349. 
If you buy both I’m sure you will be charmed 
out of that long and twisted sentence into the 
never-never-land that knows no grammar 
and where even if the song has ended the melody 
lingers on—and on. 





TURN TABLE TALK 


MENDELSSOHN’S CENTENARY 


Lionel Salter’s article for the Mendelssohn 
centenary rightly takes pride of place in this 
issue, and our older readers may like to look 
up the article in Volume IX (pp. 83 and 148) 
on “ Mendelssohn as Man and Artiste,” contri- 
buted by Ralph Hill sixteen years ago. ‘“‘ De- 
spite modern tendencies,” he then wrote, 
** there are already signs of a revival of interest 
in Mendelssohn’s music. The re-reaction is 
about due, and when it comes, as Mr. Ernest 
Newman recently remarked, Mendelssohn has 
a future.” Besides his work for the B.B.C. 
Lionel .Salter somehow found time, to be the 
musical director of Tuppence Coloured at the 
Lyric Theatre and to play one of the two 
grand pianos for which he had arranged most 
of the music—and composed some of it. 


MUSIC 

Many names especially familiar to our 
readers, headed by Alec Robertson and W. R. 
Anderson, are among those of contributors to 
the first number of Music, a new quarterly 
magazine published by the Decca Record 
Company (2s.), illustrated and well printed on 
excellent paper to the extent of sixty-eight 
pages. John Culshaw, music and _ literary 
editor, is to be congratulated on his luck and 
his skill. He has been able to provide a worthy 
format for a distinguished corps of writers. 


A “ CHEEKY *’ REQUEST 


A most lonely invalid, crippled with incurable 
spinal arthritis, having lost his wife and child 
two years ago, and now living alone on £2 a 
week, sends what he calls a “‘ cheeky ” uest 
in the hope that someone somewhere may have 
a mains 230-250 A.C. or battery radio set, 
discarded or secondhand, to give or lend 
to him as his sole entertainment this winter. 
Full particulars will be sent to any reader wh. 
is in a position to help, on receipt of a postcard 
addressed to the Editor at 49 Ebrington Road, 
Kenton, Middlesex. 

BINDING VOL. XXIV 
We must apologise to readers for the delay in 


sending out the bound volumes and binding 
cases, but Novello’s who are doing the work are 


suffering, like most of us, though shortage of 
staff, but all is well in hand. 


COMPETITION 

This is the last month for entries for the 
Competition set out in the September number 
with a list of sixty-four recorded works from 
which our readers are asked to choose the 
fifteen “‘ most valuable and satisfying additions 
to the Library of Recorded Music.” Entries 
(with the coupon on p. xvi) must be received 
at the offices of Taz GRamMopHone by Saturday, 
29th November, at the latest. Come along, 
please, everyone, and give a really substantial 
authority to the resulting list of best recordings. 
It will waste none of your time—there are 
attractive prizes to be won—and no one need 
be deterred by a misprint of the Roman 
numerals for 59 (The Three Cornered Hat). 


SZIGETI 


_ Owing to space difficulties the Szigeti article 
is held over until next month. 





Considered by most people the Best 
Non-Metallic Needle on the market. 
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RADIOLYMPIA 1947 


By G. HOWARD-SORRELL 


onto the viewpoint of the gramophone 
enthusiast Radiolympia was a series of oasis 
in the midst of a desert of near pre-war 
models in rather utility guise. nae 

Generally speaking there was little indication 
of the exciting improvements in_ reccivers 
promised as the results of war-time research. 
So far as the majority of radiograms were con- 
cerned, as at the last pre-war show, they were 
technically, the chassis of a table model with a 
gramophone unit added. Cabinet work was 
not very good, in fact, bearing in mind the fact 
that these were show models, the finish on some 
of the lower priced models was definitély shoddy. 

Oasis number one was the Decca Stand, 
which showed the Decola in various forms, 
including the magnificent Knightsbridge model, 
a period cabinet of imposing proportions, 
containing six loudspeakers against the standard 
three. Also shown here were the Deccalian 
portable model, recently reviewed in these 
columns, and long awaited tuner unit which 
converts the Decola into a radiogram. 

Through the crowds around H.M.V.’s 
Stand we managed to see something of the 
3000 Electrogram-de-luxe, which has probably 
the most advanced specification of any produc- 
tion model record player. As may be re- 
membercd from previous comment, the amplifier 
and record changer are contained in a small 
chair-side consol, and the triple speakers 
housed in a separate cabinet. Actually ahead 
of current British broadcast technique is the 
Model 1700 radiogram which uses a total of 
43 valves, and can receive, in addition to 
normal transmissions, frequency modulated 
broadcasts on the high frequency bands. This 
system already in fairly wide use in America is 
being used experimentally by the B.B.C. Also 
shown here was the 1901, a modern example 
of the television-radio-gramophone. 

On the stand of R.G.D. the outstanding 
model from our viewpoint was the 1046G, a 
10-valve radiogram fitted with lightweight 
pick-up on the record-changer and using a 
12 in. dual cone loudspeaker. Nearby R.I. 
exhibited a new “ Airflo”? radiogram, using 
their new miniature velocity pick-up, a five- 
valve chassis, and a 12 in. loudspeaker, all housed 
in a cabinet of modern style. Dynation Radio 
had on show several long-range receivers with 
most up to the minute specifications, to which 
playing desks can be added for armchair playing. 

Among the accessories we were pleased to see 
several new pick-ups of great promise. Truvox 
Ltd. showed us three models, the most interest- 
ing a ribbon type in which the moving parts 
weigh rather less than a penny stamp. The 
others a conventional moving coil of very low 
weight, and a small armature pattern. Lowther 
Manufacturing Co. featured a moving coil 
pick-up amongst their range of equipment, 
which included the new Voigt speaker, as 
well as amplifiers and tuner units. Other 
miniature pick-ups shown included those made 
- by Goldring and R.I., as well as those already 
familiar to readers of THE GRAMOPHONE. 

New loudspeakers form an important con- 
tribution to high fidelity reproduction, and we 
were pleased to observe several dual units, on 
the stands of Vitavox, Wharfedale and 
Truvox. Goodman’s Industries concentrating 
on developing the dual cone type, offered the 
“ Axiom ”’ in various fine cabinets of modern 
design. Acoustical were showing the Concert 
Labyrinth, a dressed version of the model 
reviewed a few months ago. Here also were 
several amplifiers, and filter networks for 
scratch elimination. 





Simon Sound Service featured primarily 
their beautifully finished recording gear, but we 
noticed an interesting lightweight pick-up 
fitted to the playback unit, and the Simtrol 
pick-up lowering device. The Simulator allows 
the pick-up to be lowered into a pre-determined 
groove. Our old friends Garrard had a 
mouth-watering display of motors, record- 
changers, and playing units, including the new 
“*S” type, which is a modification of the rim 
driven pattern, the high-speed driving whcel 
engaging with a drum attached to the underside of 
the turntable. Several models shown were fitted 
with the new sapphire stylused lightweight 
pick-up. 

Collaro, in addition to a full range of 
motors, changers and playing units, displayed 
“The Microgram,”’ now also available in de- 
luxe form with larger loudspeaker. 

B.S.R. had on show a new motor pick-up 
unit of interesting design, besides various types 
of amplifier and disc recording gear. Imhof 
had all their well-known record accessories, as 
well as a full range of metal cabinets for those 
who want to make up their own apparatus 
with a professional finish. Trix, in addition to a 
full range of gramophone amplifiers, also showed 
a high fidelity radiogram. 

It was good to notice that on most of the 
stands visited, ample technical data was dis- 
played, and the representatives were generally 
speaking well briefed regarding the products 
shown. A contrast to this state of affairs was 
noticed on one stand where was shown a large 
and expensive radiogram, for which was 
claimed a wide frequency range, despite the 
fact that both record-changer and normal 
playing desk were fitted with standard old type 
magnetic pick-ups which have a range of 
about half that claimed for the complete outfit ! 

No facilities existed at Olympia for demon- 
strations of the apparatus shown, so no critical 
survey was possible, and left me feeling rather 
dissatisfied but eager to try out in our own 
laboratories the many new models. 


LETTER FROM AMERICA 
By HAROLD C. SCHONBERG 
THis column inaugurates a monthly letter 

about news of American recordings. It is 
aimed primarily to inform rather than criticise. 
Here in America we are suffering an embarrass- 
ment of riches. Classical recordings are being 
issued in great quantity—far too great a 
quantity to discuss in detail, since a listing 
alone would saturate the space. 

I hasten to add that the quantity of American 
rcleases does not necessarily presuppose quality. 
There still is much shellac wasted, and there 
still is much duplication—two Shostakovich 
Ninths in recent months, re-issues of Tchai- 
kovsky and Beethoven symphonies, and so on. 
British recordings are beginning to find their 
way into domestic catalogues ; last month’s 
releases included Kletski’s Fifth Tchaikovsky, 
The Philharmonia-Keil Clarinet Quintet by 
Mozart, and some inconsequential London 
Symphony singles, to mention the first that 
come to mind. 

Victor and Columbia still dominate the 
field, though for the first time since the war 
smaller companies are beginning to make 
themselves known. Among the latter are Disc, 
Vox, Keynote and Concert Hall Society. As a 
rule, they attempt to bring out hitherto un- 
recorded works. Keynote, for instance, has 
released Stravinsky’s Dumbarton Oaks Concerto. 
In addition, they announce that they have 
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secured rights to Ultraphone, Esta and Supra- 
phon masters, and plan to issue them here. 
Vox, in the meantime, has secured rights to 
the Polydor series, and has already brought out 
quite a few. Making an attempt to release first 
recordings, Vox also has pr Schumann’s 
Sonata in F minor, Op. 14 (played by Leonard 
Shure) and Mozart’s Symphony in D, K.133 
(conducted by Edward Fendler). Musicraft, 
which was active before the war, is responsible 
for the Shostakovich Seventh Synphony—all of it— 
and Disc records have brought out several seis 
made in Russia. 

Concert Hall Society strikes something of a 
new path by its subscription series. The com- 
pany puts out a certain number of works in a 
limited edition (2,000), and the purchaser 
must subscribe to all of the releases. Thcy press 
on vinylite and some of their recordings have 
remarkable frequency characteristics. For the 
forthcoming - year they have announced a 
mixture of modern and classic works, among 
them Ravel’s Cello Sonata, Janacek’s Concertino, 
Barber’s ’Cello Concerto, a Haydn Sonata for Flute 
and Piano, Hindemith’s Fourth Quartet and 
Dvorak’s Quartet in C. 

A few months ago there were a few tons of 
publicity—American ‘style—about Columbia’s, 
arrangement with the Metropolitan Opera 
House. For the first time, Columbia proudly 
announced, operas would be recorded in the 
U.S.A., and from the sanctum sanctorum 
itself. It was added that the first opera would 
be Figaro. Victor promptly retaliated by 
making available, for the first time in some years, 
the incomparable Glyndebourne set. Silence 
from Columbia; and then an announcement 
that the first set would be Hansel and Gretel. It 
has just been released, sung in English (of a 
sort) on twelve discs with the following cast: 
Rise Stevens (Hansel), Nadine Conner (Gretel), 
Thelma Votipka (Witch and Sandman), John 
Brownlee (Father), Claramae Turner (Mother), 
Lillian Raymondi (Dew Fairy), and the M.O.H. 
Chorus and Orchestra conducted by Max 
Rudolf. Thus Columbia does have a scoop— 
the first complete opera recordings ever made in 
America, the first from the Metropolitan, and 
the first complete recording anywhere of 
Hansel and Gretel. It would be a pleasure to add 
that the set is a definitive version, but the best 
one can do is to call it competent. . 

Another major recording, on seventeen discs, 
is a complete Bach B minor Mass, conducted 
by Robert Shaw with the Victor Chorale and 
Orchestra. (I like that “ chorale ’’—why not 
the good, old-fashioned ‘“ chorus’? ?) The 
soloiss—Ann McKnight and June Gardner 
(sopranos), Lydia Summers (contralto), Lucius 
Metz (tenor), and Paull Matthen (bass)—do 
excellent work, and the engineers have done 
miracles avoiding the reverberation that has 
ruined so many large-scale choral recordings. 
Shaw’s interpretation, though quite sensitive, 
does not too successfully cope with the big 
moments—the Gloria, Sanctus or Et Resurrexit 
—but is a perfect performance possible this 
side of Heaven ? 

I would like to mention, also, the three- 
volume Columbia set of Handel’s twelve 
Concerti Grossi, played by Adolf Busch and his 
Chamber Players. To many musicians, this has ' 


. been the set of the year. Busch gave a vital, 


virile reading and was aided by exceptionally 
lifelike recording. Connoisseurs, too, are hail- 
ing two important Barték releases—the Viclin 
Concerto plaved by Yehudi Menuhin and the 
Dallas Symphony under Dorati (Victor) and 
the Third Piano Concerto played by Gyorgy 
Sandor and the Philadelphia Orchestra con- 
ducted by Ormandy (Columbia). Both are 


magnificent performances of magnificent music; 
and in the Piano Concerto there is a section 
the slow movement that is one of the most 
magical moments in contemporary music, 
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A SUPERB INSTRUMENT FOR THE PERFECT 
REPRODUCTION OF GRAMOPHONE RECORDS 


Here at last is an instrument which will give you the perfect record reproduction 
of which you have dreamed . . . the full beauty of the quiet passages . . . the excitement 
of the finale . . . the vigour of the bass . . . the trill of the soprano. And the 
Collaro Microgram is completely self contained .. . completely portable. Just plug 
in. . . and hear your records as they were meant to be heard. Ask to hear 
the Microgram at your usual dealers . . . or write to address below for Illustrated 
Brochure. 


The Microgram attracted much interest and favourable comment 
from both the trade and public, when exhibited at Radiolympia recently 


Me _((punano The ‘ De Luxe’ x 


PRICES : 


















1cVvo wast 1 ‘DE LUXE’ MODEL £19 : 19 : 0 
Plus Purchase Tax £4 : 8 : 8 

7 2: Shctric Gi STANDARD MODEL £16 : 16 : 0 
orlable Gtamophone Plus Purchase Tax £3 : 14: 8 


Trade enquiries to: Collaro Ltd., Ripple Works, By-Pass Rd., Barking, Essex Telephone : Rippleway 3333 
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The ACOS G.P.10 (which re 
places your gramophone tone 
arm and sound box, enabling 
gramophone records to be re- 
produced through your wire- 
less) combines purity of re- 
roduction with extreme re- 
iability. A unique flexible 
assembly renders the crystal 
virtually unbreakable, while 
a needle-pressure adjustment 
is incorporated in the base. 
Resonance-free response from 
50-8.000 cps. Output 1-5 v. at 
1,000 cps. Needle pressure 14 
ozs. (adjustable). Vibration- 
free arm movement. Screened 
lead. Price in Great Britain 
44/- (including P.T.). 


alge 
Flexible coupling A_ protects 
crystal B against breakage. 
(Brit. Pat. 579524. Pats. pend. 
abroad). Licensed by Brush 


Crystal Co. Ltd. 
Obtainable from Radio Dealers. 
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The Famous 


“ASTRA® 


Hand Made 
FIBRE NEEDLE SOUNDBOX 


is once more obtainable. 


LIMITED SUPPLY ONLY. 


Price £4/4/" 


Including postage and Purchase Tax. 
Orders taken in strict rotation. 


THE 
GRAMOPHONE EXCHANGE, LTD., 


Astra House, 

12x & 123 Shaftesbury Avenue, 
London, W.C.2. 
Telephone: Temple Bar 3007 








If you are studying elocution, singing or a musica. 
instrument, the ideal way to check your progress —and 
learn microphone technique —is to hear records of your 
own performance. You can make these records in the 
privacy of the “His Master’s Voice” Personal Recording 
Studios— records with the same true-to-life quality as 
“His Master’s Voice” records made by the world’s greatest 
artists. For you will use the same “H.M.V.” recording 
equipment as they do, be under the supervision of the same ex- 
pert “H.M.V.” technicians. Call, write, or ’phone for details 











“HIS MASTER'S VOICE’ 


Personal Recording Service 





363 OXFORD STREET, LONDON, W.xz. 
Telephone: MAYfair 1240 


“HIS MASTERS VOICE 
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A loudspeaker for those in search of the 
utmost realism in reproduced sound. 


Before you hear this loudspeaker, we must warn 
you that it will reproduce everything from your 
pickup and amplifier including higher order har- 
monics which may be present. For this reason, 
only specialised amplifiers and pickups will be 
suitable. Only if you are prepared to invest in 
such equipment do we suggest that you hear the 
Concert Labyrjnth. After such an experience, 
nothing less will satisfy you. 
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ACOUSTICAL MANUFACTURING CO. LTD., HUNTINGDON Tel.: Huntingdon 561 
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Count Basie and His Orchestra (Am. N.) 

** Meet Me At No Special Place (Terker, Pyle, 
Robinson, arr. Weismantel) (V 
Anne Baker) (Victor D7-VB-653) 

** One O'clock Boogie (Count Basie, Milt 
Ebbins, arr. Jimmy Mundy) (Victor 
D7-VB-652) 

(H.M.V. Bo593—3s. 114d.) 

Basie (pmo) with Elman Rutherford, Ronald 
Washington, Paul Consalves, George Tate (reeds) ; 
Ed. Lewis, Emmett Berry, Eugene E. Young, Jnr., 
Harry E. Edison (tpts) ; William Johnson, Theo. M. 
Donnelly, George Matthews, Eli Robinson (fmbs) ; 
Fred W. Green (gir) ; Walter S. Page (bass); Joe D. 
Jones (dms). March 13th, 1947. 


Maybe we two can’t get along. 

I’m never right: you're never wrong ; 
So meet me at no special place, 

And I'll be there at no particular time. 
Maybe it just ain’t common sense, 
Mixin’ up love with argument ; 

So meet me, etc. 


This sally at life as all too many people 
appear to find it is psychologically sound, and 
taken at their face value the words would 
appear to be cute enough to have made a smart 
song which in turn should have resulted in a 
slick and entertaining record. 


But it hasn’t happened. The tune to which 
the lyric has been set is no more than a 
colourable imitation of Why Don’t You Do 
Right recorded by Benny Goodman with 
vocalist Peggy Lee on Parlophone R2864, 
issued over four years ago, and time has done 
nothing to improve this rather dull strain. 


Nor does the performance go any way to 
redeem the situation. Anne Baker, singing in 
the coy manner which has become the accepted 
style of third-rate American vaudeville, reveals 
her shortcomings all too truly when she warbles 
about getting “no particular place at no 
particular time,’’ and as for the band. . . well, 
it might he any old outfit. 


And One O'clock Boogie is little, if any, better: 
The piece is just another version of One O'clock 
Jump with the boogie content suggested in the 
title conspicuous mainly (more for better than 
worse) by its absence. Harry Edison’s trumpet 
and somebody’s (? George Matthews) trombone 
have good solo spots, but they can’t save the 
record from being on the whole a very mediocre 
attempt to make a silken purse out of what, as 
far as the composition goes, is, with its out- 
dated figures and riffs, only a sow’s ear. 


The King Cole Trio (Am. N.) 

***Babs (Ahlert, Young) (V by “ King ” 
Cole and Trio) (Am. Decca 93596) 
(March 14th, 1941) 

***Are You Fer It? (Cole, Sigman) (V by 
* King ” Cole and Trio) (Am. Decca 
69851) (October 23rd, 1941) 

(Brunswick 03788—4s. 104d.) 

Nathaniel ‘*‘ King ’’,Cole (no); Oscar Moore 
tir); Wesley Price (bass). 

Are You Fer It ? is merely Nat Cole’s way of 
asking whether we are in favour of an anony- 
mous band which “ will make you sing and 
shout’ and is in fact ‘the best ever.’? The 
other side, as far as one can gather from the 
mostly indistinct diction of the Trio, is in 
extolla\ion of a lady called Babs with “ funny 
little ¢o-dabs.”” 

Neither song as such is likely to make its 
Tespeciive composers unduly famous. But the 
pieces are bright and the records get home on 
the grend playing by pianist ‘‘ King ” Cole and 
Suitaris: Oscar Moore, not to mention the at 
any rate good style of the singing. Although 
recorde:! over six years ago, instrumentally the 
Perfori: ances compare favourably enough with 
the way this now most enlightened little group 
is play'xg to-day. 
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JAZZ 


Reviewed by EDGAR JACKSON 


Eddie Condon and His Orchestra (Am. 

Mixed) 

**Atlanta Blues (Elman, Handy) (V_ by 
** Bubbles ”) (Am. Decca W73648) 
**Fust You, Just Me (Klages, Greer) (Am. 
Decca W73647) 
(Brunswick 03793—4s. 103d.) 

Condon (gtr) with Joe Dixon (clart); Max Kamin- 
sky (tpt); Fred Ohms (tmb); James P. Johnson 
(pno); Jack Lesberg (bass); Dave Tough (dms). 
July 17th, 1946. 

For some reason which I have never quite 
been able tu fathom, Eddie Condon acquired 
quite a reputation in the old days as a jazz 
banjoist and later guitarist. 

Recently he has kept himself in the American 
limelight by presenting at New York’s Carnegie 
Hall so-called swing concerts, though for the 
most part they seem to have been more in the 
style of old-time jazz. 

Anyway these two sides come from an 
American Decca Album (No. A.490) entitled 
“* Jazz Concert At Eddie Condon’s.” 

If they are a fair sample of what happens at 
the Condon concerts I can only say the concerts 
cannot have been very notable. 

Atlanta Blues, which is neither the flesh of 
real jazz, the fowl of swing, nor the good red 
herring of anything else, features a capable 
enough New Orleanish ensemble, but the 
singing by “ Bubbles”? Sublett (of Buck and 
Bubbles fame) is more conspicuous for what 
was intended than for what actually happens. 
Best thing about the record is James P. John- 
son’s piano playing, but even that is far from 
Johnson at his best. 

Just You sounds like what it is—a mixture of 
old-timers trying to play swing and the more 
swing-minded people trying to keep step with 
the out-of-date jazzers. Jn such circumstances 
it is not surprising that James Johnson sounds 
hopelessly corny and the great Dave Tough out 
of his depth. 

The only one who means a thing is Max 
Karninsky, because, in spite of what is going on 
around him, he sticks to being just . . . Max 
Kaminsky. 


Ella Fitzgerald—Vocalist (Am. N.) 

***Guilty (Kahn, Akst, Williams) (Am. 
Decca W73786) 

**** 4 Sunday Kind Of Love (Belle, Leonard, 
Rhodes, Prima) (Am. Decca W73818) 

(Brunswick 03805—4s. 103d.) 
73786—Acc. by Eddie Heywood and bis Orchestra: 
Heywood (pno); James Powell (alto); Leonard 
Graham (tpt); Al King (tmb) ; illiam Taylor, 
_ (dass); William Purnell (dms). January 24th, 


73818—Acc. by The Andy Love Vocal Quintette : 
Betty Brewer, Johnny Smedberg, George Beckner, 
Chuck Goldstein, Andy Love; and Bob Haggart 
and his Orchestra: Haggart (bass); Ernie Caceres 
(oar); Chris Griffin, Andy Ferretti, Bob Peck 
(tpts); Will Bradley, Jack Satterfield, Fred Ohms 
(tmbs); Stanley Freeman (pno); Dan Perri (gir) ; 
Morey Feld (dms). March 19th, 1947. 
* Guilty, an old hit recently revived both here 
and in America, is not helped by Eddie Hey- 
wood’s rather flow’ry, drawing-roomy piano 
solo, and Sunday kind is none the better for the 
ooh-ooh-oohing by the Andy Love,Quintette. 

But Filla sings quite delightfully. She tempers 
unaffected simplicity with some not very 
original, but still tasteful and effective, twists on 
the tunes as written, and adds to polish a 
sincerity that gives the Sunday side a character 
of its own. 


Dizzy Gillespie and His Orchestra (Am. N.) 
**** One Bass Hit (No. 2) (Gillespie, Brown) 
(Musicraft 5497) 
Dizzy Gillespie Sextet (Am. N.) 
***%* Oop Bop Sh’ Bam (Gillespie, Fuller) (V by 
Alice Roberts) (Am. Musicraft 5498) 
(Parlophone R3069—3s. 11 4d.) 

Gillespie (tpt) with Sonny Stitt (alto) ; Milt Jack- 
son (vib); Al Haig (pnv) ; Ray Brown (bass) ; Kénny 
Spearman (Clarke) (dms). May 15th, 1946. N 

Although labelled One BasssHit—No. 2, this 
is actually the first part of the composition, the 
second part having already been issued (on 
Parlophone R3051) last August. 

I endeavoured to explain the relationship 
between the two parts when reviewing the first- 
issued side in the August GRAMOPHONE, and I 
hope that will do something to counteract the 
confusion which Parlophone have caused by 
(a) not only releasing Part II before Part I, 
but also failing to state on the label that it was 
Part II, (4) labelling Part I No. 2, thereby 
suggesting that it is Part II of the composition, 
and (c) stating on the label,of what they now 
call No. 2 that it is played by Dizzy Gillespie 
and his orchestra, whereas actually it is by 
Dizzy Gillespie’s Sextet. 

That the sides should have been correctly 
labelled was essential because Part II is a tonal 
development of Part I, and unless one realises 
this the importance of hearing the parts in 
their correct sequence cannot be appreciated. 

However, having been forced by Parlophone’s 
procedure to put the cart before the horse, 
we now come to the consideration of what, 
although labelled No. 2, is actually Part I, 
after having already dealt (last August) with 
what was in fact Part II. 

The main difference between the two parts 
is that passages which in Part II were developed 
to be played by whole sections were in Part I 
solos. 

Gillespie’s trumpet contributions will be 
looked for most avidly, because he is not only, 
as far as any one person can claim to be, the 
inventor of the re-bop idiom in which the 
performance is given, but also the greatest 
exponent of it. I can only say that no one is 
likely to be disappointed in him. His playing is 
phenomenal. 

Milt Jackson also has a good spot vibraphone, 
and Sonny Stitt takes an alto solo that will 
intrigue all students of re-bop. For the rest the 
same remarks apply as I made for Part II when 
reviewing it last August. 

Oop Bob Sh’ Bam is another effort by the 
Gillespie Sextet and, if anything, is even better 
than the small band side (Part I) of One Bass 
Hit. 

The tune, stated straight in the first chorus 
by Dizzy’s trumpet, assisted by scat vocal 
comments by the ensemble, is more in the 
nature of something one can catch on to, and 
that’s always an advantage. 

Those who expect out and out re-bop from 
any Gillespie combination will find this only 
partially re-bop, because while the soloists play 
mostly in the re-bop idiom, the rhythm depart- 
ment keeps more or less to straightforward fox- 
trot idiom. 

However, this doesn’t prevent the rhythm 
section from sounding great, any more than it 
conceals the terrificness of Dizzy’s trumpet in 
his second chorus, the subtlety of Milt Jackson’s 
vibraphone or the fact that in alto saxist Sonny 








go 


Stitt a new player has appeared on the re-bop 
scene who almost out-Parker’s the hitherto one 
and only Charlie Parker. 


Harry Hayes and His Band 
*** Dinner Jacket (Harry Hayes) (H.M.V. 
OEA12208) 
*** The Be-Bop (Lawrence Cornclius) (V by 
Lawrence Jackson) (H.M.V. OEA 
12209) 
(H.M.V. Bg595—3s. 114d.) 

Hayes (alio) with Aubrey Franks (ten); Bill 
Lewington (bar); Alan Franks (t/t); Lad Busby 
(tmb); George Shearing (pvo); Alan Ferguson 
(gtr); Jack Fallon (bass); Norman Burns (dms). 
July 22nd, 1947. 

Most noticeably assisted by pianist George 
Shearing and drummer Norman Burns, Harry 
Hayes, the Beau Brummel of the alto saxophone, 
continues to drive in the thin end of the re-bop 
wedge so that this new swing idiom may be 
introduced to the great B.P. by easy and 
palatable stages. 

The wedge goes furthest in The Be-Bop, 
which introduces Lawrence Jackson, a vocal 
“‘ discovery ’? who adds an infectious joie de 
vivre to a real understanding of swing style. 


Billie Holiday—Vocalist (Am. N.) 
Den’t Explain (Holiday, Art Herzog, Jnr.) 
(Am. Decca W73006) 
What Is This Thing Called Love? (Cole 
Porter) (Am. Decca W73009) 
(Brunswick 93786—4s. 103d.) 

Acc. by Bob Haggart and his Orchestra: Haggart 
(bass); Bill Stegmeyer (alio); Henry ‘‘ Hank *’ 
Ross, Armand Camégros (fens); Stanley Webb 
(bar); Joe Guy (tpt); Morris Lefkowitz, Frank 
Siegfried, George Swernoff, Leo Kruezek, Charles 
Jaffe (vins); Armand Kaproff (viola); Samuel 
Benskin (fo); Lloyd ‘*Tiny’’ Grimes (gtr); 
“* Specs ** Powell (dms). August 14th, 1945. 

Still unique among jazz vocalists as the 
greatest stylist of them all, Billie Holiday may 
have sung better than she does in What Is This 
Thing ? She seems a little strained, unrelaxed. 
But she is grand in Don’t Explain. Her tone 
quality, intonation, twists of the melody, and, 
above all, her sincerity, stand out like oases in 
the desert of cute kids and sentimental swoon- 
sters that make up most of the sum total of 
contemporary girl vocalists, both here and in 
America. 

The accompaniments, however, are not so 
good. 

Billie’s style shrieks for a small intimate 
group consisting of real jazz artistes. But all she 
gets here is a big “ commercial’ orchestra, 
overpowered in Explain by a platvon of oily 
strings and in Love made none the better 
by a swing trumpet whose intonation is, to say 
the least, doubtful. 

Best thing about the accompaniments is the 
saxophone section. It is well led and its tone 
excellent. A pity it and Billie are spoilt by 
the interminable grating caused through the 
apparently shockingly rough surfaces of the 
American masters. 


Harry James and His Orchestra (Am. 
Mixe®) 
**The Beaumont Ride (Ray Coniff, Harry 
James) (Am. Columbia HCO1631) 
***Cotton Tail (Duke Ellington) (Am. 
Columbia HCO2417) 
(Columbia DB2341—3s. 114d.) 
***East Coast Blues (Ray Conniff, Harry 
James) (Am. Columbia HCO2403) 
**** The Last Mile (Ray Conniff, Harry James) 
(Ain. Columbia HCO2404) 
(Columbia DB2350—3s. 113d.) 
1631—James (tpt) with Stewart M. Bruner, Gene 
Corcoran, George C. Davis, Edward Rosa, William 
McL. ‘‘ Willie’’ Smith (reeds); Irwin Berken, 
James D. Campbell, James Grimes, James W. 


Troutman (ipts); Victor Hamann, Charles F. 
Preebel, Juan Tizol, Jesse Heath (tmbs); Arnold 
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Ross (Rosenberg) {/no); Hayden L. Causey, Jnr. 
(gtr); Edward Mihelich (bass); Nick Fatool (dms). 
December 19th, 1945. 

2417—James (tpt) with ‘** Willie ’’ Smith (alto) ; 
Edward Rosa (clart); Carl Elmer (tmb): Stanley 
Wrigktsman (pno); Milmer Timbrell (gir); 
Edward Mihelich (bass); Macklin Combine (dms). 
June 25th, 1947. 

2403 and 2401—James (tpt) with Robert Poland, 
Francis Polifroni, Edward Rosa, Willie Smith, 
Sam Sachelle (reeds); Irwin Berkan, Dominick 
Buono, Eugene Komer, Pincus Savitt (pts); Carl 
Elmer, Victor Hamann, Charles Preeble, Juan 
Tizo!l (‘tmbs); Joseph Barbary, John De Voogdt, 
Ernest Karpati, Jerome, Heisler, Mischa Russell, 
Nicholas Pisani, Gerald Joyce, Henry Jaworski, 
Alex Beller, Edward Bergman (ins); David 


Amsterdam, Samuel Freed, William Spear, 
Alexander Neiman (violas); Elias Friede, Cy. 
Bernard (’cellos); Stanley Wrightsman (pno); 


Hilmer Timbrell (gtr); Edward Mihelich (bass) ; 
Macklin Combine (dms). June 22nd, 1947, 

Most interesting, if not actually the best, 
of these four titles is Cotton Tail. For one thing, 
it is played by a small group, and that always 
gives soloists, whose individuality means so 
much in swing, more scope. 

I would like to have considered how this side 
compared with Filington’s own version (1940) 
of the piece (H.M.V. Bgogo in the “ Masters of 
Swing’? Album), but that is impossible at the 
moment because I have not a copy of the record. 
It was in the part of my library which was 
blitzed, and I do not remember it very well. 

But taking this James’ version at its own face 
value, I consider it worth getting. The excellent 
Willie Smith has a whole chorus to himself ; 
Harry James is at least notable for the influence 
“ Dizzy’? Gillespie and his re-bop trumpet 
appear to be having on him ; and Carl Elmer’s 
trombone is good. 

Also the ensemble parts are good enough, 
even though the rhythm section does not always 
manage to keep pace with the front line. 

Best not only of three big band sides, but 
also of all four records, is undoubtedly The Last 
Mile. The band sounds relaxed and, taking the 
piece at an easy swing tempo, rides invigorat- 
ingly without, for a change, shrieking its head 
off. Stanley Wrightsman and Carl Elmer’s 
solos add suitable touches of individuality, and, 
although Nick Fatool keeps up a too incessant 
cymbal! jangle, he manages to drive solidly. 

East Cost Blues is a rather too noisy to-do 
about all too little. 

Willie Smith has a solo, but, like Car! Elmer, 
tends to be drowned out in the melee, not made 
any the less frantic by Fatool’s again loudly 
jangling cymbals. Harry James tries to copy 
the modern shriekers and, in doing so, only 
manages to sound just like them. 

Beaumont Ride is typical 1945 jive jump. It is, 
maybe, all right for the jitterbug dancing 
popularised here by the Americans during the 
war, but the idiom has become a little old- 
fashioned even in the past two short years. 

Harry James shows his usual polished tech- 
nique in solos of which J have no space to say 
more than that idiomatically they are fair. 


Louis Jordan and His Tympany Five 
(Am. N.) 
**** Ain’t That Just Like a Woman (Demetrius, 
Moore) (V by Louis Jordan) (Am. 
Decca W73306) 
***%* Tet the Good Times Poll (Spo-de-ode, 
Moore) (V by Louis Jordan) (Am. 
_ _ Decca W73645) (June 26th, 1946) 
(Brunswick 03797—4s. 103d.) 
73306—Jordan (alto) with Josh Jackson (fen); 
Aaron Izenhart (tpt); William Davis (pno); Carl 
Hogan (g‘r); Eddie Byrd (dms). January 23rd, 1946. 
There was Adam, happy as a man could be 
Till Eve got a-messin’ with that old apple tree. 
Ain’t that just like a woman ? 
. - « They'll do it every time. 


This and many more similar couplets about 
Lot and his wife, Samson and Delilah, Nero and 
Marie Antoinette go to make up the fast blues 
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called Ain’t That Just Like a Woman? which 
Louis Jordan, always a fine blues vocalist, puts 
over here to an enlivening boogie woogie 
accompaniment by the four-piece rhythm 
section which constitutes for this occasion the 
Tympany Five. Good solos by piano anc 
guitar also help to make this an understanding 
and infectious record. 

The slower Good Times is more blues with 
Louis showing even more vociferously his 
capabilities as a blues singer, while the rest of 
the group provides the sort of background any 
not too seriously-inclined blues shouter should 
delight in having. 


The Joe Mooney Quartet 
**%**Teq for Two (Youmans, Caesar) (V by 
Joe Mooney and ensemble) (Am. 
Decca W73769) (December goth, 1946) 
**%** Warm Kiss and Cold Heart (Fisher, Roberts) 
(V by Joe Mooney) (Am. Decca 
W73771) (January 2nd, 1947) 
(Brunswick 03785—4s. 104d.) 

Mooney (accordion) with Andy Fitzgerald (clart) ; 
Jack Hotop (gtr); Gate Frega (bass). 

If you are one of those people who don’t 
like accordions in jazz, wait till you hear Joe 
Mooney before finally making up your mind. 
A subtle, economical and tasteful musician, he 
makes the accordion sound grand as both a 
solo and an ensemble instrument. 

But that is perhaps the least important part 
of these records. 

More to the point is the general effect created 
by Mooney’s singing of songs which are ei‘her 
good in themselves, or which, if they are not so 
good or have become hackneyed, are refreshed 
by Mooney’s original and ingenious treatment 
of them. 

The good song in this case is Warm Kiss—a 
lovely melody with even better lyrics which 
Mooney sings with taste and feeling. The 
originality is applied to Tea for Two, partly by 
way of the neatly imaginative instrumental 
treatment, but mainly through some new lyrics 
which, if they do not actually burlesque the 
song, certainly give it a humorous twist which 
is none the less effective because it happens 
when and in a way one would least expect. 

Add to all this an approach to the subject 
which shows a nice understanding of swing 
in its better guises, and you get some idea of 
what the Joe Mooney Quartet does. But not 
the full idea. For that you will have to hear the 
records. 


Jack Parnell and His Quartet 
**** Qld Man Re-bop (Wilson) (Eng. Decca 
DR11170) 
**#* Siyeet Lorraine (Burwell, Parish) (V_ by 
Jack Parnell) (Eng. Decca DR11169) 
(Decca F8798—3s. 1d.) 

Parnell (dms) with Tommy Whittle (ten) ; Norman 
Stenfalt (pno) ; Dave Goldberg (gtr) ; Charlie Short 
(bass). April 21st, 1947. 

Anyone who thinks we have no musicians 
over here to compare with the best in America 
should hear these records. 

The lovely Sweet Lorraine is mostly vocal by 
Jackie Parnell, who, improved greatly of late, 
brings new twists to the phrases that are not 
only al) his own, but also as good as swing as 
they are musically tasteful. Even more out- 
standing are the instrumental parts, with 
Tommy Whittle’s tenor sounding exquisite in 
a short solo and Dave Goldberg’s guitar 
immaculate throughout. 

From this slow, ingratiating music, the 
group takes us in Old Man Re-bop to re-bop 
played with a poise and subtlety that would be 
sufficient ends in themselves but which are 
enhanced by the fine technique with which the 
players give voice to an imaginativeness that is 
all tou rare in British bands, large and small. 
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DELETIONS 1948 


After last year’s breathing space, we are 
faced with a deletions list as large as the 
decimations of the war years, but essentially 
different in character. ‘Then, the recordings 
that disappeared were the cream of the chamber 
music repertoire, the less familiar classics, 
and “ only recordings ’’ of modern works, in 
most cases impeccably performed and recorded : 
Beethoven quartets, Haydn symphonies, 
Schubert sonatas, Fauré, Bloch, Bartok, 
all that one might call ‘‘ Third Programme ”’ 
recordings. Now, the companies are presum- 
ably planning to re-record the standard 
repertoire with the new techniques, and are 
pruning out their dead wood, i.e., the less 
meritorious recordings of well-known works. 
But there is one element in the list which 
demands the collector’s attention. Owing 
to the fact that we have now been enjoying 
electrical recording for twenty years, the field 
of “ historic recordings ’’, previously virtually 
confined to vocal recordings, now includes 
instrumental and orchestral. Many issues 
which had been superseded from the point 
of view of reproduction have acquired a new 
interest from the death of the artists who made 
them. For instance, Weingartner’s Beethoven 
and Harty’s Berlioz (both represented in the 
list below) will always be valued for the sake 
of the interpretation quite apart from the 
verisimilitude of the recording. A_ special 
section in this category is that of music con- 
ducted by the composer, in which we may 
single out the five Elgar works and Holst’s 
Planets, while Kajanus’ two Sibelius Symphonies 
are regarded by connoisseurs as the equivalent 
of “ composer’s own ’’ recordings. ‘Then there 
are works with which a particular performer 
is associated, such as De Greef in the Grieg 
Concerto,and the Lisét E flat Concerto played by 
Sauer and conducted by Weingartner, both 
pupils of the composer. All the above should 
really be in a Historic Catalogue, and we may 
hope that they may thus reappear some day. 

Turning to the works of which no other 
recording is available (marked + below), the 
more important of those appearing unlikely 
to be replaced are the Boccherini Cello Concerto, 
Lieutenant Kije, Dvorak’s Notturno, Mozart’s 
Adagio and Fugue, K 546 (the two latter also 
notable for Leslie Howard’s conducting), 
and Kodaly’s Dances from Galanta ; while 
Maritana has probably lost its public by now. 
Most unlikely of all is another recording of 
Harris’ Third Symphony, which presumably 
goes owing to lack of support. 

Several recordings, on the other hand, 
are being deleted to make room for new 
versions whose existence is already known. 
The H.M.V. Aida, for example, goes in view 
of the new Gigli-Caniglia-Bechi set recently 
recorded in Rome, and a new Elijah from Col- 
umbia has been widely discussed for months: 
American Victor has already announced a-new 
complete Messiah conducted by Sir Thomas 
Beecham, with the B.B.C. Choir, the Royal 
Philharmonic, and soloists including Elsie 
Suddaby and Heddle Nash; the deletion of 
the old Columbia set may have this in mind 
as well as the new Columbia Huddersfield 
recording. A new Dvorak Carnaval is on the 
way from Prague (conducted by Kubelik), 
anc, though we have no definite information, 
the deletion of the 10-inch Slavonic Dances 
may be due to the same reason. Stravinsky 
has conducted modern versions of two of the 
three works down for deletion, and it seems 
te sonable to suppose that these may arrive 
hee from the U.S.A. Similarly, the Delius 
+eust will probably be replacing the Delius 


works before long. Less likely is the issue 
here of one of the American abridged Carmen 
sets to replace the complete Italian version—it 
may be merely that the vogue for Italian 
Carmens has passed. Schnabel has done all 
Beethoven’s concertos again, though we have 
no evidence as yet for Brahms’ No. 1. Tchai- 
kovsky’s Polish Symphony is not at present 
otherwise available, but its growing popularity 
should ensure an early replacement. 

From the remaining mass of deletions we 
may pick out the English Pagliacci, for the 
sake of Frank Mullings’ Canio; Harty’s 
Capriccio Espagnol, as a brilliant example of 
1929 Free-Trade-Hall recording, which sounds 
better than the latest one on some reproducers ; 
Marguerite Long in Mozart’s Concerto in 
A, K 488; and Menuhin’s playing of Bloch’s 
Abodah and Ravel’s Kaddisch. Of Toscanini’s 
Leonora No. 2, we will only say that it has never 
even been issued in America. 

The timing of the deletions follows the 
usual lines : the Red Label and equivalents 
will not be available after June 1948, the 
remainder after January 1948. Experience 
shows that early action avoids disappointment. 
ALBENIZ 
DA1018—Tango, D major (W. Backhaus, piano). 


BACH 
DB2408— Prelude and Fugue 22, W.T.C. (W. Backhaus) 


BEETHOVEN 
PIANO CONCERTOS 
DB1940-4—No. 3, C minor (Schnabel and L.P. 
DB1886-9—No. 4, G major (Schnabel and L.P 
DB1685-9—No. 5, E. flat (Schnabel and L.S.O.). 


PIANO SONATAS, Etc. 
C€2051-2—No. 8, C minor (M. Hambourg). 
9094-5—No. 14, C sharp mi. (E. Howard- Jones). 
DB1293-4—No. 23, F minor (H. Bauer). 
D1278-9—No. 23, F minor (F. Lamond). 
DB2407-8—No. 26, E flat (W. Backhaus). 
DB6132-3—N0>. 26, E flat (A. Rubinstein). 
DB1944—Rondo, C major (A. Schnabel). 


SYMPHONIES 
DB2436-51—No. 3 (L P.O.—Koussevitzky). 
DB2338-42—No. 5 (L.P.0.—Koussevitzky). 
C2022-5—No. 5 (Vienna Phil.—Schalk). 
L1893-7—No. 6 (Royal Phil.—Weingartner). 
DX655-9—No. 6 (Sym. Orch.—Paray). 
DB1764-6—No. 8 (B.B.C. Sym.—Boult). 


OVERTURES, Ete. 
LX914—Corolan (Minnea polis—M itropoulos). 
DB2101—Coriolan (B.B.C. Sym.—Boult). 
DA1753-4—Leonore No. 2 (N.B.C.—Toscanini). 
DX659—Ruins of Athens, March (Sym.—Parav). 
DB3904—Adagio from Str. Qt. Op. 135 (N.B.C.). 


BERLIOZ 
D1498—Damnation of Faust: 
(Berlin Phil.—Blech). 
DX291—Les Troyens : Hunt and Storm (Halle—Harty). 


BIZET 
DX391-409—Carmen : Complete recording. 
DB1298—Carmen : Toreador Song (L. Tibbett). 
E531—Carmen : Preludes, Acts 1 and 4 (Phil. Orch.). 
+DX1136—Roma : Carnaval (Liverpool—Lambert). 


.0.). 
:0.). 


Hungarian March 


BLOCH 
DB6139—Abodah (Y. Menuhin and H. Endt). 


BOCCHERINI 
+DB3056-8—’Cello Concerto, B flat (Casals). 
BORODIN 

DB1554-6—Symphony No. 2 (L.S.0.—Coates). 
BRAHMS 


DB3712-7—Pf. Concerto 1 (Schnabel and L.P.O.). 
L2265-9—Vin. Concerto (Szigeti and Halle). 
L2269—VIn. Sonata 3 : Adagio (Szigeti). 


CHABRIER 
E522—Espana (Detroit—Gabrilowitsch). 


DEBUSSY 
DX279—Prelude a_l’apres-midi 
Straram Orchestra). 


DELIBES 
C1969—Naila Valse (Covent Garden Orch.). 
DX725—Naila Valse (Ruhlmann Orch.). 
DX946—Naila Valse, arr. (L. Kentner, pfte.). ; 
LX114-5—Sy'via Ballet Suite (British Sym.—Fried). 


d’un faune (W. 





+ Only available recording in Gt. Britain. 
Readers are referred to catalogues for fuller details. 
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DELIUS 
D1442-3—Brigg Fair (L.S.0.—Toye). 
E505—On hearing the first cuckoo . . . (ditto). 


DVORAK 
C2842—Carnival Overture (Czech—Talich). 
{DX1040—Notturno, Op. 40 (Halle—Heward). i 
9700 -4—Sym. 5, ‘‘ New World” (Halle—Harty). ' 
SLAVONIC DANCES 
D2072—No. 4 (Berlin State 0p.—Blech). 
B8437—No. 4 (Czech Phil.—Talich). 
B8471—Nos. 5 and 7 (ditto). 
B8511—Nos. 11 and 13 (ditto). 
B8519—Nos. 14 and 15 (ditto). i 
B8521—No. 16 (ditto). ! 


ELGAR (All cond. Elgar unless stated) 
+D1638—Beau Brummel Minuet (L.S.0O.). 
D1507-9—'Cello Concerto (Harrison). 
DB2194—Dream of Gerontius: Prelude (B.B.C. Sym. 
—Boult). 
D1154-7—Enigma Variations (R.A.H.O.). 
9080—Land of Hope and Glory, etc. (H. Williams, 
Chorus and Band). 
+D1157—Light of Life : Meditation (R.A.H.O.). 
+D1949—May Song (New Sym.). 
+D1944-9—Sym. No. 1, A flat (L.S.0.). 
{D1636-8, 1649-50—Wand of Youth Suites (L.S.0.). 


FALLA 
DB2846—La Vida breve : Danza (J. Heifetz). 


GLUCK 
C2788—Orfeo : Che faro... (E. Ackland). 


GOUNOD 
L1794-5—Faust Ballet (N.Q.H.0.—Wood). 
D1286—Funeral March of a Marionette (San Francisco | 
Sym.—Hertz). 
C1969—Mors et Vita: Judex (New Sym.). ] 


GRIEG 
9309-10—Peer Gynt Suite No. 1 (N.Q.H.L.O.). 
D1237-40—Pf. Concerto (A. de Greef and R.A.H.O.). 
9446-9—Pf. Concerto (I. Friedman and Orch.). 
~C3373—Sigurd Jorsalfar: Prelude and Intermezzo 
(Indianapolis Sym.—Sevitzky). 


HANDEL i 
9320-37—Messiah : Complete (Beecham). 
C2788—Messiah : He shall feed his flock (E. Ackland). 
C€1599—Serse : Ombra mai fu (ditto). ; 

+DB6175-6—VIn. Sonata, D major (Menuhin). i 


HARRIS 
~DB6137-8—Symphony No. 3 (Boston—Kouss.). 


HAYDN | 
SYMPHONIES 

DB2342—No. 88 : Finale (L.P.O.—Koussevitzky). i 

DX929-31—No. 94 (“ Surprise '"’) (C.B.S.— Barlow). / 

L2088-91—No. 101 (‘‘ Clock ’’) (Halle—Harty). : 


HOLST 
L1459, 1499, 1509, 1528, 1532, 1542-3—The Planets, 
and Marching Song (L.S.0.—Holst). 


KODALY 
+C3367-8—Dances from Galanta (B. Prom.) 


LALO ' 
LX347-9—Symph. espagnole (Huberman and Vienna). 


LEONCAVALLO 
4347-58— Pagliacci: Complete, in English. 
DB1139—Pagliacci : Arias (G. Martinelli). 
RO20331—Pagliacci (Film excerpts) (Tauber). 


LISZT 
DB1042—Hung. Rhapsody 2 (A. Cortot). 
DX350—Hung. Rhapsody 2 (I. Friedman). 
D1931—Hung. Rhapsody 14 (L.S.0.—Coates). 
DB2984-5—Mephisto Waltz (Boston Sym.—Kouss.) 
LX789-91—Pf. Concerto 1 (Sauer and Paris Cons.) 


MENDELSSOHN 
Col. DB49-63—Elijah : Complete recording. 
C1631—Elijah : O rest... (E. Ackland). 
9843-4—Hebrides Ov. (N.Q.H.O.—Wood). 
D1299—Hebrides Ov. (St. Louis Sym.—Ganz). 
D1626-7, 1568—Midsummer Night’s Dream excerf ts 

(San Francisco Svm.—Hertz). 

C1813—Ruy Blas Ov. (Svm.—Sargent). 
B4409—Songs without words (4) (Hambourg). 
9844—Ditto (Two, arr. orch.) (N.Q.H.O.—Wood). 
C2928 —Vin. Concerto, excerpt (A. Brosa). 


MOUSSORGSKY 
D1934—Sorochintsy Fair : Gopak (L.S.0.—Coates}.- 


MOZART 

+DX1056—Adagio -nd Fugue, K546 (Halle—Heward). 
D1224—Cosi fan tut.e Ov. (Berlin State Op.). 
LX144-5—Eine kleine Nachtmusik (British Sym.— 

Walter). 

DB3381-2Z— Ditto (Pro Arte Qt. and C. Hobday). 
D1224—Nozze di Figaro, Ov. (Berlin St. Op.). 
9372—Nozze di Figaro, Arias (1. Baillie). 
LX527-9—Pf. Concerto, A major, K48% {M. Long). 
DB3133— Rondo, A minor, K511 (Paderewski). 
LX881-3—Sym. 39, E flat (L.P.0.—Weingartner). 
DB2343-5—Sym. 40, G minor (L.P.O.—Koussevitzky}. 
DB3734-6—Vin. Concerto, D major, K218 (Kreisier\. 
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OFFENBACH 
D1293—Orpheus Ov. (Berlin State Op.—Blech). 
9646—Ditto (Lucerne Kursaal Orch.) 


PONCHIELLI 

DX11—Gioconda : Dance of the hours (Milan) 
PROKOFIEV 
+DB3655-7S—Lieut. Kije (Boston—Kouss.) 
PUCCINI 

DB1298—Tosca : Tre sbirri. . . (L. Tébbett). 
PURCELL—CAILLIET 


DB3975-6—Dido and Aeneas Suite (Ormandy). 


AVEL 
+DB6139—Kaddisch (Y. Menuhin). 


RIMSKY-KORSAKOV 
9716-7 —Capriccio espagnol (Halle—Harty). 
+D1934—Mlada : Ccrtége (L.S.0.—Coat:s). 
DB6173-4—Russian Easter Ov. (N.B.C.—Stok.). 


ROSSINI 
D1294—Barber of Seville Ov. (Berlin State Op.—Blech). 
9166 —Barber of Sevill> Ov. (B.B.C.—Pitt). 
5058-9—William Tell Ov. (N.Q.H.O.—Woo0d). 
SAINT-SAENS 
DB2992— Samson et Dalila, Arias (Swarthout). 
D1590-2—Pf. Concerto No. 2 (A. de Greef). 

SCHUBERT 
DB1297—Ave Maria ; Standchen (McCormack). 
D1286—Marche militaire, Op. 51, No. 1 (San Francisco 

Svm.—Hertz). 

L1998—Rosamunde, Ov. (Halle—Harty). 
DB2985—Rosamunde, Ballet 2 (Boston Sym.). 
D1568—Rosamunde, Entracte ‘San Francisco). 
D2070-2—Svin. No. 5, B flat (Berlin— Blech). 
DX551-3—Sym. No. 8, “‘ Unfinished ” (Wood). 
DB2415-20—Sym. No. 9, C major (B.B.C.—Boult). 

SCHUMANN 

DA1018—Aufschwung (W. Backhaus). 

SIBELIUS 

+B9094—Caprice, Op. 24-3 (Salon Orch.). 
D1997—Swan of Tuonela (Phila—Stokowsi). 
LX65-69—Sym. 1, E minor (Sym.—Kajanus). 
LX50-4—Sym. 2, D major (Sym.—Kajanus). 

J. STRAUSS 

+1B9134—Cagliostro Waltz (Boston Prom.). 


L2086—Blue Danube (Roval Phil.—Weingartner). 
C1697— Kunstlerleben (Vienna Phil—Kleiber). 


R. STRAUSS 
DB2187-8—Till Eulenspiegel (B.B.C.— Busch). 
STRAVINSKY 
L2279-82—L.'Oiseau de feu (Sym.—Stravinsky). 
L2173-5—Petrouchka (Sym.—Stravinsky). 
D1919-22—Le Sacre du printemps (Phila. Orch.). 
SZYMANOWSKI 
DB2846— Roi Roger: Chant de Roxane (Heifetz). 


TCHAIKOVSKY 
C1281—Eugene Onegin, Waltz (Covent Garden 0.). 
C1280-1—1812 Ov. (Covent Garden—E. Goossens). 
L2318-20—Nutcracker Suite (Royal Phil,—Fried). 
9260-2—Nutcracker Suite (B.B.C,—Pitt), 


SYMPHONIES 


¢{DB5837-41—No. 3, “ Polish’ (Nat. Sym.—Kindler). 
L2366-70—No. 4, F minor (A msterdam—Mengelberg). 
D1923-7—No. 6, ‘‘ Pathetique ” (Boston Sym.). 
9867-71—No. 6 (Royal Phil.—Fried). 


RDI 
D1595-1613—Alida, complete recording. 
9629-43—La Traviata, complete recording. 


WAGNER 
LX729—Lohengrin : Narration (Kullman). 
DB1924—Meistersinger : Ov. (B.B.C.—Boult). 
DX86—Meistersinger : Ov. (Sym.— Walter). 
LX729—Meistersinger : Preislied (Kullman). 
D1290—Fliegende Hollander : Ov. (Berlin). 
D1517—Ditto: Senta’s Ballad and Spinning Cho. 

( Austral—Walker). 

D1227—Gotterdammerung : Finale (Phila. Orch.). 
L1993-4— Ditto : Song of Rhine Daughters (Wood). 
D1226-7—Rienzi Ov. (Phila.—Stokowski). 
€2994-5—Rienzi Ov. (Boston Prom.— Fiedler). 
LX170-1—Tannhauser : Ov. (Mengelberg). 
D1317-8—Ditto: Ov. and Pilgrims’ Cho. (Blech). 
€2995—Ditto : Grand March (Fiedler). 
D1498—Ditto : Grand March (Blech). 
LX801-2—-Siegfried Idyll (L.P.0.—Weingartner). 
LX886—Tristan : Prelude, Act 3 (Paris—Wesngariner). 
L1994—Walkure : Ride (N.Q.H.O.—Wood). 


+DB613-8—Maritana, abridged recording. 


WEBER 
L2091—Abu Hassan Ov. (Halle—Harty). 
9691—Aufforderung zum Tanz (Basle Sym.—Wein- 
gartner). 
LX926—Euryanthe Ov. (@hicago—Stock). 
DB1675—Ob ‘ror Ov. (L.S.0.—Blech). 
DX734—Oberon Ov. (Parts—Meyrowttz). 


WEINBERGER . 
+C3360—Czech Rhapsody (Nat. Sym.—Kéindles). 
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COLLECTORS’ CORNER 
Tetrazzini—DB531. 
Paderewski—DB379, DA470. 
Gigli—DB1296. 

E. de Gogorza—DA782. 
Galli-Curci— DA1095. 

J. Hislop—DA789. 

Kreisler —DA1137, 1057, 1009, 267. 
Cortot—DA691. 

Murdoch—9274, 


SACRED AND EDUCATIONAL 

Solesmes Abbey, Gregorian Chant—D1971-82. 
Thanksgiving Service—C3147-9. 

J. McLeod —B9419. 

Instruments of the Orchestra—9421-2. 


FOLK SONGS AND MISCELLANEOUS VOCAL 
J. Novotna—DR6157. 

Polish Army Choir—BD953. 

Red Army Choir —Col. DB1763, 1757. 
I. Baitlie—Col. DB2111. 

Eva Turner—L1827. 

O. Groves and G. Baker—C3464-5 
E. Ackland—C2060, 2788. 

C. Courtneidge—B9353-4. 

G. Catley—B9293. 

E. Laye—Col. DB1870, 1867. 

I. Souez—Co!l. DB1226. 

J. McDonald—B8320. 

W. Booth—C3171, B9271, 9071, 9009, 8843, 8421. 
T. Criddle—BD1046. 

P. Dawson —C1442. 

Leslie French—DX927-8. 

W. Glynne—B8573. 

C. Kullman—Col. DB1006, 1579. 
Leslie Henson—Co!. DB1950. 

Heddie Nash—Col. DB863. 
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D. Noble—B9212, 9125, 9080, 8791; C3434; Col 
DB1016. 


P. Robeson—B8487, 8423. 

Tino Rossi—Col. DB1822, 1736. 

R. Tauber—RO20238, 20331. 

H. Wendon—Col. DB2083. 

H. Williams—Col. DB1455, 875, 4543. 


MISCELLANEOUS ORCHESTRAL, Etc. 

Janssen Sym.—C33386. 

London Sym.—C2448-9. 

Grand Opera Orch.—C3361. 

Viennese Waltz Orch.—C3054, 2996. 

Bournemouth Municipal—DX651-2 ; Col. DB810. 

Halle Orch.—9891. 

Vienna Sym.—Col. DB1363. 

Royal Marines Orch.—DX1041-2. 

New Mayfair Orch. —B9316, 9005. 

Jack Hylton Orch.—C1309. 

Concert Orch.—B8795. 

International Concert Orch.—C1838, 1402. 

Salon Orch.—»¥100, 9094, 

— ~ gegen Col. DB1740, 1662, 1647, 
5 


(New) Light Sym.—B8378-9, 2819, 2856 ; Col. DB1832; 
DX966, 711-2, 454, 380. 

(Court) Sym.—DX104, 42; 9369-70. 

B. von Geczy Orch.—B8874, 8464. 

Colistream Guards Band—C2715, 1368, 1335, 1289, 
1283, 1217; B2924, 2879, 2877. 

National Military Band—Col. DB545, 536, 239, 238, 
138, 139 ; 5732, 5731. 

Canadian Air Force Band—B9387. 

Rawicz and Landauer—Col. DB2102, 
2011; FB1329, 1431, 1469, 1752, 2246. 

Glinsky and Ranacki—B9239-40. 

F.F.C.—G.J.C. 





2046, 2062, 


A. Sammons —Col. DB1008. 





CONTINENTAL RECORD ISSUES 


This information is given for the interest of 
readers only, and the records mentioned are not 
available in Great Britain. 


FRENCH H.M.V. 


DBr1142—Souvenir de Moscou (Wieniawski). 
A. Eidus (violin) and Colonne Orchesira, 
cond. J. Fournet. 

DPx114~-1—Concerto for Cello and Wind 
Instruments, (7. Jbert), 3 sides ; Aria for 
Cello and Piano. G. Marchesini with 
W'nd Instrument Society Orchestra, cond. 
Oubradous, and M. Monard, respectively. 

DB11150-2—Sonata, Op. 57 “ Appassionata ” 
(Beethoven). A. van Barentzen (piano). 

DAsor1—Le rappel des oiseaux and Menuet 
(Rameau, arr. Ysaye). B. Tarjus (violin), 
M. Monard (piano). 

DAso12-3—Excerpts from “‘ A l’aimable Sab- 
ine’ (L. Beydts). Jacques Jansen and 
Germaine Roger. 


FRENCH COLUMBIA 
LFX716—Goyescas IV (Granados) ; La copla 
intrusa (Rodrigo). Roger Machado (piano). 
LF241—Papillon ; Aprés un réve (Fauré). 
B. Michelin (cello), T. Janopoulo (piano). 
LFX727-9—Carnaval héroique (D. Lazarus) 
The composer (piano). 
LF244—Trois complaintes russes (Jlliashenko). 
M. Maréchal (cello), H. Roget (piano). 


FRENCH PATHE 
PDT133—Benvenuto Cellini Overture (Berlioz): 
PDT134—Le Rouet d’Omphale (Saint Saens). 

Both by Lamoureux Orchestra, cond. 
E. Bigot. 

PDT139-143—De Profundis—Psalm for Soli, 
Chorus and Orchestra (La Lande, 1657- 
1726). M. Angelici (sopr.) E. Schenneberg 
(contralto), J.*Planel (tenor), L. Noguera 
(bass), Y. Corke (mezzo), J. M. F. Choir, 
H. Roget (organ), and Colonne Orchestra, 
cond. L. Martini. 

PD69—Si j’étais roi, Overture (Adam). 

PD7o0—Light Cavalry, Overture (Suppé). Both 


by Lamoureux Orchestra, cond. M. 
Cariven. - 

PDT144—Complainte pour Noél (ules 
Mazellier). 

PDTx145—Nocturne (Mazellier). Both by 


M. A. Chastel (piano). 


SWISS DECCA 

K1564—Paganini: Gern hab’ich die Frau’n 
gekiisst (Lehar); Nacht in Venedig: Komm 
in die Gondel (7. Strauss). 

K1565—Don Giovanni: II mio tesoro ; 
Zauberfléte:. Dies Bildnis. . . All by 
Max Lichtegg (tenor). 

Kx578—Zarewitsch: Hab’ nur dich _allein 
(Lehar) ; Opernball: Im chambre separée 
(Heuberger). Erna Sack (Sopr.), M. Lich- 
tegg (tenor). 

K1603-5— Violin Concerto (Bruch). G.Kulen- 
kampff and Zirich Tonhalle Orchestra, 
cond. Schiiricht. 

K1606-8—La Mer (Debussy). Suisse Romande 
Orchestra, cond. Ansermet. 

K1609g—Alborado del Grazioso (Ravel). The 
same. 

Kr610-3—Symphony No. 2 (Beethoven). Suisse 
Romande Orchestra, cond. Schiiricht. 


Kr1614—Carmen Entractes. Beromiinster 
Radio Orchestra, cond. Hermann 
Scherchen. 


(To be continued) 


GRAMOPHONE SOCIETIES 


Information and advice concerning the establish- 
ment of new Gramophone Societies will gladly be 
given by the National Federation of Gramophone 
Societies, 25, Museum Street, W.C.1. Postal Order 
to the value of sixpence will bring a circular of 
suggestions and other useful literature. 

Owing to the continued pressure on space it 
will not be possible to publish the usual compre- 
hensive list of meetings regularly each month. 

Meantime, will reporting Secretaries kindly 
notify us of any change of address. 

Details of the formation of any new Society 
will be published, and we will gladly furnish any 
reader with the name and address of a Society 
which may be functioning in his or her district. 
Enquiries should be sent to ‘“‘ The Gramophone,” 
49, Ebrington Road, Kenton, Middlesex. 

BARNET, HERTS.—All interested in the forma- 
tion of a Gramophone Society in this area please 
communicate with Mr. C. G. Line, 7, Kings Road, 
Barnet, Herts. 

BUSHEY AND WATFORD. GRAMOPHONE 
SOCIETY (previously Bushey Gramophone 
Society). Meetings fortnightly: Tuesdays. Hon. 
Sec., Miss E, M. Montague, 46, Falconer Road, 
Bushey. 

EAST LONDON GRAMOPHONE SOCIETY.— 
Hon. Sec., 8S. Levitt, 102, Plashet Grove, East Ham, 
E.6. Meetings last Sunday each month at Toynbee 
Hall, Aldgate, 6 p.m. and at the Central Library, 
East Ham Town Hall, First Monday each moth 
at 7.30 p.m. 

(Continued on page XIV) 
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SOLBEN PYRAMIB 
NEEDLES 








| THE BEST ON 
RECORD 


Two packs available : 
(a) Metal Pyramids - = Export Only 
(b) Triangular Cartons - Home Trade 
Both contain genuine Golden Pyramid Needles 





Sole Makers and Patentees 2 
THE BRITISH NEEDLE CO. LTD., REDDITCH 
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THE GRAMOPHONE EXCHANGE 


Record Tokens 
are now available. 


The Gramophone Exchange, Ltd., 


Astra House 
121 & 123 Shaftesbury Avenue, London, W.C.2. 














el 
AES RAEI 


“THE HOME OF MUSIC” 
EsTD Levys 1890 


Tel. : 19, HIGH STREET 





ROYal 4656/7 WHITECHAPEL, E.1. 
Available for 
immediate purchase : 
PORTABLE PICK-UPS 
GRAMOPHONES Rothermel 
H.M.V., Columbia Goldring 
Decca Connoisseur 
RADIO ELECTRIC PLAYING 
H.M.V., Decca TABLES 
Murphy, Pye, H.M.V., Columbia 
Bush, etc. (A/C Mains) 


TELEVISION RADIOGRAMS 


A .large stock of classical and swing 
recordings always available 


Personal Shoppers Only 


We are now demonstrating the famous 
DECOLA complete with the Decca 
8-Wave-Band Radio Unit. ‘ Gramo- 
phone” readers cordially welcomed. 





» Telephone : Temple Bar 3007 











REGISTERED 


CORNER-RADIO 


THE COMPLETE 
RADIO-OUTFIT 
RADIO-GRAMOPHONE 
YOU HAVE BEEN WAITING FOR 


UNIT CONSTRUCTION 
AT ITS BEST 


WRITE NOW FOR FULL DETAILS FROM : 


EXPERT GRAMOPHONES LTD. 
INGERTHORPE, GREAT NORTH ROAD, LONDON’ N.2 


SAFETY FIRST 
USE EXPERT GRADED THORN NEEDLE 
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HUDDERSFIELD GRAMOPHONE SOCIETY.— 
Hon. Sec., Mr. R. Tinker, 17, Westbourne Road, 
Marsh, Huddersfield. Meetings held once a fort- 
night on Mondays. New members invited. 

MIRFIELD.—The Mirfield Gramophone Society, 
Hon. Sec., Mr. C. H. Thomas, 47, Knowl Road, 
Mirfield. Meetings fortnightly, Tuesdays, at 7.30 
p-m., at “‘ Greystones,’’ Knowl Road, Mirfield. 

WARMINSTER GRAMOPHONE SOCIETY.—Hon. 
Sec., Harold King, 8, Bread Street, Warminster, 
Wilts. Meetings monthly (Wednesday evenings). 
New members invited. 

WOOLWICH GRAMOPHONE SOCIETY.—Hon. 
Sec., Mr. Owen Bryce, 23, Thomas Street, Wool- 
wich, S.E.18. Meetings every Friday at the “ Earl 
of Chatham,’”’ Thomas Street, Woolwich. at 8 p.m. 
New members welcome. 

WORCESTER GRAMOPHONE SOCIETY.—Hon. 
Sec., Mrs. E. Smith, 35, Bromwich Road, Worces- 
ter. Meetings alternate Thursdays at the 
Farmers’ Club, Broad Street, at 7.40 pm. New 
members welcome. 


The “Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this 
section at the rate of threepence per word, with a 
minimum charge of 3s. Where the advertiser 
offers to send a list this will be treated as trade. 
If a box number is used an extra 1s. 6d. should be 
added to the cost; this includes the forwarding of 
replies. Letters to Box Numbers shquid be posted 
to “ Office ”’ address as stated below. All adver- 
tisements (copy in block letters or typewritten) 
should arrive by the 18th of any month, 
and must be prepaid by the form of postal orders 
or cheques addressed to “The Gramophone,” 49, 
Ebrington Road, Kenton, Middlesex. 


FOR SALE 


A BIG SELECTION of fibred Classical Records, 
including rare deletions and foreign.—Box No. 752. 

A FIRST. CLASS RECORD REPRODUCER and 
Radio Receiving Unit, specially designed to con- 
noisseur’s specification. Pick-up, Wilkins & Wright 
Moving Coil, sapphire stylus. Amplifier, push-pull 
15 watts undistorted output, frequency response 
20 c/s to 30,000 c/s within .25 db. The whole is 
contained in solid mahogany cabinet, size 47 in. x 
21 in. x 36 in. Cabinet upholstered intcrnally to 
eliminate cabinet resonance. Receiver, all-wave, 
wide band-pass. Owner leaving country. Price 
complete with speaker, £100. ‘Phone evenirgs, 
Ealing 8103. 
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A COLLECTION OF 300 RECORDS, including 
many rare Acoustics, early Electrics, Symphonies, 
Concertos, etc. Also Books on Opera and cata- 
logues.—E. Spicer, 45, Morley Road, E, Twicken- 
ham. Popesgrove 6970. 





“AIDA” (Gigli) last 2 Acts, 9 records; fibred; 
Offers?—Insley, FRO 5903. 

ALBUMS.—H.M.V., Columbia, pre-war, 5s. each. 
H.M.V. French Language, 15 records; books and 
Album, as new, £5.—Shilson, 55, Holden Road, 
Finchley, N.12. 
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BEETHOVEN’S “ Moonlight Sonata” (Paderew 
ski), Side 4 Minuet, Paderewski, 10s., or exchang; 
for ‘‘ Pathétique’’ Sonata (Kempff or Fischer) 
Also few single records, 2s. to 6s, each.—Box No 
1976 


BRUCKNER’ Seventh Berlin Philharmonic 
Horenstein (Pelydor), Meisterklasse ‘‘ Eroica,’ 
Berlin Philharmonic-Schuricht; all fibred; offers’ 
Rothermel Senior Crystal] P.U.; perfect condition, 
30s.—Newstone, 276, Verdant Lane, London, S.E.¢ 
HIT 1504. 








ALBUM DIFFICULTY SOLVED.—Paper Record 
Jackets designed so that titles can be read when 
stacked or in racks; Brown, 4s. per doz.; Coloured, 
6s. per doz. Jackets to hold 2 to 12 records as re- 
quired.—_Box No. 1887. 

AMERICAN COLLECTOR will exchange Vocal 
Operatic Records; send your list of wants. Sea- 
soned collectors only. Electricals preferably.— 
Box No. 30. 

AMERICAN RECORDS EVERYONE WANTS.—30 
diflerent labels. King Cole Trio, Watters, Ory, 
Hodes, etc. 12s. 6d. each. Send large s.a.e. for 
list.—Peter Prowting, 27, Kingsend, Ruislip, Mddx. 

AMERICAN AND CONTINENTAL SWING.—Jazz 
Dance Records; large; s.a.e.—Charies Thompson, 
78, St. George’s Square, London, S.W.1. 











CARUSO, Red Victor G. & T. 52191; Tosca, ‘‘ Re. 
condeta Armonia ’’; Segurola/Pasquli, Red Colum- 
bia A.1214, ‘“‘Barcarolle’’; Segurola, Bohém: 
“Vecchia Zemmarra’’; Journet, Red Monarch 
042130, ‘‘Oh du mein holder”; Ruffo, Monarch 
“Toreador,’’ 052249; Brunswick 149, B. Giuseppe 
Costa (Tosca, ‘‘E. Luceven,’’ Traviata, ‘‘ De nuel’’). 
Good condition; best offer.—Box No. 2020. 


CASCADE III, large horn, Expert soundbox; pur- 
chaser to collect. Offers?—Smith, 2, Beatrice 
Road, Wisbech, Cambs. 


COLLECTION of three dozen single-sided Victors, 
Caruso, Melba, Tetrazzini, Farrar, Scotti, Ruffo, 
Gadski, Schumann-Heink etc. In good condition. 
Particulars on  request.—Gibson, Oak Dene, 
Leathley Road, Menston, Leeds. 











ATTERBERG 6th SYMPHONY; Lalo ’Cello Con- 
certo; Szostakowicz First; Haydn 86th, 99th; 
Elgar, Dvorak Chamber deletes. Offers from 10s. 
disc. ‘‘ Tannhauser,” £6 12s.; “‘ Tristan,” £7 1s.; 
Ravel, ‘“‘Heure Espagnole,”’ £4 !0s. Others. Every 
offer answered if s.a.e. If Central London, 
delivery.—Box No, 1406. 

“ATTRACTIVE LIST of Classical, Light and 
Vocal Deletions ready Nov. 25th; s.a.e.—Box No. 
2031. 

BACH, ST. MATTHEW’S PASSION, on 18 12-in. 
Polydors, Berlin Philharmonic, sung in German. 
—Offers to J. Flucker. 2, Granton Terrace, Edin- 
burgh 5. . 

“BAKER” 18-INCH SPEAKER, late 1946, little 
used, £7.—Cosway, Buckland, Faringdon, Berks. 

BEETHOVEN, “Jena” Symphony (Janssen); 
Quartets, Op. 18, No. 3 (Budapest), Op. 59, No. 2 
(Pro Arte). Mozart, Symphony No. 28 (Steiner). 
Mendelssohn, “ Reformation ”’ Symphony 
(Beecham). Bruckner,@Symphonies No. 5 (Béhm), 
No. 9 (Hausegger). Debussy, Quartet (Pro Arte). 
Ravel, Tombeau (Coppola). Stravinsky, Capriccio 
(Stravinsky, Ansermet); Psalm Symphony (Strav- 
insky). All fibred once or twice only; flawless.— 
E. H. Kronheimer, St. John’s College, Cambridge. 














COLLECTOR reducing fibred collection invites 
“wants” lists with offers; approval; some cata- 
logues.—Box No. 2002. 


COLUMBIA PLAYING DESK, A.C. Garrard 
Motor. Columbia Pick-up, £10.—Box No. 2065. 


COMPLETE COLLECTION.—Ideal for collector 
just beginning; over 120 records in Cases and 
Albums; Concertos, Symphonies, String Quartets, 
etc.; good condition; what offers?—Ring Streat- 
ham 3709 any evening. 


DECCA-POLYDORS: Kindertotenlieder; Adelaide; 
Pictures exhibition; Berg Lyric suite; symphonies, 
concertos, sonatas, etc. Would sell, though prefer 
exchange for following wanted (purchase or ex- 
change, if perfect) LY series 6082/3 Brandenburg 
lst; 6101/4 Brandenburg 5th; 6150/1 Bach con- 
certo; 6139, 6153 Hungarian rhapsodies 12, 14; 
6163/4 Heilbron; 6186 Sittard. CA series: 8085 
Sittard; 8070, 8073, 8079 Beethoven Mass; 8233, 
8243 Lemnitz; 8024, 8038 Schlusnus; 8034, 8043, 
8186 Brailowsky.—Box No. 1945. 


DELETED. — Tauber, Allesandro, Vellenti, 
Schipa, Caruso, Herbert E. Groh, and others. 
Stamped addressed envelope.—Box No. 2059. 




















Now in the Press 





The 


MIRROR OF MUSIC 


1844 to 1944 


A CENTURY OF MUSICAL LIFE IN BRITAIN AS 
REFLECTED IN THE PAGES OF THE MUSICAL TIMES 


by 


PERCY A. SCHOLES 
Complete in 2 vols. 52s. 6d. net 
T'ae story of 100 years of musical progress in England. Liberally illustrated and containing a com- 


prehensive index, this book is not only a most valuable encyclopedic work of reference, but an 
instructive and entertaining narrative by the author of ‘“‘ The Oxford Companion to Music’ 


’ 





NOVELLO & CO. LTD. and OXFORD UNIVERSITY PRESS 








— 
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EARLY CARUSO, Butt, Galli-Curci, 
McCormack, etc. Reasonable prices; 
Riverside Court, Chesterton, Cambridge. 
——LECTROLA 1910 CATALOGUE, 525 pages, 
pound board covers; Electrola 1931 Catalogue; 
Austrian H.M.V. 1934 Catalogue; Telefunken 1940. 


Dawson, 
8.a.e.—2, 





Offers? Fibre played Classical Records for sale, 
sae. for list.—Bright, Brentwood, Lymington, 
Hants. 





—~E.M.G. ACOUSTIC GRAMOPHONE, Mark 10A; 
dark oak cabinet, beautiful finish; spring motor; 
magnificent tone. Accessories: 3 packets fibres, 
cutter, thorns, thorn sharpener, Meltrope box in- 
cluded additionally, £40; purchaser to pay trans- 
port.—Gardener, 1, Sydney Terrace (top flat), 
Ryde, 1.0.W. bet Pa 
—¢.M.G. LARGE HORN MODEL GRAMOPHONE, 
£25, oak; Universal Motor.—33, Royal Avenue, 
S.W.3. Sloane 8987. 

——.M.G. RECORD CABINET, fine condition, 250 
capacity, 29 inches high, detachable table top, 24 
inches by 21 inches, £15. Also superior Danish 
Record Rack, holds 50, 30s.—Box No. 1974. 
“EXPERT “ DYNAMIC ” SOUNDBOX, 70s.; Expert 
. steel or thorn Soundbox. 50s. Both rebuilt and 
retuned by makers. E.M.G, Tonearm. Fit j-in. 
socket, 20s.—Stonard, 16, Harland Avenue, Sidcup, 
Kent. 

“FIBRED SOCIETIES.—Sibelius 1-6, 36s. each 
(Leaf Albums 5s. extra); Delius 1-3, 38s, each; 
Winterreisse, 43s.; Kilpinen, 28s.; Beethoven-Schna- 
bel 4, 36s.; all albums. Beethoven, Opus 22, 
Sonata, 16s. Also Vaughan Williams, F m. Sym- 
phony (automatic), 22s.; Mozart D m. Piano Con- 
certo, 22s.; Beethoven Quartet, Opus 131 (Busch), 
28s.—Box No. 1961. 

~FIBRED TCHAIKOVSKY “ Pathétique” (Kous- 
sevitsky); ‘“‘ Parsifal’’ Prelude (Furtwangler) and 














other deletions, including acoustic rarities.— 
Nicholls, 8, Belgrave Avenue, Gidea Park, Rom- 
ford, Essex. 
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HIGH FIDELITY “PAM” EQUIPMENT.—7- 
valve Amplifier, two 12 in. Speakers and Record 
Player; perfect condition, £45.—Gray, 12 Ash 
Close, Collier Row, Romford, Essex. . 

H.M.V. SUPERHET Fluid-Light Autoradiogram, 
Model 570, A.C, 230-250, overhauled by Imhof; 
any trial; seen in Kensington.—BM/SEH London, 
W.C.l. 








H.M.V, 580 AUTOMATIC RADIOGRAM; com- 
pletely overhauled.—Offers to Beck, ‘‘ Hilmarton,”’ 
Morgan Crescent, Theydon Bois, Essex. 


H.M.V, TABLE MODEL GRAMOPHONE, with 
Rothermel Senior Pick-up, £6. Pick-up separately 
£2.—Box No. 2030. 

IN MINT CONDITION.—Volumes 2, 3, 4, 5, 6 
Beethoven Society (Schnabel); Brahms Sym- 
phony, No. 3, Vienna Phfl. (Krauss); Beethoven 
No. 7 (Stokowski). None Auto: Martinelli DB1288, 
Caruso Victrola 88280, De Angelis Fonotipia Trov- 
Boheme, Schmidt F.48030, Perras DA.6027, 
DB.10093, Ginster DA.6021, DB.10102, Strader 
DB.10111, Tetrazzini 2-053049, Galli-Curci 2-053142, 
Bonci Col. 8083, Lazaro Tricolor 49020.—Best 
offers in s.a.e.—Box 1893. . 

LANGUAGE COURSE, GERMAN, complete set 
records, with text books, in strong case; new con- 
dition, £4 10s. 0d.—Thomas, ‘phone Uxbridge 686. 

LIBRARY OF CHUPIN (H.M.V. Album Series) 
(as new); Concertos, Ballades, Preludes, Sonatas, 
Nocturnes, Mazurkas, Waltzes, Scherzos, 
Polonaises, Studies, Impromptus, Fantasia; also 
Beethoven Concerto No. 5; Symphony No. 5; Grieg 
Peer Gynt Suite Nos. 1 and 2; Rachmaninov Con- 
certo No. 2; R. Strauss; Don Juan. What offers? 
—Box No, 1805. 














MINT.—H.M.V. DR.103 (Tamagno), DB.5417 
(Otello — Lauri Volpi — Caniglia). Columbia, 
LCX.24 (Muzio), BQX.2510, 2511 (Otello—Muzio— 
Merli). Fibred.—H.M.V. DB.1440 (Mefistofele), 


DB.4417 (Fidelio). Wanted.—Parlophone RA.222016, 
R.1947 (Betove).—Box No. 2035. 





~ FINE SELECTION of Orchestral and Cperatic 
Rarities, Scores, Libretti, Books: s.a.e. details.— 
Box No. 2036. 

FOR SALE, Hants, magnificent Electric Gramo- 
phone, specialy constructed for owner regardless 
of cost. Incorporates first-grade cinema standard 
amplifier; undistorted output 50 watts; superb 
reproduction; automatic changer, changing mixed 
10 and 12 in. records; handsome dark mahogany 
case size 41 in. x 20 in. x 31 in.; a unique instru- 
ment £185 or near offer; also latest and largest 
pre-war E.M.G. Electric Gramophone, little used 
and in new condition; faultless reproduction, wal- 
nut case and separate speaker, £50, also 
“Twentieth Century ’’ American Portable Radio- 
gram, size 164 in. x 154 in. x 13 in.; automatic 
changer, up to 14, 10 or 12 in. records in new 
condition, £35.—Box 1748. 


FOR SALE.—Pam Amplifier consisting of 25 
watt amplifier, built-in electric Record Player and 
two separate 10-watt Loud Speakers. Suitable for 
home, school, club, dance hall, concert Hall or 
Gramophone Svocietv; brand mew condition; pur- 
chased six months ago for £58 14s. 10d.; will sell 
for £45.—Write Box No. 1876. 


“FOR SALE.— Gramophone” June, 1943 to 
October, 1947; 6 copies missing; offers?—James. 
“Wayend,” Eastnor, Ledbury. 

“FOR SALE.—30 Columbia and H.M.V. Early 
one-sided Records, 12 and 10 inch; Melba, Kreis- 
ler, etc.; suit collector; s.a.e. reply.—W. Tullett, 
32, Tidy Street, Brighton, 2. 


“FOR SALE.—Fibred Martinelli-Destinn, DB.333, 
lls. 6d. Amato Te Deum Scene, 10s. Few others, 
including Merli, Scotti, Malipiero. All fibred.— 
Write Box No, 19 

“FOR SALE.—H.M.V. Gramophone on oak stand; 
good condition, with 35 musical records and com- 
plete sets French and German Language Lessons; 
on view, South Kensington.—Box No. 1837. 


“FOR SALE.—“ Castade ” Acoustic Gramophone. 
What offers?—Dr. Nathan, 43, Earls Court Square, 
5.W.5. Flax, 8491. 

“GARRARD ELECTRIC MOTOR, A.C, 200-250 
volts. Complete with 12 in. turntable, £9.—Box 
No. 2068. ‘ 
—~GERVASE ELWES, On Wenlock Edge, 3 records, 
Busoni, 2 records. brand new. First reasonable 
offer ‘secures.—Johnson, ‘ Larches,”’ Lansdown 
Road, Chalfont St. Peter, Bucks, 


GRAMOPHILE thinning collection offers over 
200 fibred Classical Records for sale including 
many deletions and foreign—Bartok. Golestan, 
Oboukov, Respighi; s.a.e.—Box No. 1749. 
~* GRAMOPHONE,” 1938 to 1943. 9d. each copy. 
—luckhurst, 35, Lidiard Road, London, S8.W.18. 
“1 M.V. GRAMOPHONE, Model 163, cabinet 
grand, oak, fit‘ed with additional E.M.G. fibre- 
tuned Soundbox, £15, or components separatelv. 
Wanted, fibred, Fauré ‘“‘ Requiem,” Grieg Hol- 
berg Suite,” English Singers pre-electric records. 
—N. W. Barnes, 165, Green Lane, Norbury, 5.W.16. 












































MORE PIANO SOLOS, many deletions, fibred— 
Mendelssohn, Chopin, Liszt, Rachmaninov, etc 
—List and prices from Johnson, 112, Beeches 
Road, West Bromwich. 

PAM AMPLIFIER, Record Player, and two Ten- 
watt Speakers; latest type; perfect condition, £47. 
Randall, 24, Beech Road, Bournville, Birmingham. 

PERFECT.—La Peri, ‘“‘ Reformation ’’ Symphony, 
Mendelssohn ‘‘ Orpheus,” Liszt, Stravinsky dele- 
tions. Offers?—New:on, 10, Sackville Gardens, 
Hove, Sussex. 

PRESTO RECORDING APPARATUS, Model K; 
recorder by Sonocraft Company Incorporated, New 
York, complete with Transformer for 230 volts A.C, 
50 cycles, Shure Microphone, re-recorder, Table- 
stand, Records, and Sapphire Cutting Needles; 
recently imported and only used a few times; a 
highly sensitive and modern set for which records 
are obtainable in this country; original cost, $558 
exclusive duty, bills shown.—Box 1761 or telep 
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UNIQUE OPPORTUNITY.—190 Classical Records 
including 15 major works in Albums for sale (Lon- 
don address); all good condition and indexed. 
In carrying cases. Price £47.—Box No. 1912. 

10-in, ang 12-in. RECORDS, including Classical, 
Light, Vocal, some Dance and Cinema Organ. 
Also 10 and 12-in. Albums. Send wants.—Box No. 

2. 





10 inch “ SELECTA” PORTABLE 
leather case; good condition. 
No. 1907. 


15 WATT PRIVATELY-BUILT. AMPLIFIER and 
12 in. Celestion Moving Coil Speaker, both in 
mahogany cabinet, with H.M.V. Player Model 2102, 
compiete, £35. Beethoven First, Third, Seventh, 
Eighth and Ninth Symphonies (Weingartner); 
Brahms Fourth (Bohm); Debussy Quartet; Grieg, 
Schumann, Rachmaninov and Tchaikovsky Con- 
certi; Tapiola (Kajanus); Walton Sinfolia Concer- 
tante. 5s. 6d. and 3s. 6d. per disc.—Calvert, 65, 
Albany Park Road, Kingston, Surrey. 

80 MUSIC ROLL, in very good condition, 65 
note. Comprising works of Beethoven, Chaminade, 
Chopin, Grieg, Brahms, Gounod, Liszt, Moszkowski, 


in brown 
What offers?—Box 











Mozart, Mendelssohn, Schubert, Schumann, 

Tchaikovsky, Verdi, Wagner, for £10.—J.B., 15, 

Dunstall Road. S.W.20. Wim 0139. 
WANTED 








A COPY OF DA.4427, Erb. Mondnacht, Der 
Nussbaum.—52, Beaver Road, Ashford, Kent. 

ACOUSTIC AND ELECTRIC VOCALS, Chamber 
Music, Orchestral and Instrumental Records in 
fibred condition. Highest prices paid. Collection 
in London area. Strong boxes sent for provincial 
lots.—R. R,. Napier, 183, Ladbroke Grove, London, 
W.10. ‘Phone, Ladbroke 1388. 

ALL KINDS CLASSICAL RECORDS, very high 
offers for good fibred Electrical Recordings, especi- 
ally major works. Higher still for deletions and 
foreign according to rarity. Will collect. Please 
send details.—Box No. 785 

ALL KINDS OF CLASSICAL RECORDS. Whole 
Collections bought; 4s. paid for fibre-played DB. 
Series; others pro rata. Will collect South-Eastern 
area.—Box No. 1875. 

BACH PASSACAGLIA in C Minor, Columbia Set, 
X—MX.216. State condition and price to Marks, 
13, Little-Field, Trent Vale, Stoke-on-Trent. 

BEETHOVEN SONATA SOCIETY, volume one 
(Fibred) required.—Write, stating price, Bentley, 
Great Fosters, Egham, Surrey. 


BIG COLLECTIONS PURCHASED; highest offers 
for fibred discs, especially album sets. Can col- 
lect.—Box No. 1448. 


BRUNSWICK 02923, 02924, 02925, 02926, 02927, 
= 03500, 03570, Decca F.8447, F.8567.—Box No. 


























Welbeck 2306. 

RADIOGRAM.—Specially built for highest 
quality reproduction; beautifully carved mahogany 
cabinet; distant control mechanism; spare set 
new valves, £75 or near offer. Also Broadwood 
Baby Grand Piano; beautiful tone; both instru- 
ments perfect condition. £175 or near offer.— 
Occupier, Hill Court, Woldingham. Telephone: 
Woldingham 3218. 

RECORD PLAYER, 1947, Britain S5/10, A.C./D.C. 
Amplifier, Connoisseur Pick-up. D.C, Motor in 
H.M.V. walnut cabinet, £20.—Harris, 219, Chester 
Road, Sutton Co.dfield, Birmingham. 

R.G.D. RADIOGRAM, Model No. 743; perfect 
condition; fine piece of furniture; seen Hampton 
Court; price 51 guineas.—Box No. 1239. 

SALE.-—Operatic Vocal Deletions; also wanted to 
purchase.—143, Spencer Street, Norwich. 

SCHUBERT’S No. 7 SYMPHONY (complete) 
(Electrola); 6 records (12 in.) in Album. Schu- 
mann's Klavierkonzert Op.54 (complete) (Colum- 
bia), 4 records (12 in.) in Album. Separate 
records, various operas and dance records in case. 
also H.M.V. Portable. What offers?—Emmett, 
20A, Crowstone Road, Westcliff-on-Sea. 


SEVERAL HUNDREDS ot scarce Operatics, In 
strumental deletions, etc.—R. R. Napier, 183, Lad- 
broke Grove, London, W.10 ‘Phone Ladbroke 1388 

STOKOWSKI, ‘New World” (D.1893-7), 15s.; 
Franck (DB.3226-31) (last side siightly steeled), 
24s.—54, Windsor Terrace, Bristol 3. 


TELEFUNKEN, Columbia, H.M.V.,etc. Private 
collection, including many choice deletions, mostly 
new or new condition. Chamber, Opera, Sym- 
phony, Concerto. Please send s.a.e. for details.— 
*‘Orchards,’’ Summerhill Lane, Haywards Heath. 

“THE GRAMOPHONE,” January, 1938, to 
December, 1944, complete. 1945 (less March, June, 
September). 1946 complete. £4.—Box No. 2008. 

Ww. & W. “COIL” PICK-UP, complete with 
Equaliser Transformer and Scratch Filter; £4.— 
Box No. 1970. 



































CAB CALLOWAY’S “Jumping Jive,” good 
condition; your price.—Milne, 36, Silverton Road, 
London W.6. 

CHURCHILL’S ADDRESS to Congress, DEC.1941; 
three records, H.M.V. C.3276-8 wanted; in good 
condition; price.—Paul, Munlochy, Ross-shire. 

CLASSICAL AND OPERATIC RECORDS, especi- 
ally deletions—Thomas, 58, Westbourne Park 
Road, W.2. 

COLLECTOR prepared to purchase small collec- 
tions; also has surplus Classical Records for dis- 
posal.—D, Ley, 4, Chaucer Road, E.7. 

DECCA  F.7726, Byrd’s Earl of Salisbury’s 
Pavane.—Turner, 4, Forest Road, Loughborough, 
Leics. 

EARLY BING CROSBYS and Ray Nobles, de- 
tails, condition, price.—56, Gloucester Ave., Slough 

GERSHWIN RECORDS wanted. Also Lingua- 
phone Hebrew Course.—Write Stanley, 73, The 
Drive, N.W.11. 

HIGH PRICES PAID for the following records: 
H.M.V. Believe Me if all those Endearing Young 
Charms, and Come Back to Erin (Sheridan), On 
the Banks of Allan Water, and Sweetest Flower 
that Blows (Thornton), Devout Lover, and Jog- 
ging Along the Highway (Heming), King Charles, 
and Passing By (Brownlee). Columbia: I Hear 
a Thrush at Eve, and A Dream (Martin), I Love 
Thee, and Homing (Turner), Little Grey Home 
in the West, and Where My Caravan has Rested 
(Lindi), Ministre) Boy, and Thank God for a 
Garden (Burke). Parlophone: The Du Barry, and 
I Give My Heart (Alpar), Abide With Me, and 
Ave Marie (Haley). Polydor: Until, and Oh, How 
I miss you to-night (Reiner), Indian love call, and 
Roses of Picardy (Reiner). Decca: Because, and 
Until (Piccaver). International Record Collectors’ 
Club: On Wings ot Song (Farrar). Must be in 
good condition.—Offers to Mr. McLachlan, 3, St. 
Margaret’s Place, Glasgow, C.). 

H.M.V. DB.8848, Rachmaninov Symphony in A 
Minor.—Smith, Knowle, Victoria Road, Wimborne, 
Dorset. 
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“IPHIGENIE EN AULIDE” Overture (Gluck), 
played by Berlin Symphony Orchestra, cond. F. 
Weissman (Parlophone £E.11183 or Polydor 
D.25339).—Linford, 146, Slougn Lane, Kingsbury, 
N.W.9. 

JESSE CRAWFORD (Organ) B.4495, or Victor 
V.24329 ‘‘ Amour ‘Toujours L’amour (Love Ever- 
lasting), and B.4245 (Maszuerade); good condition; 
good prices given.—Ellis, 34, Carlton Street, Moss 
Side, Manchester 14. 





The GRAMOPHONE 


WANTED URGENTLY.—‘“ Gramophone” issues 
August, 1945, and March, 1946.—Australian Broad- 
casting Commission, Australia House, Strand, 
W.C.2. 

WANTED.—Hugo Wolf Firs: Society Set, Elena 
Gerharat. ’Phone before 11 a.m. Very good 
offer.—GLAD 5264. 

WANTED.—Recording of Slavonic Dance No. 3 
(Dvorak), H.M.V. 02381; state price.—Early, Hol- 
lingd Esholt, nr. Shipley. 











LEMNITZ CA.8233, Groh R.2071, R.2156, Cortis 
DA.757, DA.1154, Sobinoff DB.896, DB.890, Turner 
L.1976. Valente B.3141, C.1503. Schoene E.503, 
Schmidt R.2098, Muzio LX.550, Pertile R.20012.— 
107, Upper Rushton Road, Bradford. 

LISZT.—Fo!lowing Columbia Deletions wanted: 
Scherzo and March (Kentner), Todtentanz 
(Kilenyi). Good price, fibred essential.—Lane, 
384, Wilbraham Road, Chorlton, Manchester. 

LISZT RECORDS, Music, Scores wanted.—M. 
Harth, 5, Nairn Road, Winton, Bournemouth. 

MINIATURE ORCHESTRAL SCORES.—Berlioz, 
Fantastic Symphony, Harold in Italy. Holst, 
Planets Suite. State price and condition.—Button, 
3, Westholme Gardens, Ruislip, Middlesex. 

MOZART SOCIETY OPERAS, “Don Giovanni,” 
“Marriage of Figaro,”’ etc.; ‘‘Madam Butterfly ”’ 
(Gigli) (preferably auto-coupled and in pre-war 
album). Highest possible prices paid.—E. Spicer, 
45, Morley Road, E. Twickenham. Popesgrove 6970. 

NEW OR SECOND-HAND Vocal Scores (large 
type) of “ Pirates of Penzance.” State price and 
quantity.—Hamilton, 16, Tudor Hill, Sutton Cold- 
field, Warwickshire. 

ORGAN RECORD C.1823, Mendelssohn, Liverpoo} 
Cathedral._Shepherd, 83, Palace View, Bromley, 
Kent. 

PRIVATE COLLECTOR requires Classical fibred 
Records, Deletions, current, foreign, Societies, and 
Literature —Box No. 2001. 

RECORD CABINET in dark walnut required; 
also Albums to hold 3. 4, 5, 6 Records.—85, Green- 
hill, N.W.3. Hampstead 5569 

PRIVATE COLLECTIONS bought for cash. Good 
prices given.—Box No. 98. 
































WANTED.—Hugo Wolf Society Volume One, 
fibred, with notes, £6.—Write Simmonds, 20, 
Sydney Road, Bexley Heath, Kent. 

WANTED.—Copy of “ Biack Orchids’’ (Tango), 
preferably H.M.V. B.8717, or any other recording. 
—Box No. 1750. 

WANTED by Gramophile in very sad need, inex- 
pensive, H.M.V. or Columbia Autogram.—Box 
No. 1907. 

WANTED.—H.M.V. D.2088 Kipnis; H.M.V. 
DB.1087 Pinza; good condition.—25, Ormonde Road, 
East Sheen, S.W.14. 

WANTED.—Decca_ F.7505 (Ashley), Columbia 
DB.658 (Bennett), DB. 1866 (Feuermann), H.M.V. 
DB.1177 (Barrymore), DA.121 (Caruso), B.3216 
(Catterall) must be new or as new.—Box No. 1942, 

WANTED.—“ Violetta,’”” Marcel Wittrisch H.M.V. 
B8796; good recordings French and German Mili- 
tary Band Music. Record Albums, 10 in., 12 in.— 
Details to Jukes, 11, Grosvenor Court, Grosvenor 
Road, Birmingham, 20. 

WANTED.—Mathias de Mahler Symphony; 
Dvorak ’Cello Concerto with Cassado, on Tele- 
funken; fibre played.—Box No. 2051. 

“* WELL-TEMPERED STRING 
(Aulich, Heimeran—Novello). 
Box No. 2014. 

YOUR UNWANTED Records Purchased; high 
prices paid for collections from ten to ten thous- 
and; strong wooden boxes sent for small lots; 
large libraries collected.—Write, ‘phone or call, 
H. C. Harridge, 3, Lisle Street, London, W.C.2. 
’Phone, Gerrard 7108. 























QUARTET ” 
Urgently for gift.— 








RECORDS.—H.M.V C.2712 (“‘Leo Fall Pot- 
pourri’), Parlophone R.2374 (“Serenade in 
Blue”), R.2456 (‘“ Bagatelle Overture ’’). Also 


any other Light and Dance Records by Contin- 
en‘al Orchestras, etc.—Garner, 15c, Montpellier 
Crescent, Wallasey, Cheshire. 

REGER VARIATIONS on Mozart theme; also 
¥Fauré Piano Variations (Long); good prices offered 
if in good condition.—Osborn, 7, High Street, 
Windsor. 

STILL REQUIRED.—Swiss G.G.R. clockwork 
Gramophone Motor in good condition. Give over- 
all dimensions.—Please write H. Owen, Farm 
Cottage, Hillock Lane, Woolston, nr. Warrington. 

URGENTLY WANTED.—“ Fidelio,” Rose Pauly 
4{Parlo. E.11036); “Moon Glow” (Brunswick 
01901); Titta Ruffo ‘Hamlet’? (H.M.V. DA.352) 
and Martial Singher (H.M.V. DB.4929); “(Daughter 
of Regiment” (Parlo. R.1341); H.M.V. B.2466, 
2654, 2927 (all Sir Walter Alcock); Sarabande 
Corelli (Col. 9918); Purcell (N.G.S. 97); Gramatté 
—Bach Chaconne (Parlo, E.11293-4).—Box No. 
$003. 

URGENTLY REQUIRED.—Barnabas Von Geczy 
Orchestra: B.8434, 8858, 8939. Will collect within 
London area.—Mr. Flack, 45, Sulgrave Road, 
Hammersmith, W.6. 

URGENTLY WANTED by American Collector, 
early recordings by Fred Astaire alone or with 
sister, Adele Astaire. State condition and price. 
Have many records for trade.—Olin Carver, 2116, 
‘West Avenue H. Temple, Texas, U.S.A. 
“WANTED URGENTLY. — Columbia DX.858, 
“Trooping the Colour,” also deleted Aldershot and 
Tidworth Tattoo Records. Name price.—Box No. 
1972. 

WANTED the following Deletions:—H.M.V. 
DQ.101, H.M.V. DQ.102, H.M.V DK.119; in good 
condition. State price to D. H, Roberts, 46, Sissons 
Avenue, Leeds, 10. Yorks. 
































“WANTED.—Simpson or Simpson Type Turn- 
table for Synchronous Operation from a 50 cycle, 
110 or 230 volt A.C. supply.—9, The Green, Amer- 





sham, Bucks. 
~ WANTED.—Piccaver CA.8116, Masini LB.43, 
fibred.—Insley, 72, Kenway Road, 8.W.5. 


FRObisher 5903 

WANTED.—Pre-war Albums, H.M.V. Nos. 41, 84, 
170, 272, 281 and 320. Columbia Nos. 284 and 295. 
Must be in first class condition. State price.— 
Box No. 1873. 

WANTED.—Rex Recordings of Reginald Dixon, 
Blackpool ‘Organist. Good condition.—W. Hepple, 
31, Park Avenue, Bowburn, Ferrvhill, Co. Durham. 














“WANTED.—H.M V. D.922, “Hugh the Drover,” 
in good condition, to complete set.—Lines, 
Neuadd Reichel. Bangor, Caernarvonshire. 


MISCELLANEOUS 


ALLAN’S GRAMOPHONE LIBRARY is a high- 
class Subscription Library of 4,000 Records; postal 
service; latest records; s.a.e.—Box No. 42. 

BETTER THAN ELECTRIC! Convert your old 
gramophone with a Paradox. Send 1s. for booklet 
and literature.—Rev. L. D. Griffith, F.R.S.A., 
Tunstead Vicarage, Bacup, Lancs. 

IMPROVE YOUR SOUNDBOX 100 per cent. 
Louder richer, clearer. Genuine vast improve- 
ment. Particulars, stamp.—Tracy, 2, Akehurst 
Street, Roehampton, S8.W.15. 
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BRUNSWICK RECORD CATALOGUES, complete 
to June, 1946, 6d. each, from your Music Deaier, 
or 84d. from Brunswick Ltd., Branch of the Decca 
Record Co., Ltd., 1-3, Brixton Road, London, S.W 9, 

INTRODUCING R.M. THORN SHARPENER, 
embodying the following special features:—W/|] 
repoint Miniature, Thin, Medium or Thick 
Needles, is completely unbreakable, attractiy ly 
finished in silver plate. Every sharpener individ. 
ually tested before despatch, and guaranteed up to 
the high standard of all R.M. products; price, 
including purchase tax, 9s, post free. Are vou 
using our specially selected and graded Thorn 
Needles? Miniature, Thin, Medium or Thick, 
price 2s. 6d. for ten. Also available R.M. Chick 
to fit the “Imhof” Type Sharpener, adapting it 
to repoint Miniature Thorns, complete with 
special abrasive, 2s. 54d. Replacement abrasives, 
6 for 1s. Od. Available through your local desler 
or direct from 71, Grange Road, Sutton, Surrey, 

JAZZ COLLECTORS’ DIRECTORY will list 
(free) hundreds of Jazz and Swing Collectors, 
Write now for questionnaire and have your name 
included.—_P.O. Box 4, Malvern, Worcestershire. 

METROPOLITAN OPERA GUIDE.—Treasure 
Trove of information on over 50 Operas: 500 pages, 

















i2s., post free.—Leslie Brown, 95, High Street, 
Stockton-on-Tees. 
MONOMARKS Permanent London Address. 


Letters re-directed. Confidential. 
BCM/MONO6K, W.C.1. 

NEW DE LUXE ELECTROGRAMS and Ampli- 
flefs, compact portable, incorporating latest de- 
velopments for quality. Illustrated brochure.—40, 
Yewcroft Avenue, Birmingham 17. 

NORTHERN GRAMOPHILES (and some South- 
ern ones!) are enthusiastic about Kelly’s Postal 
Service. Kelly’s of Barrow-in-Furness, give ‘ By 
Return” delivery, huge stocks of all records and 
accessories, ensure almost 100 per cent. fulfilment 
of orders.—’Phone: Barrow 308. 

PORTABLE GRAMOPHONES (non-electric), 
£4 10s. to £7 10s. New condit‘on; fully guaran- 
teed.—Lunts (Dept. G), 4, Woodland Grove, Wood- 
thorpe, Nottingham. Tel. 65910. List free. 

PRIVATE COLLECTIONS purthased for cash; 
highest prices given.—Gramophone’ Exchange, 
Ltd., 121-123, Shaftesbury Avenue, W.C.2. Temple 
Bar 3007. 

PRIVATE LIBRARIES of Classical Records pur- 
chased for cash to any amouni; fair and generous 
prices given for fibred discs.—The Collectors’ Shop, 
20, Newport Court, London, W.C.2. Gerrard 8589, 

RADIOGRAMS, Radios and Record-Players re- 
built and mod fied. We specialise in conversions 
to give high fidelity reproduction. If you are 
dissatisfied with your present equipment write for 
advice and an estimate to: Connoisseur Radio, 
Room No. 17, 3, Bloomsbury Street, London, W.C.1. 


5s. p.a.—Write 


























MUSICIAN, Gramophile, invites correspondence 
or personal contact with similar; also offers 
accommodation at low charge to male enthusiast 
in Birmingham.—Box No. 1892. 

YOUNG LADY (17—Jewish), London, would like 
to meet young man interested in Classical Music.— 
Box 1891. 

YOUNG MAN with large collection of Classical 
Records and many free evenings desires to meet 
other young men of similar taste, with the object 
of spending evenings playing records and would 
welcome assistance in keeping up his Record Cata- 
logue.—Reply BM/NPOH. 

YOUNG MAN (Bradford, Yorks), wishes to meet 
young lady interested in recorded music.—Box 
No. 1930. 

YOUNG MAN, 26 (Eire), would like to hear 
from lady interested in music.—Box No. 1939. 

YOUNG MAN wishes to correspond with lady 
music lover.—BM/FMK, London, W.C.1. 

















RECORDS.—Largest stock of Classic and Swing 
in Essex; post your orders; 24-hour service.— 
Fishers, 200-211, North Street, Romford, Essex. 
*Phone: Rom 3986. . 

STROBOSCOPIC SPEED TESTERS for sale. 
Record 78 r.p.m. By electric light A.C. 50 cycles. 
Price 6d. Also wholesale, any quantity.—Box No. 
1911. 

SYKES (MUSIC) LTD, for Pianos, Radio, Band 
Instruments, Music; send your enquiries.—22, 
Albion Place, Leeds, 1. 

THE LARGEST SELECTION of fibre-played 
records in the country; call and browse around 
regularly; also in stock are Pick-ups, Amplifiers, 
Hand-made Sound-boxes, in fact—everything for 
the gramophile—H. C. Harridge, ist Floor, 3, 
Lisle Street, London, W.C.2, (Back of the Empire, 
Leicester Square.) ‘Phone: Gerrard 7108. 

FOR THOSE UNABLE TO CALL, there is 4 
regular 24-page Monthly List.—Write or ‘phone 
for a copy.—H. F. Harridge, 2nd Floor, 3, Lisle 
Street, London, W.C.2. Gerrard 7108. 














TRADE 


Rates for this section—fourpence per word—with 
a minimum charge of six shillings. 

A, H. BUCKLEY can still accept more Postal 
Record Library subscribers; deletions included; 
s.a.e.—42, Avenue Rise, Bushey, Herts. 

A SOUNDBOX for the Connoisseur—-The Bratley- 
Overstall. Individually built and tuned, £4 each, 
Soundboxes of ali makes repaired.—Juhn K. Brat- 
ley, 341, Chelsea Cloisters, Sloane Avenue, London, 
S.W.3. Telephone, Kensington 7995 after 6 p.m. 

CUSTOM BUILT Radio and Gramophone equip- 
ment supplied or installed to suit any require- 
ments. We specialise in all types of work on high 
fidelity equipment which can be built to your own 
design or to ours. Modifications or modernisation 
carried out on any type of equipment. Send for 
details of our 8 watt high quality amplifier which 
is suitable for use with moving-coil pick-ups and 
which is fitted with independent treble and bass 
controls. For advice on anv high fidelity problem, 
write or call to Martin Slater Radio, 96, Wardour 
Street, London, W.1. ‘Phone: GERrard 4681, 

















COUPON.—This coupon must be cut out and 
attached to any enquiry (other than Classified 
Advertisements), with a stamped and 
addressed envelope if a personal answer is 
desired. Available until November 30th 





| 3 


‘Downward pressure on record } oz. 


THE STARR SAPPHIRE STYLUS.—Standard 
size, straight and trailer tynes. Miniature size for 
lightweight pick-ups. Unequalled for high fidelity, 
long life, least surface noise and low record wear. 
lls. 6d, each from leading dealers or from Starr 
British Products, 8, Dartmoith Park Avenue, 
N.W.5. Trade enquiries invited. 

WE HAVE AVAILABLE for immediate purchase 
J. H. Brierley Ribbon Pick-up, 50 c/s to 17,000 c/s 
Amplifiers, 
Sound Sales and H. Leak, Speakers, Goodmans, 
Sound Sales, Vitavox. Transformers, Norman 
Partridge, 350.0.350, 120 MA. 5 v. 2 a., 6.3 v. 4 a, 
6.3 v. 2 a., 39s, 6d.; 4 MF COND. T.C.C. 1,000 v., 
working. 7s. 6d. each.—The Curio Shop, 2b, Caunce 
Street, Blackpool. ea? 

WE HAVE PLEASURE in announcing that we 
are manufacturing the Record Reproducer which 
was used at the Annual Dinner of the N.F.GS. 
Your enquiries are invited.—G. R, Lawson & Co. 
Chalks Road, Witham, Essex. aa 

44 DOZ. UNIVERSAL NEEDLE SHARPENERS, 
new, boxed. Offers to clear.—Wilding, 132, Black- 
burn Road, Great Harwood, Lancashire. 
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GRAMOPHIIONE RECORD 
SUPPLEMENT 


You may subscribe to our RECORD SUPPLEMENT and 
keep informed of all important American and European 
releases, for 6/— yearly, starting with January, 1948, 
issue. Remittance should be sent to Mr. C. L. Pollard, 
49, Ebrington Road, Kenton, Middleset. 


The Gramophone Shop, Ine. 


(No branches anywhere) 
18 EAST 48th STREET, NEW YORK 17, N.Y 








ALL ROUND VALUE 


FOR UNWANTED 
RECORDS 


If you purchase your new Records from The Gramophone 
Exchange, Ltd., 121 and 123 Shaftesbury Av 
London, W.C.2, we will give you a generous allowance for 
your unwanted fibre-played recordings of good music. 





BARGAINS, at less than pre-tax priees, are always available 
in our Used Record Dept., either for sale or in part exchange. 
These are for Callers only, no lists being issued. 























THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD 
20, Newport Court, W.C.2. Phone : GER. 8589 
WE BUY RECORDS OF CLASSICAL MUSIC, SYMPHONIES, 


CHAMBER MUSIC, CONCERTOS, FOREIGN OPERATIC 
VOCALS, ETC., ETC. BEST PRICES GIVEN. 


WE HAVE A CONSTANTLY CHANGING STOCK OF ALL 
KINDS OF SECOND-HAND RECORDS. PLEASE CALL IN 
AND LOOK AROUND. 


MANY DELETIONS. NO LISTS. Callers only. 
Rare Records of Famous Vocalists Bought & Sold 








AMPLIFIERS 
for the Musie Lover 


STILL AVAILABLE 





MODEL D5/6 complete with 8 in. speaker 10 Gns. 
MODEL D5/8 complete with 10 in. speaker £12 





MODEL S5/!0 complete with 12 in. speaker £18 
All prices MODEL D7/12. We have been compelled to 
include increase the price of our famous DUO- 
carriage CHANNEL (complete with two speakers) to £24 
NOW AVAILABLE. 
Send for latest CONNOISSEUR Pick-up. We can_ highly 
lie “G’ recommend this pick-up to all music-lovers. 


CHARLES BRITAIN (Radio) Ltd. 3i:'%6é 
Radio House, 2 Wilson St., London, E.C.2 








MAINSPRINGS 


Wholesale Only 
SS = George Emmott (Pawsons) Ltd. 


OXENHOPE, Near KEIGHLEY 








Hi SHOP FOR SLIGHTLY 
USED RECORDS 


We give the best cash and exchange prices. 
Consult us when — — larectes or 
small lots purchased 


THE DRAWDA HALL BOOKSHOP 


33. HIGH STREET, OXFORD 








Record Reproduction 


Special high fidelity equipment made to 
individual requirements. 

Complete installations, suitable for Gramo- 
phone Societies, can be specially produced at short 
notice. 


Cross-over Filters and Scratch Cut-off 
Filters manufactured to any specification. 
Please send your enquiries to: 


DEPT. GD1, S.S. ELECTRONICS LTD., 
8(a), Byron Road, Harrow, Middlesex. 

















ALL THE LATEST RECORDS 


CLASSICAL"!— SWING — POPULAR 
HEAR THEM AT OUR MUSIC SALONS 





c i Assi will help and Advise 


RECORD PLAYERS 
PORTABLE GRAMOPHONES 
LATEST MODELS AVAILABLE FROM STOCK 
RADIOGRAMS AND TELEVISION 


CITY SALE & EXCHANGE (1929) LTD. 


4 Doors West of Ludgate Circus 
90/94 FLEET ST., LONDON, E.C.4. Central 9391/2 

















Have you heard 


THE CONCERTO ? 
FOR YOUR PICK-UP AND SPEAKER 


This is the Finest Record Producer available because . . 
| Distortion is only 13% at 6 4 Separate Bass and Treble 


watts, 2% at 12 watts (indepen- Controls with a Double Bass 
dently certified figures). Boost Circuit. 


y Hum Level is neligible. 5 12 months’ unconditional guar- 
* antee. 
3 It will take any type of pick-up, 
* moving coil, mo.ing iron, 6 9 Valve Circuit, 8 Triodes plus 
crystal. - * Rectifier. 


PRICE £27.10.0 
The ‘“*CONCERTO "—the Amplifier that is making itself heard 


CHARLES AMPLIFIERS LTD., IE, Palace Gate, 
Kensington, London, W.8 (Phone: Western 3350) 














The GRAMOPHONE November, 1947 











A MAGNIFICENT NEW AND COMPLETE RECORDING OF 


MENDELSSOHN ’S 





ISOBEL BAILLIE - JAMES JOHNSTON 
GLADYS RIPLEY - HAROLD WILLIAMS 
WITH THE 


HUDDERSFIELD CHORAL SOCIETY 
and LIVERPOOL PHILHARMONIC ORCHESTRA 
conducted by SIR MALCOLM SARGENT 
CHORUS MASTER: HERBERT BARDGETT AT THE ORGAN: ERNEST COOPER 
Complete on sixteen double-sided 12” records 
DX 1408-1423 Auto.-Coupling Nos. DX 8280-8295 





+ pee new recording of “ Elijah" was undertaken for what is best in the presentation of oratorio 


to commemorate the centenary in November to-day, and the directing genius of Sir Malcolm 
1947 of Mendelssohn's death and every effort has Sargent has co-ordinated their talents into a 
been made to ensure an ideal performance. The brilliant rendering of a work that is rich in both 


names of the soloists, chorus and the orchestra stand beauty and intensity. 


COLUMBIA 


The Finest Name on Record 





THE cOLUMBia GRAPHOPH ON E COMPANY a oe ee HAYES, a~aIDDLESEX 
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